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ON THE COVER 

The “Eyeball Drive-In” scene 
was created by graphic artist 
Tucker Johnston. In addition to 
being the artist responsible for 
those cool video covers for the 
Wade Williams collection, 
Tucker has also spent some 
time behind the camera. He 
directed a little-seen chicken- 
fried drive-in gem called Blood 
Salvage (see review in capsule 
review section). 
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Eyeballing Video Eyeball 

A look to the future; a re-statement of 'purpose 


T his is the fifteenth issue of Video 
Eyeball, an appropriate occasion 
to review where we’ve been, 
where we’re going, and what we’re 
about. 

A Change in Frequency 

We’ve worked hard to improve the 
quality of the magazine each issue, with 
new writers, more features, and 
additional pages. But believe it or not, 
VE\s still produced in exactly the same 
small-scale, independent way that the 
first 24-page issue was. It takes longer 
to get the new issues ready for press, 
though, so we’ve changed our 
frequency from bi-monthly to quarterly 
(while retaining the same cover price). 

A note to subscribers: those of you 
who paid the old six-issue subscription 
price will receive six issues. But 


subscriptions received from now on 
(from Vol. 3, No. 4 on) will be sold in 
four-issue sets (see subscription form, 
page 84). Next issue’s theme: Movies & 
Music. 

Statement of Purpose 

With all the improvements we’ve 
made to the magazine, its main purpose 
remains unchanged: Video Eyeball was 
created to make the process of picking 
out and watching a movie at home 
more fun and memorable. 

Our approach has been to choose 
movies that we find interesting, but that 
have been either overlooked or 
forgotten. That’s why, in this issue, for 
instance, you won’t see reviews of well- 
known drive-in movies like Enter the 
Dragon or The Texas Chain Saw 
Massacre. 


Choosing a new theme for each 
issue enables us to review of a broad 
range of film types from all periods of 
film history. We very rarely repeat 
reviews, sometimes expanding one 
because it fits a theme so well. 

The video industry is different now 
than it was four-and-a-half years ago 
when we started. Many of the diversely- 
stocked independent video stores here 
in Boston, for instance, have gone 
under. But the fact remains that we all 
have access to thousands of films from 
around the world to watch at home, 
whenever we like—something unheard 
of before the early Eighties. We believe 
in checking it all out—not just the 
weird, not just the arthouse, not just the 
independent, not just the foreign—but 
all of it. Not only because it’s more 
interesting... but because we can. 
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Clint Eastwood’s hteokthiouglt film. 
The music mdtches'tlie excitement on 
the screen note f’oi note, shot for shot. 









RHINO TELLS VE TO “GET A LIFE” 

Could it be that America is warming up 
to Chris Elliott? His roles in movies like 
Something About Mary, Kingpin and 
Groundhog Day, in addition to several TV 
cameos, seem to have taken Elliott from 
fringe weirdo status—gained from his 
stints on “Late Night with David 
Letterman" and his work in the 
tragically misunderstood Cabin Boy—to 
mainstream cult oddity. 

If Chris’ appearance on TV’s “The 
Nanny’’ this season made you yearn for 
the weird old days, don’t get your 
khakis in a bunch—Rhino Home Video 
has announced the release of the first 
two installments of Elliott’s subversive 
television show, “Get A Life,” available 
January 26,1999. 

In the series, Elliott plays a 30-year- 
old paperboy living with his parents (the 
great Bob Elliott—Chris’ real dad—of 
Bob & Ray fame, and Elinor Donahue, 


who played Ellie Walker on “The Andy Griffith Show”) in Greenville, a kind of Hollywood-backlot-suburbia. 

Rhino sent us Volume One, which has the hilarious “Prettiest Week of My Life” episode, in which Chris enrolls in the Handsome Boy 
Modeling School, feuds with rival male model, “Sapphire,” and changes his name to “Sparkles.” Also on the tape is the “Bored Straight” 
episode, in which Chris vows to rehabilitate a group of juvenile delinquents with his unique brand of pop psychology (involving “tough 
love”). 

Volume Two contains episodes “Spewey and Me” (an ET parody in which a spaceship crashes in Chris’ yard) and “Girlfriend 2000” 
(which finds Chris obsessively in love with the woman who runs over him twice in five minutes). For more television picks, see page 75. 

Each tape has an SRP of $12.95, available through RhinoDirect at 800-432-0020. 


WHO LISTEN ON VIDEO 

Listening to You: The Who at the 
Isle of Wight (Rhino) offers another 
great, belated piece of work from 
documentary filmmaker Murray 
Lerner. Like his phenomenal 
“Message to Love,” a more 
comprehensive look at the on- and 
off-stage goings-on of that ill-fated 
1970 “English Woodstock,” it 
wasn’t edited until 25 years after it 
was filmed. 

Capturing much of the Who’s 
performance at 1970’s Isle of Wight 
Festival, it’s an intimately 
photographed concert film, with 
plenty of on-stage close-ups and 
dramatic editing within songs. 

“Listening to You" has 85 
minutes of vintage mid-period Who, 
after “Tommy” but before the band 
slipped into arena-rock bombast. 
Typically blistering covers of 
“Young Man Blues” and 
“Summertime Blues” and the 
performance of much of “Tommy” 
highlight the Who’s set, the full 
version of which came out on CD 
two years ago. Lerner slightly 
undercuts his achievement by 
foolishly moving The Who’s encore 
of early singles and covers to the 
middle of the movie, so it can 
climax when “Tommy” does. 


NEW LINE’S POLICE STORY 
IS A CRIME 

When they picked up Rumble in 
the Bronx and gave it a wide, well- 
marketed release, New Line Cinema 
helped Jackie Chan finally break 
into the American market. But New 
Line Home Video isn’t doing the 
action star any favors with its 
release of his 1985 classic, Police 
Story. 

Apparently unable to convince 
Chan to provide the English 
dubbing for his character—as he’s 
done for his movies that have been 
theatrically released here—New 
Line instead got someone to do an 
imitation of Chan’s heavily 
accented English. The results are 
disconcerting, to say the least. As 
with the other Chan movies to get 
American release, Police Story 
has also been given a new, more 
westernized musical score. New 
Line has not letterboxed the tape of 
this widescreen movie. 

Along with Project A, Police 
Story is one of the self-directed 
movies from Chan’s mid- and late- 
1980s heyday, during which time 
he and fellow Hong Kong action 
master John Woo were making the 
world’s most creative action 
movies. Police Story has three 


sequels, the last two of which were 
released in America as Supercop 
and First Strike. Back in the early 
1990s, Miramax Films sought to 
edit the first two Police Story films 


into one movie and release it in 
America, but Chan wouldn’t let 
them. The original subtitled version 
can be found in many video stores 
stocking Hong Kong movies. 


RED lossm 


QUEENAN HEADS 
INTO THE BELLY 
OF THE LEAST 

Author Joe Queenan strikes again. 

After the hilarious If You're 
Talking to Me, Your Career Must Be 
in Trouble (a collection of his 
Movieline articles) and The 
Unkindest Cut (his own indie¬ 
filmmaking misadventure), 

America's smartass laureate trolls 
for everything sucky in American 
pop culture in Red Lobster, White 
Trash, and The Blue Lagoon: Joe Queenan's America (Hyperion). 

Of course, some of that immersion in the mediocre includes 
movies—often sequels and vehicles for former "Saturday Night 
Live" cast members. As usual, Queenan is after the really bad, not 
just the bland. 

"Hollywood persistently fails to understand the business they're 
in," he said during a stop on his recent book tour. "We don't care if 
they make bad movies, but if they do, make them really bad. They 
have the wrong attitude. They always promote the movies as if 
they're serious. They're candy," Look for another compilation of 
Queenan's movie articles to be published in early 1999. 
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REWIND WITH GODZILLA 

The hulking presence of this 
summer’s monster disappointment, 
Godzilla, presents a timely 
opportunity to revisit the 400-toot 
G-man's illustrious, 44-year movie 
career. 

Because of the big-budget 
Hollywood remake, many of the 
King-of-all-Japanese-monsters’ 22 
previous films are being re-released 
on video, with some available on 
tape for the first time in the U.S. 

But if you're up for some vintage 
Godzilla, you’re going to need a lot 
of patience and perhaps some 
aspirin to make your selections. 
Home video has only compounded 
the confusion that has always 
surrounded the Godzilla series. 

To begin with, the series has 
undergone several changes in tone 
over the years, most notably in the 
mid-1960s when Godzilla went from 
a threatening menace to a 
protective hero, in the 1970s when 
the series devolved into silly kids 
films, and in the last decade, when 
a new generation of Japanese 
filmmakers has attempted to 
restore some sophistication to the 
series. 

Ever since American producers 
took Inoshiro Honda’s 1954 
Japanese sci-fi thriller, Gojira, 
added new footage inserting 
Raymond Burr as an American 
reporter abroad, and drastically re- 
edited the Japanese original into 
Godzilla, King of the Monsters, 
Japanese and American versions of 
these movies have usually differed. 

To add to the series' all- 


ignored what happened in all the 
previous sequels. Last summer’s 
American Godzilla started anew, as 
well. 

As if this weren't enough, most 
of the movies also go by several 
titles. Sometimes the same movie 
has been released on video more 
than once, but with different titles. 
The most egregious example of this 
is Godzilla vs. Mothra. Among the 
new tapes just out, Simitar 
Entertainment, which is releasing 
five, and Columbia Tristar Video, 
which has put out two, each have a 
Godzilla vs. Mothra —but they're 
different films. 

Simitar’s is the 1964 movie also 
known as Godzilla vs. The Thing, 
while Columbia’s is the 1992 movie 
that’s one of seven Godzilla movies 
made since 1989. Columbia has 
also just released 1991 's Godzilla 
vs. King Ghidora. 

Aside from the 1990s movies, the 
new deluge of Godzilla tapes’ 
greatest prizes are the release of 
several films which were previously 
available only via mail-order, such 
as Godzilla’s Revenge and the 
monster-movie battle royal Destroy 
All Monsters, and the letterboxed 
release of some of the series’ 
always-widescreen offerings. These 
include Revenge and Destroy, as 
well as Godzilla vs. Monster Zero 
and the 1964 Godzilla vs. Mothra. 

The confusion is somewhat 
relieved if you stick to the basics. 
The series' debut is still a very good 
film, both thoughtful and thrilling, 

but avoid Simitar’s new re- 
release, which has terrible 
picture quality. For the 
series' more •'popcorn" 
1960s sequels, you’d 
do best to go for 
those directed by 
Honda (like 
Ghidrah, the 
Three-Headed 
Monster, one 
of Anchor 
Bay's five re- 
releases), 
while 1971 ’s 
Godzilla vs. 
The Smog 
Monster is 
the most enter¬ 
taining of the 
cheesy 1970s sequels and 
1989's Godzilla vs. Biolante 
(HBO Video, available 
letterboxed) is the best of the 
newer movies. 

All these are dubbed into 
English, and while some 
of the original Japanese 
versions of the 


over-the-map quality is 
the fact that one sequel, 
Godzilla 1985—in 
which ttie Japanese 
Godzilla 1984 
disassembled 
new Burr 
was again 
added — 
totally 

dSl 
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two Burr movies 
and the 1990s 
sequels have 
made it to the 
collectors' video 
underground, 
outlets such as 
Video Search of 
Miami (800- 
279-9773) have 
pulled most of 
their Godzilla 
offerings. This 
change has no 
doubt come 
about because a 
Hollywood 
studio—now 



with a vested 

interest in Godzilla—has put its 
legal department into action. 

FIELDS’ FOLLIES FILL UP 
FOUR NEW TAPES 

The best movies of W.C. Fields 
(1879-1946) never ask you to like 
his characters. He plays rascals and 
rapscallions, curmudgeonly adults 
rather than the sort of innocent 
manchildren everyone from Chaplin 
to Adam Sandler has played. 

Four of Fields’ 1930s movies just 
debuted on tape from Universal. 
One, 1932’s Million Dollar Legs, is 
only of secondary interest, because 
Fields isn’t the lead and is barely in 
the second half. Another, 1939’s 
You Can’t Cheat an Honest Man, 
is one of his more famous films, 
though it’s overrated. 

But two 1934 releases, You’re 
Telling Me and It’s a Gift, are 
prime Fields and have a spirit of 
comic abandon that overshadows 
the much more conventional 
Honest Man. Despite being 
essential viewing for any fan of 
American movie comedy, they’ve 
been hard to see since the late- 
1970s, when revival moviehouses 
stopped showing vintage non¬ 
romantic comedy like Fields or the 
Marx Brothers and when, not long 
after that, independent TV stations 
foolishly started shying away from 
airing black-and-white movies. 

These two movies have a great 
blend of physical and verbal 
comedy. The bulk of You’re Telling 
Me is sandwiched between two 
“bumblings” by the hilariously 
dexterous Fields. First, the tipsy 
braggart he plays tries to balance 
his shoes, hat, coat and keys as he 
returns home on tiptoes after a 
night out; later, Fields does his oft- 
filmed golf routine (this time dealing 


with uncooperative caddy and 
clubs) at the opening of a local 
country club. In between, the 
braggart is mocked by his 
neighbors and hurls verbal zingers 
at the ritzy country-clubbers. 

Fields is even more the butt of 
jokes in It’s a Gift (see Pick review 
in VE vol. 3 no. 2). Perhaps his 
best, like the Marx Brothers’ Duck 
Soup it boldly avoids any attempts 
to be socially redeeming. As a New 
Jersey grocer who dreams of 
owning a California orange grove, 
Fields is surrounded by a 
suspicious wife (the creatively 
wicked Kathleen Howard), an 
annoying son (Tom Bupp) and 
customers he can’t stand. 

The movie’s vaudeville spirit 
climaxes with the inventive 
sequence in which the grocer, worn 
out from his wife's nagging, tries to 
get some sleep on his porch, and is 
continually interrupted by the 
milkman, a neighbor child, his wife, 
and an insurance salesman looking 
for a guy named Carl LaFong. It’s 
one of the great scenes in 1930s 
comedy. 

“WHAT’S IN THE BASKET?” 

Most VE readers know that if 
they see a guy who looks like a 
paranoid Greg Brady carrying a 
large basket, it’s best not to ask any 
questions. If you haven’t seen 
Basket Case, take our word for it, 
then get a copy of the uncut, 
digitally remastered video from 
Something Weird Video. Director 
Frank Henenlotter oversaw the 
transfer, made directly from the 
original 35mm internegative. The 
tape also includes the original 
theatrical trailer (for a full review 
see “Belial Gets a Facelift," page 
59). 


GODZILLA, KING OF THE MONSTERS 
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RESTORED LES VAMPIRES 
PREMIERES 

Les Vampires, Louis Fueillade's 
10 -part, 1915 horror film, has 
been released for the first time in 
the U.S, in a restored version by 
Water Bearer Films. 

The serial was restored by 
David Shepard of The Film 
Preservation Associates, who 
was responsible for the 
acclaimed restoration of Kino 
Video's The Art of Buster 
Keaton series in 1995. 

The new version includes the 
following changes: each episode 
now has the originally intended 
tinting—night exteriors in blue, 
night interiors in amber, and day 
exteriors in green; all title cards 
are in period correct idiomatic 
English; the original running time 
has been restored through digital 
re-speeding; and Robert Israel 
(who scored Buster Keaton’s The 
Navigator and The General for 
Kino) has scored the series with 
authentic vintage music. 

The series revolves around a 
criminal gang of brilliant and 
ruthless thieves led by the 
indomitable Irma Vep (see Fox 
Lorber's Irma Vep, a 1996 satire 
of the film industry, centered 
around remaking Les 
Vampires), and blends elements 
of horror, fantasy, and comedy. 
For more info, check out Water 
Bearer online at 
www.waterbearer.com. 

KARLOFF’S REAL 
SWAN SONGS 

Most filmographies for horror 
icon Boris Karioff conclude with 
his performance in Peter 
Bogdanovich’s Targets (68), 
which was a fitting swan song 
for his lengthy and distin¬ 
guished career. What's often 
overlooked is the fact that Karloff 
also appeared in four Mexican 
films before his death in 1969. 

The films, Cult of the Dead, 
The Torture Zone, Dance of 
Death, and Alien Terror (all 68), 
have been released by Rhino 
Home Video as part of The 
Karloff Collection, which pairs 
them with seven episodes of a 
late 50s Canadian anthol-ogy 
series that Karloff hosted called 
The Veil. (Note: Something 
Weird Video has released 10 
episodes of The Veil, including 
the seven featured on the Rhino 
tapes.) 
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Picky reader demands that we actually proofread 


Dear Video Eyeball, 

I recently picked up a copy of Video Eyeball (Volume 
3, Number 2) from Borders Bookstore. What a fantastic 
magazine! I especially enjoyed the pieces on It's a Gift 
by Tommy Stoddard and Brother's Keeper by Rick 
Ouellette. 

I have some concerns, however, about the magazine's 
high number of factual errors. Two examples: David 
Attenborough won an Oscar for Gandhi (page 41)? 
Kevin Kline won an Oscar for best actor in A Fish 
Called Wanda (page 43)? I'm sure you've realized by 
now that it's Richard Attenborough, not David, and 
that Dustin Hoffman won for Rain Man (Kline won for 
supporting actor). These kind of mistakes undermine 
the credibility of a magazine I am otherwise happy to 
subscribe to. To that end, please accept the enclosed 
check for a one-year subscription and back issues. 
Thanks again for filling a much-needed nrche among 
movie/video magazines! 

Hans Kellner 
Philadelphia, PA 


Dear Mr. Kellner: 

You’re right, we goofed up In several places in our 
“Oscar Antidote Issue.” Those you've mentioned are 
fairly minor when read in the context of the articles in 
which they appear, but certainly noteworthy. The worst 
mistake came in an editing mix-up in the “Overview” 
section ot Henry Covert's review of Dusan Makavejev's 
Sweet Movie. The wrong edit went to the printer and the 
result was a more confusing reading of an already 
confusing plot, through no fault of Mr. Covert's (we also 
misspelled Mr. Makavejev's name, but he forgave us in 
a fax that read, “[the review] is so good and passionate 
and intelligent. It is rare to find a text so well Infomied. 
Real pleasure.”). 

The scaliest moment for an editor Is looking over the 
finished product from the printer and knowing there's 
nothing more you can do. In independent publishing, 
you sometimes have to get the issue out by a certain 
deadline, or you may never come out again, and that 
was the case with the Oscar issue. We’ve had more 
time to put this issue together, and we’ve used that 
time to check it more thoroughly. We do appreciate our 
readers pointing out our problems as well as our 
strengths, and even though you were mean to us, we’ll 
still send out those back issues. 


PRESTON STURGES: 

THE EARLY YEARS 

Every Hollywood writer-director 
owes Preston Sturges (1898- 
1959) a debt. 

Until the Paramount staff writer 
convinced the studio to let him 
direct 1939’s The Great McGinty, 
no one had written and directed a 
Hollywood talkie. The result was a 
hilarious political satire and the 
chance for a couple of other 
Paramount writers, John Huston 
and Billy Wilder, to start directing 

their scripts, too. 

All of the witty, irreverent 
movies Sturges subsequently 
directed, including such 1940s 
comedy classics as The Lady 
Eve, Hail the Conquering Hero 
and The Miracle of Morgan’s 
Creek, are already on tape. But 
for the centennial of his birth—a 
celebration that'included a touring 
film series, the U. of California 
Press' publication of Three More 
Screenplays by Preston Sturges 
and the www.prestonsturges.com 
website—Universal has released 
four Sturges movies, 

Sturges’ contributions to the 
1934 melodrama Imitation of 
Life (later remade in 1959) and 
the 1939 Bob Hope comedy Never 
Say Die, both decent movies, are 



perhaps minimal. He was 
uncredited for the first and one of 
three writers on the second. 

But the 1938 swashbuckler If I 
Were King and especially the 
1937 screwball comedy Easy 
Living are prime Sturges. 

If I Were King, a Robin Hood 
story set in medieval France, 
features Ronald Colman as 
dashing poet-rebel Frangois 
Villon. As he rallies the Parisian 
demimonde in opposition to 
hapless King Louis XI (Basil 
Rathbone), Colman’s Villon brings 
silver-tongued gusto to the clever 
dialogue, and Sturges shows a 
flair for characterization at all 
levels of society. 

That's something he’d later do 
in the movies he directed. Easy 


Living (pictured above), in which 
the delightful Jean Arthur plays a 
broke woman who finds all sorts 
of riches at her feet when she’s 
thought to be the mistress of a 
rich financier (Edward Arnold), is 
clearly their forerunner. Arthur 
falls for the banker’s son (Ray 
Milland), with neither realizing the 
other's connection to the father. 
With several pratfalls, a 
serendipitous sense of romance, 
and practically every speaking 
part from the butler on up getting 
a laugh, Easy Living is inspired. 

When Sturges got into the 
director’s chair these elements 
blended even better, as he kicked 
up the pace and absurdity in 
treasures like The Palm Beach 
Story and Sullivan’s Travels. _ps 
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" MILESTONE 

film & video 


CURTIS HARRINGTON’S 


A lonely sailor, Johnny Drake (Dennis Hopper), meets the 
beautiful, mysterious Mora (Linda Lawson) who performs as a 
mermaid on the Santa Monica pier. After they become lovers, 
Johnny discovers that Mora’s past two boyfriends inexplicably 
disappeared. As his suspicions grow, Mora’s doomed and 
sinister past is slowly revealed. In his first leading role, Hopper 
is captivating as the naive and eager Johnny. Like Val Lcwton's 
The Cat People, Curtis Harrington’s Night Tide is hypnotic and 
eerie, macabre and haunting. 

84 minutes. Black & V/hite. 1963. Letterboxed. 



Collector’s Widescreen Edition 
Restored from the Original Negative 
Includes original theatrical trailer! 


“Eerily poetic. Striking. Compelling.” 

-NEW YORK TIMES 


Fearful Enchantment... Harrington directs as 
if he were Edgar Allan Poe.” 

-TIME MAGAZINE 



ROLAND <rrl 

west’s J he i 

BAT 

WHISPERS ^ 




“One of the 
Ten Best Films 
of All Time.” 

-ELLIOT STEIN, 
SIGHT&S0UND 



The Bat, a master criminal who dares the police to catch him, 
has been terrifying the city. A bank is robbed, and the home of 
the bank president becomes the center of mysterious 
happenings. Amidst thrills, chills and laughs the stolen money is 
discovered and the Bat’s secret identity is revealed! Shot in 
spectacular widescreen Magnifilm, The Bat Whispers was the 
main influence in Bob Kane’s creation of Batman. This pristine 
transfer of the film comes from the restoration by the UCLA 
Film and Television Archive. 


85 minutes. Black & White. 1930. Letterboxed. 


To order, contact MILESTONE FILM & VIDEO 
275 W. 96th St., Suite 28C • New York, NY 10025 
Phone 800-603-1104 • Fax 212-222-8952 
MileFilms@aol.com 





“Macabre, 

innovative-and 

entertaining! 

Superb!” 

-VILLAGE VOICE 


Collector’s Widescreen Edition 

Restored from the 
Original 65mm Negative 
1:2.13, Letterboxed 

The inspiration for 
Bob Kane/s 
comic book 
superhero 
Batman 









HOME VIDEO NOTEBOOK 


collector’s LABEL. DISTRIBUTORS 


by HENRY COVERT 


f f Home Vision video collection 

* * ■ I »is as close as you can get to a 
IS one-stop library for the classics 
of world cinema." So goes the 
oft-cited quote from Film Comment editor Richard 
T. Jameson—and, in truth, it's hard to argue. 
Three home video labels are distributed by Public 
Media—Home Vision Select, Home Vision Arts 
and Home Vision Cinema—and few companies 
seriously rival Public Media/ Home Vision in sheer 
scope and number of titles available. 

Home Vision Select handles outstanding 
documentary programming, primarily video 
presentations of public television series. Recent 
projects include “The Face of Russia,” on Russian 
arts, and “Cadillac Desert: Water and the 
Transformation of Nature,” a four-part series on 
the struggle for water in the modern American 
West. Events depicted in part one of the series, 
“Mulholland’s Dream,” were the basis for Roman 
Polanski’s Chinatown (74), a copy of which is 
included with the four programs in a deluxe five- 
tape boxed set released by Public Media in July. 

Home Vision Arts offers a comprehensive 
selection of features on art and artists. Recent 
titles have been right on the cutting edge, with 
features on modern artists Claes Oldenburg, 
Christian Boltanski, Ken Done, Robert 
Rauschenburg, and Chuck Close, as well as 
photographers Richard Avedon, Horst, and Henri 
Cartier-Bresson. “The Vision on Art" series 
highlights painters Van Eyck, Brueghel, and 
Rubens, while “In the Shadow of Angkor Wat” 
delves into the world of Khmer and Cambodian 
art. November 1997 saw Home Vision’s release of 
Ron Mann’s acclaimed look at comics, Comic 
Book Confidential (88), featuring interviews with 
comics giants R Crumb, William Gaines, Stan Lee, 
Will Eisner, and many more. 

Home Vision Cinema remains Public Media’s 
outstanding contribution to the home video 
marketplace, devoted to acquiring milestones in 
world cinema, from internationally acknowledged 
foreign classics to lesser known arthouse 
oddities. Home Vision carries the creme of foreign 
auteurs. At a glance: 

Jean Luc Godard is represented by his 
nouvelle vague sci-fi pastiche Alphaville (65); 
master subversive Luis Bunuel by That Obscure 
Object of Desire (77) and the powerful Oscar- 
nominated Tristana (70): and Jean Cocteau by 
his complete surrealistic ouevre: the classic 
Beauty and the Beast (46), and his “Orphean 
Trilogy”: Blood of a Poet (30): Orpheus (49; 
perhaps his finest film); and The Testament of 
Orpheus (59). Also available is The Eternal 
Return (43), written by Cocteau and starring his 
favorite actor, Jean Marais, but directed by Jean 
Delannoy. Delannoy’s highly regarded La 
Symphonie Pastorale (46) has also seen a long- 
awaited release from Home Vision in the last year. 

Among the cornerstones of the Home Vision 
line are key works by four filmmakers who’ve 
come to typify prestige foreign cinema in recent 


HOME VISION 




decades: Federico Fellini, Ingmar Bergman, and 
Akira Kurosawa. The label offers Fellini's classics 
Amarcord (74), and La Strada (54), as well as 
his early works Variety Lights (50) and The 
White Sheik (52). The majority of Bergman's 
films are available through Home Vision, 
including: The Seventh Seal (56), Wild 
Strawberries (57), The Virgin Spring (60), 
Through a Glass Darkly (61), Cries and 
Whispers (72), Scenes From a Marriage (73), 
and Autumn Sonata (78), and among others. 
Akira Kurosawa’s towering canon is particularly 
well represented, and could be considered the 
centerpiece of the company's formidable 
Japanese Classic Collection. Rashomon (51), 
The Seven Samurai (54), Throne of Blood (57), 
Hidden Fortress (58), Yojimbo (61), Sanjuro 
(62). Red Beard (65), and Dodes ‘Ka-den (70) 
are among the classic Kurosawa films given the 
Home Vision treatment. Recent months have seen 
rereleases of Kurosawa’s Stray Dog (49), The 
Lower Depths (57), and The Bad Sleep Well 
(60), and the outstanding High and Low (63). 

The Japanese Classic Collection also features 
key titles by the following filmmakers: Kenji 
Mizoguchi (Ugetsu, [53], Sisters of the Gion, 
[36] Story of the Last Chrysanthemum, [39], 
Sansho the Bailiff [54]); Kon Ichikawa (Odd 
Obsession [60], The Burmese Harp [56], Fires 
on the Plain [59]); Kaneto Shinoda (the 
unforgettable Onibaba [64]); Shohei Imamura 
(The Ballad of Narayama [83] and the disturbing 
portrait of a serial killer, Vengeance is Mine 
[79]); and a trio of sublime masterworks by 
Masaki Kobayishi: Kwaidan (64), Harakiri (64), 
and the amazing, recently released Samurai 
Rebellion (67). 

Essential works by European directors 
include: Jacques Tati’s Monsieur Hulot’s 
Holiday (53). Mon Oncle (58), and Parade (74); 
Andrzej Wajda's War Trilogy: A Generation (’54), 
Kanal (57). and Ashes and Diamonds (58): 
Claude Goretta’s The Invitation (73) and The 
Lacemaker (77); Leni Reifenstahl’s Olympia 
(38); Alain Resnais’ Night and Fog (55) and 
Hiroshima Mon Amour (59); and, most recently, 
three from Agnes Varda, the “Godmother of the 
French New Wave”: Cleo from 5 to 7 (62) Le 
Bonheur (76), and Vagabond (86). 

Home Vision has released long-awaited 
definitive versions of cult films such as Michael 
Powell's notorious Peeping Tom (60), Orson 
Welles’ fascinating F for Fake (73), and Nicolas 
Roeg’s visionary Walkabout (71), which turned 
out to be a huge hit for the company, and is now 
available at sell-through price. Another recent 
success for the label was the remastered video 
presentation of Fritz Lang’s classic thriller M (31), 



featuring the often missing final scene and a 
restored sound track. Along these lines, Home 
Vision has issued a number of important cult 
titles of late. February saw the release of 
Confidential Report (aka Mr. Arkadin, 55), 
starring, written and directed by Orson Welles; as 
well as two delirious Sixties Japanese crime 
films: Tokyo Drifter (66) and Branded to Kill 
(67), both directed by the masterful Seijun Suzuki 
and released on the heels of a theatrical 
retrospective of Suzuki’s work. Taken together, 
these hallucinatory gangster flicks are a stunning 
dose of psychedelic yakuza mayhem. 

Home Vision continues to broaden its palette 
of much-requested titles with its release of 
Liliana Cavani’s Eurosleaze cult favorite The 
Night Porter (74), Ken Russell's Mahler (74), 
Terence Young's Corridor of Mirrors (48, notable 
for Christopher Lee's first significant role), and 
Peter Weir's highly regarded Picnic at Hanging 
Rock (75), appearing on the Home Vision label in 
October after a long period spent on moratorium. 

The picture quality of Home Vision’s tapes is 
flawless. All care is given to unearth the finest, 
most complete extant print of a given film. As the 
company has upgraded its technology, not only 
are many of the current releases digitally 
remastered, with easy-to-read electronic 
subtitles, but older titles are gradually being 
upgraded (note the wonderful treatment afforded 
the Kurosawa titles). Usually titles are presented 
in their correct aspect ratios and scope. Home 
Vision’s sell-through tapes fall in the SI 9.99 to 
$39.99 price range, and can be found at chain 
stores like Borders, Tower, Media Play, Best Buy, 
and Musicland, and for rent at just about any 
decent video store (even Blockbuster). 

In a partnership with The Criterion Collection 
and Janus Films, Home Vision is also diving fulltilt 
into the burgeoning DVD market. The line was 
launched in February with five cornerstone titles: 
Amarcord. The 400 Blows. Seven Samurai, 
Cocteau's Beauty and the Beast, Alfred 
Hitchcock's The Lady Vanishes, and Jean 
Renoir’s Grand Illusion: and now also includes 
Walkabout. All titles are loaded with impressive 
DVD features: digitally restored sound and image; 
animated menus; trailers; audio commentary (as 
on laserdisc); and other interesting options and 
bonus features. 

• Special tbanKs to Gretcnen Hagle, Bianca 
Kilborne, Michael Bliss, and Anthony Smith for 
their time and assistance in preparing this article. 

Companies that would like to be considered for 
review in this column can mail catalogs, profiles 
and review materials to: Henry Covert, c/o YE 
Home Video Notebook, 1231 Reece Road, 
Charlotte, NC 28209. 
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A SCARY NEW YEAR 
IS COMING YOUR WAY 



Available Now! 

Spirits of the Dead 

(Histoires Extraordinaires) 


-Thnx Kparirtr Poe talcs. unpwfWe t*' 
‘ H » waiili. done willi 


'^SEJStSSr* 6 ' 


Three episodes based on the grotesque and macabre tales of 
19th century author Edgar Allen Poe. 

★Roger Vadim-directs Jane Fonda & Peter Fonda in an erotic tale of love lost and 

reborn in the form of a horse. 

★Louis Malle-directs Alain Delon as a sadistic army officer who 
gambles for the body of Brigitte Bardot. 

★Federico Fellini-directs Terence Stamp as an actor who por¬ 
trays Christ in the first ever Catholic Western. 

A production cursed from the start. 

FULL EUROPEAN VERSION 

(French & Italian with English Subtitles) ONLY $29.95 
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Available September 1st 

Christopher Lee is at it again in: 

“Dracula Father and Son” 

From Edouard Molinaro, the director of "La Cage Aux Folles. comes a hilarious and 
twisted tale of family rivalry as the Count, played by Christohper Lee, spars with his 
own son for the love of a beautiful woman. (Dubbed) 
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Only $29.95 


Feuillade’s Long Awaited 
Classic! 

“Les Vampires” 

(Arch Criminals of Paris) 
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World War I Paris is terrorized by a 
±2 gang of brilliant but ruthless thieves 
whose tools of the trade include murder, kidnapping, chemical 
weapons, and sexual seduction. All ten episodes of Feuillade's visually stunning horror masterpiece have 
been fully restored with original color tinting. English title cards, and full vintage orchestration. This is the 
first time this classic serial will be available in the United States. 

This four cassette boxed set: Available on Halloween 1998 

Only $99.95 

Place your orders today! 

Water Bearer Films 48 West 21st Street Suite 301 New York. NY 10010 (212) 242-8686 


Call for our complete catalog: 1-800-551-8304 
Or visit our Website at: www.waterbearer.com 















WIDESCREEN THEATER 


new on LASERDISC S dvd 






films, Suspiria (77) and 
Deep Red (Profondo 
Rosso) (75), packaged 
beautifully, The only 
drawback, other than the 
astronomical price, is 
that this Deep Red is 
the full-length Italian- 
language version. 


by TRAVIS CRAWFORD 


L aserdisc enthusiasts with a passion for Japanese 
cinema should be thankful for the existence of The 
Criterion Collection, for in the space of a few months, 
the label will release no less than 13 Japanese films 
on laser. The jewels in Criterion’s Nippon crown are its two 
titles from director Seijin Suzuki, Branded to Kill [2.20:1 
Widescreen] and Tokyo Drifter [2.05:1 WS], The 
incomparable Suzuki’s 1960s B-movies for Nikkatsu Studios 
stand alongside Tsui Mark's Hong Kong productions of the 
1980s as some of world cinema’s most deliriously 
hyperbolic exercises in visual stylization and genre 
implosion. Both films-particularly the astonishing Branded 
To Kill-are among Suzuki’s best work, Sam Fuller-esque 
crime dramas augmented by the sort of hallucinatory 
cinematic treatment you'd expect if Mario Bava and Frank 
Tashlin had collaborated on The Conformist. They're that 
good. Criterion has supplemented each film with fairly 
lengthy recent video interviews with Suzuki and, on 
Branded, a gallery of poster reproductions. 

More “traditional” (by Western standards) notions of 
Japanese cinema are satisfied by Criterion's other releases, 
led by two suspenseful thrillers from Akira Kurosawa, Stray 
Dog (49) [1.33:1 Fullscreen] and The Bad Sleep Well 
(60) [2.35:1 WS], both toplining Toshiro Mifune, with the 
latter release presenting the rarely seen full-length 150- 
minute version. Also newly issued are Masahiro Shinoda’s 
conceptually fascinating, albeit somewhat dry, Double 
Suicide (69) [1.33:1], along with the masterful Yasujiro 
Ozu’s uncharacteristically earthy and colorful suburban 
comedy Good Morning (58) [also 1.33:1]. The most 
impressive of this batch, however, is Kaneto Shindo’s 
visually striking classic Onibaba (64) [2.35:1 WS], a 
hypnotic melodrama-cum-Gothic horror story that serves as 
a textbook in the use of black-and-white cinematography. 

For better or worse, Criterion released six Godzilla titles 
late this past summer, including the original in both its 
Japanese version (Gojira) and its Raymond Burr-ified 
American recut, each containing audio commentary from 
film historian Bruce Eder. The other titles are Godzilla vs. 
Mothra. Godzilla vs. Monster Zero, Godzilla's 
Revenge, and Terror of Mechagodzilla, all by director 
Inoshiro Honda, all letterboxed for 2.35:1 WS Toiioscope 
(see Godzilla article in Video News & Notes). 

Those overwhelmed by the onslaught of Japanese films 
released on laser by Samurai Cinema might do well to begin 
with their two outstanding Lady Snowblood films, the 
original closely followed by its predictably lesser, but still 
worthwhile, sequel Lovesong of Vengeance [both 2.20:1 
WS], Combining sword battles positively surreal in their 
bloodletting with revenge plots worthy of Jacobean tragedy, 
director Fujita Toshiya’s work here also demonstrates the 
stunning mastery of the Scope format applied by Japanese 
directors of the 60s and 70s. 

• • • 

Elite Entertainment has released two lasers I can’t 


imagine any self-respecting horror film devotee living 
without. Sam Raimi’s Three Stooges-meets-The Exorcist 
cult lave Evil Dead 2: Dead By Dawn (87) [1.85:1 WS] 
also contains a half-hour of videotaped behind-the-scenes 
footage, as well as riotously funny audio commentary from 
Raimi and Bruce Campbell, among others. The engrossing, 
sharply written Quatermass and the Pit (58) [1.66:1 
WS], the third of the Quatermass films and part of Elite's 
Hammer Collection, is enhanced by commentary from 
director Roy Ward Baker and writer Nigel Kneale, along with 
a selection of theatrical trailers. 

• • • 

Laserphiles tend to fetishize supplementary materials so 
much they sometimes forget that the best “special feature” 
is the movie itself. With this in mind, the “laser release of 
the issue” has to be Criterion's remastered, no-frills 
pressing of Agnes Varda's 1986 masterpiece Vagabond 
[1.75:1 WS], Varda’s piercingly melancholy meditation on 
wanderlust and alienation, featuring a bravura Sandrine 
Bornaire performance, stands as one of the key European 
films of the last 20 years, and is presented here in a 
transfer supervised by Varda, a task she also performed for 
Criterion’s pressing of her 1962 French New Wave landmark 
Cleo from 5 to 7 [1.75:1 WS]. 

• • • 

Around the time Varda and Godard (who makes a cameo 
appearance in Cleo) were helping to create the New Wave 
in France, maverick Russ Meyer was making the kind of 
distinctly American “lowbrow” entertainment that’s better 
appreciated in France than in the U.S. Image Entertainment 
has just released two of Meyer’s best efforts from his mid- 
60s black-and-white period, the lightweight softcore Lorna 
(64) and the wildly overwrought backwoods soap opera 
Mudhoney (65) [both 1.33:1]. 

• • • 

The Meyer double-header is presented full screen, but 
2.35:1 widescreen letterboxing is an essential component of 
two new Warner Home Video lasers, Luchino Visconti's 
chilly tale of homoerotic obsession Death in Venice (71), 
and the Billy Wilder/Jimmy Stewart Charles Lindbergh 
biopic, The Spirit of St. Louis (57); both films have been 
restored jo their full anamorphic glory for the first time on 
laser. 

■ • • 

Dario Argento and David Cronenberg devotees with 
access to Japanese-import laserdiscs should be aware of 
two recent overseas releases. Universal/Pioneer of Japan 
has reissued a letterboxed disc of Cronenberg’s best film, 
the spellbinding prophetic masterwork Videodrome (83) 
[1.85:1 WS], The sleeve-trumpeted “Director’s Cut” is 
actually the same version available on American video, 
though the film is followed by a laughably awful theatrical 
trailer. The limited edition “Suspiria Spectral Collection” 
box-set from Japan’s Beam Entertainment houses uncut, 
letterboxed [2.35:1 WS] transfers of two classic Argento 


- 3, Rather than shell out 

F w l * or that Argento box. 

7 Italo-horror buffs would 

be much better served 
by celebrating the 
American debut of the Redemption label, a video line long 
revered in the U.K. for unearthing mint transfers of the most 
obscure Euro-trash exports. Now, in conjunction with Image 
Entertainment, Redemption will be releasing these titles 
here, and their first four selections are currently available 
on VHS tape, DVD, and laserdisc. Aided by the theatrical 
reissue of Lucio Fulci’s The Beyond (81), Italian horror 
films are undergoing a notable renaissance in this country 
(Rolling Stone, of all things, just cited them as a “Hot 
Revival”), so Redemption's appearance here is quite timely— 
not to mention appreciated. But their initial quartet of 
spaghetti “sleaze epics” (their words) is a mixed bag. 
Although one release, Renato Polselli's astounding 
Reincarnation of Isabel [1.85:1 WS], is an absolute 
masterpiece of the genre (see review this issue in “Double 
Features”), the other three are decidedly more uneven. 
Jean Brismee's Belgian co-production The Devil’s 
Nightmare [1.66:1 WS] is an almost-textbook example of 
Gothic Euro-horror, a tale of a family-curse succubus (Euro¬ 
trash stalwart Erika Blanc) which unfolds amidst candlelit 
castle corridors populated by sinister servants. While 
effectively moody, the film is narratively torpid, with a 
central plot that doesn’t even kick in until an hour into the 
running time. Surprisingly, Sergio Grieco’s The Sinful Nuns 
of St. Valentine [2.35:1 WS] is far more involving. Being 
neither Italian nor Catholic, the erotic appeal of Italy's 
“nunsploitation” pictures was always lost on me—fortunately 
Grieco's period piece relies less on flagellation and fetishism 
and more on arch melodrama and opulent cinematography 
than typical films of the genre. The painful nadir of the 
Redemption four-and the only title I would advise actively 
avoiding-is Enzo Castellari's numbingly stilted and lethargic 
hostages-and-revenge thriller Cold Eyes of Fear [1.85:1 
WS], which is wholly devoid of both suspense and the 
baroque imagery one appreciates in Italian horror. Castellari 
is well known for his spaghetti westerns and action films, 
but not for his thrillers: Cold Eyes gives you a good idea 
why. 

• • • 

Finally, can the court of critical consensus permit a 
defense of Gummo [1.85:1 WS, from New Line/Image]? 
One of the most critically reviled and least financially 
successful films of last year, Harmony Korine's directing 
debut is undeniably flawed in its self-indulgent excesses, 
but it boasts an anarchic and experimental spirit of risk¬ 
taking all too rare in contemporary American independent 
cinema, as well as a series of images of suburban unrest 
that are distinctly indelible. In an age of overpraised pablum 
like the terminally bland As Good as it Gets, Korine’s 
rough, unpolished jewel deserved better than it got. 

Any company wishing to submit laserdiscs and/or DVDs 
for review purposes , please direct mailings to: 

Travis Crawford, c/o VE Widescreen Theater, 

230211. Harrison Street »3, Wilmington, DE 19802 
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W hen I purchased a laserdisc player many years 
ago, it wasn’t the superior image and sound 
quality that initially reeled me in (I came to 
savor those later). Rather, it was the 
letterboxing and supplementary features offered on the 
laser versions of a handful of my favorite films not afforded 
that degree of respect on VHS. I bought my first DVD based 
on the format’s proper treatment of just one film: Allday 
Entertainment's (www.alldayentertainment.com) new 
release of writer/director Bill Gunn’s landmark 1973 tour de 
force of black American cinema Ganja and Hess [1.85:1 
WS]. Allday's disc marks the home video debut of this 
remarkable film in its original 110-minute version (previous 
retitled tape releases presented the 78-minute recut), 
making this arguably the most important DVD release in the 
format's young history. The disc also contains a running 
commentary track by star Marlene Clark, producer Chiz 
Schultz, cinematographer James Hinton, and composer Sam 
Waymon, as well as a lengthy essay contrasting the two 
different edits of the film. My favorite American film of the 
Seventies, Ganja chronicles a couple’s descent into 
vampirism after they are infected by a dagger from an 
ancient African civilization. Despite the plot, it’s only a 
horror film by vague thematic association: Gunn’s lyrical 
and poetic mood piece is more concerned with issues of 
cultural assimilation and identity loss. 

Allday is one of the few independent companies devoting 
themselves to DVD special editions, and it’s no surprise that 
the bottomless pockets of major studios have brought forth 
deluxe DVDs of unworthy contemporary Hollywood swill to 
flood the market. However, there are several diamonds 
among the lumps of digital coal. Universal has been 
pressing most of their older "Signature Collection" laser 
titles onto DVD lately (Scarface, Vertigo, etc.), but they 



This Exclusive DVD Edition Includes: 

New Digitally Remastered Uncut Widescreen Edition 
Newly Translated English Subtitles 
Original Theatrical Trailer and MORE! 


also just released an elaborate edition of the Hitchcock 
classic Psycho (60) [1.85:1 WS], simultaneously on laser 
and DVD. The disc contains the comical original trailer, a 
promotional newsreel aimed at theater managers, reissue 
trailers, and, most rewardingly, a feature-length original 
documentary on the making of the film. In short, all you-or 
Gus Van Sant-could ever need to know about Hitch’s 
suspense trailblazer. 

Warner Bros, has been the studio leader behind the 
development of DVD from the beginning, so their product 
often reflects an enthusiasm for the new format-that's 
lacking in the releases from other studios. Their 
spectacular DVD of the acclaimed James Ellroy adaptation 
L.A. Confidential (97) [2.35:1 WS] is a case in point: one 
of the best-looking and sounding DVDs on the market, the 
disc also contains a wealth of supplementary features, 
including trailers and TV spots, extensive production notes, 
a "making-of” documentary, director Curtis Hanson's 
“photo pitch” of the project, an interactive tour through the 
movie's actual L.A. locations, and the most impressive 
scene-access menu I've seen on a DVD to date. At a 
$24.98 list price, this is one of the video bargains of the 
year. 

I was even more impressed with the interactive and 
supplementary possibilities offered by New Line on their 
"Platinum Series’’ special edition of Atom Egoyan’s powerful 
drama The Sweet Hereafter (96) [2.35:1 WS]. New 
Line’s DVD commitment to such a comparatively 
uncommercial title is admirable, as this is perhaps the most 
extras-loaded disc I’ve viewed yet, with a commentary track 
by and video discussion with Egoyan and author Russell 
Banks, a lengthy talkshow interview with Egoyan, American 
and Canadian trailers, the complete “Pied Piper of Hamelin” 
story, and-most remarkably—interactive video Q&A sessions 
with all of the cast members. 

But why bother with 
depressing and narratively 
experimental Canuck art-films 
when you could be enjoying 
Starship Troopers (97) [1.85:1 
WS], right? Actually, Paul 
Verhoeven's brutal and bloody 
bug-battle epic is every bit as 
visually and intellectually 
accomplished as Egoyan’s film, 
but because it was (under¬ 
standably) ghettoized in 
discerning moviegoers’ minds as 
just another bombastic Holly¬ 
wood blockbuster, the film's 
astute political satire stood little 
chance of being recognized. 
Then again, the visceral impact 
and extraordinary digital effects 
of the action sequences enable 
one to enjoy the film as pure 
spectacle. Columbia TriStar’s 
outstanding DVD includes a 
commentary track with 
Verhoeven and writer Ed 
Neumeier (the two frequently 
disagree on their own work’s 
political themes), several deleted 
scenes, the trailer, actors’ 
original screen tests, and a 
rewarding look at the 
construction of several key FX 
sequences, and more. Most of 
these extras are also included on 
Columbia's laser of Troopers, 


Retail Price 
$29.95 


Synapse Films PO Box 1860 Bloomington, IL 61702 (309) 661-9201 


but it's an ominous indicator that the same studio cancelled 
their laser release of In the Company of Men (96) 
[1.85:1 WS], issuing Neil LaBute's lacerating black comedy 
of gender warfare only on DVD; this disc contains two 
commentary tracks, one from LaBute and filmmaking 
principals, and one from the leading actors. 

• •• 

The DVD industry is not entirely dominated by major 
studios, however. Anchor Bay has been a leader in reissuing 
classic and obscure genre titles on VHS for some time now, 
and they are currently expanding to DVD releases, including 
Euro-horror faves Daughters of Darkness (71) and 
Zombie (80). Anchor Bay has also taken full advantage of 
the extensive storage capabilities of the format by issuing 
remastered transfers of several notable, and lengthy, 
television mini-series, most valuably the Helen Mirren 
British mystery classics Prime Suspect (92) and Prime 
Suspect 2 (93). Anchor Bay will also be delivering two 
late-60s Euro-trash classics by Spanish maverick Jess 
Franco on DVD, Succubus (68, one of his best) and Kiss 
Me Monster (67). 

It’s either an indication of the growth of the format, or a 
hallmark of the impending apocalypse, but another 
company is also releasing two Franco DVDs: Synapse, a 
promising new label founded by former Elite Entertainment 
co-owner Don May, is issuing letterboxed discs of two 
ear!y-70s Franco horror films, Vampyros Lesbos (70) and 
She Kills in Ecstasy (70), both toplining the late Soledad 
Miranda. Synapse’s inaugural releases are two compelling 
horror-themed documentaries: Michele Soavi’s brisk study 
of his former mentor, Dario Argento’s World of Horror 
[1.33:1], and Roy Frumkes’ examination of Dawn of the 
Dead’s production and the work of George Romero, 
Document of the Dead [1.33:1], 

If all of this isn't enough evidence of the format's ability 
to embrace unconventional fare, then one can turn to the 
DVD division of Fox Lorber, which has released dozens of 
foreign films this year, including Nagisa Oshima's erotic 
masterpiece In the Realm of the Senses (76), Godard’s 
Vivre Sa Vie (62), the contemporary French films Irma 
Vep (97), and Ponette (95), and letterboxed pressings of 
Stalingrad (94) and Kurosawa’s Ran (85). Although their 
titles are not always letterboxed and rarely contain much in 
the way of bonus features, the fact that these films are 
being released on DVD at all is cause for gratitude, and Fox 
Lorberis enthusiasm for the medium is worth saluting. 

Any company wishing to submit DVDs and/or laserdiscs 
for review purposes, please direct mailings to: 

Travis Crawford, c/o VE Widescreen Theater, 

2302 N. Harrison Street #3, Wilmington, DE 19802 
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9W< If. Guiltu /Pleasures 



The Collectors' Editions Now 
specially priced: $14.99 


Mommy & 
Mommy’s Day 
Two thrillers from 
acclaimed 
writer/director 
Max Allan Collins 
starring the origi¬ 
nal “bad seed” 
Patty McCormack. 
#2155 - #2165 


^ Coming Soon 
HORROR HOTEL This extraordinarily good hor 
ror chiller starring Christopher Lee will stand up 
nicely to anything produced by Hammer. First time 
ever on home video from beautifully restored 
35mm materials and presented in the widescreen 
format! A must for all horror fans. #8110 - $14.99 


Children 
Shouldn’t Play 
With Dead 
Things! The cull- 
favorite from 
Benjamin “Bob" 
("Porky’s") Clark 
and Alan Ormsby, 
now digitally 
remastered from 
the 35mm nega¬ 
tive, in widesereen, includes the 
theatrical trailer and uncut! 
Specially priced $14.99 #8111 







Jack The Ripper 

From prolific cull 
director Jesus Franco 
starring Klaus Kinski, 
in widescreen format. 
Bloody-gory! #8112 
$14.99 


WIDESCREEN 

Adventures 



The Creeper 


a 

I, Mobster 

s she dives for 

Mad doc’s 


Classic little film 

~* mmm 

serum turns 


noir from Roger 


man into a cat¬ 

A 

Corman deals 


like killer. Very 

with the rise of a 


creepy. 

B&W/1948, 


young punk up 
through the ranks 




II 1C IVlcUltl. 

B&W/1958 


Evil In the Deep 

A pre-Charlie’s Angels 
appearance by Cheryl Ladd, 


sure. 

Widescreen 

format. 

C/1974, 

$14.99 


#4715, $19.99 

GIFT BOX SPECIAL 


fSKlSEE vwceffisw 


Light at the 
Edge of the 
World 

I Fantastic 
I adventure 
from the mind 
of Jules Verne 
with an all- 
■ star cast - 
Kirk Douglas, Yul Brenner, 
Samantha Eggar. Widescreen 
format. C/1971, #1095, 
$14.99 




4 from the Master of Horror 

• Black Dragons 

• Corpse Vanishes 

• Death Wish 

• White Zombie 


#9913 


4 priceless shockers! Bonus 
interview with Vincent Price: 

• The Bat 

• House on Haunted Hill 

• I.ast Man on Earth 

• Shock 



Call Toll Free 800-331-4077 
Visa, Mastercard, Discover, American Express 
Liberty Home Video 
11333 E. 60th Place 
Tulsa, OK 74146 
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Video Rental 
by Mail: 

What’s the deal? 

With myopic monsters like Blockbuster and their 
corporate ilk wiping out independent stores with 
eclectic video collections, mail-order video rental 
seems like the perfect solution. 

But is it expensive? Slow? A hassle? 

Who are the best sources? 

TOM MARCINKO checks out the leading video mail 
order houses to find the answers. 


L et's say you live in the middle of 
nowhere (like me, on the distant 
outskirts of Phoenix). We don’t 
cotton to cable in these here parts. 
The nearest video store is an annex to an 
auto parts supplier. The 
nearest Megalovideo fran¬ 
chise is a twenty minute 
drive. Just try finding a 
vintage Truffaut or an 
incredibly strange Hong 
Kong classic among the 
wallsful of Eddie Murphy’s 
Dr. Doolittle. 

It's enough to drive a 
film fan postal—literally. If 
you're willing to pay a little 
more for wider choice and 
the convenience of home 
delivery', renting videos by 
mail is an option you might 
consider, no matter where 
you live. 

Mail rental hasn't 
received much attention, 
but deserves a look as 
chains like Blockbuster 
threaten to drive smaller, more eclectic 
stores out of business. A typical video 
rental catalog contains selections dear to 
the heart of any film fan with broad or 
unusual tastes. 


Years ago, repertory cinemas offered the 
chance to see movies out of the 
mainstream. When they began to disappear 
and video rental stores took over, film fans 
might have hoped to rent the kinds of 


foreign, exploitation, rare, or just plain 
unusual films they used to see at rep 
houses. Unfortunately, in many places, that 
hasn't happened. Video rental sendees are 
the best solution this rural-dwelling 


cinephile has stumbled across since 
Cinemax screened John Woo's The Killer, 
possibly by accident. 

Disappointment over retail video's 
broken promise led documentary 
filmmakers Dan and Mark Jury and partner 
Tom Roush to found Scranton, PA-based 
Home Film Festival (HFF) in 1984. HFF 
turns the logic of video retail on its head: 
Instead of 30 copies of the latest Sandra 
Bullock film and (maybe) a new overseas 
or independent release, HFF stocks 30 
copies of recent foreign titles like Ponette 
and just a single Sandra. Dan Jury counts 
12,000 members, 3,-500 titles on the shelves, 
and a million rentals total since he went 
into business. Keeping such variety may 
not suit the economies of a Blockbuster or 
Hollywood Video, but it apparently suits 
mail-rental entrepreneurs just fine. 

Similar impulses pushed Philadelphia 
couple Whit and Nancy Schilling to spin 
their two independent rental stores, Video 
Library, into a thriving mail business. 
They cater to Philadelphia expatriates who, 
once they left, realized it was well-nigh 
impossible to find a similar collection of 
mainstream, foreign, indie, cult, and 
documentary films. The Schillings also 
wanted to keep a family business going 
without starting a chain of stores. "The 
Pillow Book isn't necessarily going to be 
in the video store down the street,” says 
Whit; “we have three copies." Video 
Library counts 1,600 active mail 
customers browsing a list of 17,000 titles, 
and accounting for about 15% of total 
business. 

Love of the w 7 ork of Bunuel, John 
Waters, and other eclectic talents led Jim 
McCabe to found Video 
Vault in a historic 
townhouse in Alexandria, 
VA. Early publicity boosts 
came in 1985 from the New 
York Daily News' syndi¬ 
cated “Phantom of the 
Movies" column and the 
late lamented Gore Gazelle. 
McCabe got 100 phone calls 
after the Phantom column 
ran and decided to branch 
out from in-store to mail 
rentals, advertising in fan 
favorites like Psyckotronic 
and FUmfax. About 8096 of 
walk-in business comes 
from new releases, McCabe 
says, but a hard core of 
followers goes straight for 
the cult or foreign section, 
and such enthusiasm has 
led 25,000 to trust their cine-addictions to 
the Vault and the mail. McCabe has 
watched cult fads w-ax and wane, but says 
the Russ Meyer catalog is a perennial 
favorite with customers. He's also rented 

continued on next page 
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continued from previous page 

two copies of Manos, Hands of Fate, 
minus the “Mystery Science Theater 3000" 
commentary that made this schlock classic 
bearable for me (a sobering 223 times). 

Worried about getting charged or being 
called a thief when a video is lost in the 
mail? .Jury says it happens less often than 
you'd think. Nor is he too worried about 
unscrupulous subscribers. Membership 
fees help protect HFF against loss or 
damage, and Jury tends to trust his 
subscribers, who usually find HFF through 
ads in Harper's, The New Yorker, and other 
similarly genteel publications. 

“No one has ever been charged for 
something called ‘lost in the mail,’” says 
Video Library's Schilling. As for videos 
missing through fair or foul play, “I can 
count on one hand the number of times 
this has come up.” Video Vault’s McCabe 
agrees, and notes that he's added an 
encrypted order form to his web site. Some 
subscribers e-mail their credit card 
information a few digits at a time in 
multiple sendings, he notes. 

My own experience: I've never had a 
problem renting by mail. Most, services 
charge a membership fee in addition to a 
fee per rental. Some include return postage 
and packing. Most have web sites, though 
the usual advisories about giving away 
your credit card info over the net apply. 
Most sell videos in addition to renting 
them, and most give you a catalog and 
newsletters when you sign up. 


Disclaimer and vow of near-Olympian 
impartiality: I'm not endorsing one 
service over another, and this list is 
probably incomplete. But here arc the 
services I know of, and my experience with 
them when I've had any. 


Facets Video 

1517 West Fullerton Ave. 

Chicago, IL 60614 
(800) 532-2387 
Fax: (773) 281-2206 
rentals@facets.org 
www.facets.org 

The deal: Basic annual membership is $35 
and includes three free rentals; “critic's” 
membership is $100 and includes 12 
freebies. Films delivered by UPS. Each 
rental is $10, which includes one-way 
shipping (you pay the return postage). You 
can keep a tape for three days. 
Attractions include: Great catalog 
imaginatively organized by themes: 
Directors to Watch, 7 Films from Iran, 7 
Top Spaghetti Westerns, Cold War/Red 
Menace, 50 Writers Lives on Video, and 
even less likely categories. 

My experience: Did I rent Faster 


Pussycat! Kill! Kill! from Facets or Video 
Library? Like many, I can't remember 
anything else from before I saw that film, 
either. 


Home Film Festival 

P.0. Box 2032 

Scranton, PA 18501 

(800) 258-3456 

Fax: (717) 344-3810 

homefilmfestival@scranton.com 

www.homefilmfestival.com 

The deal: Annual membership: $9.05. Most 
rental fees are $6 for one tape, $11 for two, 
or $16 for three videos ordered and 
shipped at the same time, plus round trip 
shipping. You get three nights to watch one 
video, four nights for two, or five nights for 
three. Send them a ILst and they'll send you 
a video every week, or as often as you 
specify. 

Attractions include : A just in list covering 
(at press time) Beaumarchais’ The 
Scoundrel, Jacques Doillon's Les 
Innocence aux Mains Sals, Happy 
Together, Fallen Angels, Johns, 
Twisted, Tokyo Cowboy, Canary 
Season, and The Southerner. 

My experience: With shipping, one video 
costs me $10.24 to rent. Which sounds like 
a lot but beats schlepping into town even if 
the chains did cany Celine and Julie Go 
Boating. They've been pleasant to deal 
with and cut me a break when I need an 
extra day or two to recharge my eyeballs. 


Reel.com 

2655 Shattuck Ave. 

Berkeley, CA 94704 

510-549-3333 

Fax: 510-549-3331 

customerservice@reel.com 

www.reel.com 

The deal: To rent 1-4 movies: $4.50 per film; 
5 and more, $3.50, not including shipping. 
Keep them for 7 days; there’s a 65 cent late 
charge. S&H is about S4-S-5, which includes 
return postage. 

Attractions include: 35,000 titles listed for 
rent; web site was under construction at 
press time but includes genre picks of the 
day. Features include a link-up system that 
lets subscribers sell videos through their 
personal web sites, similar to the business 
model of bookseller Amazon.com. 


Video Library 
7157 Germantown Ave. 

Philadelphia, PA 19119 
(800) 669-7157 
Fax; (215) 248-5627 
rentals@vlibrary.com 
www.vlibrary.com 

The deal: No membership fee, but credit 
card number required for security. Rentals 


arc $6 for two or more at a time, $8.00 for a 
single item, round-trip shipping included. 
They, like HFF, will set you up for a 
subscription list. 

Attractions include: Among recent 
additions—the excellent documentary 

Alfred Hitchcock: Master of Suspense, 

Nick Gomez's Illtown, and the overlooked 

Clockwatchers. 

My experience: Kind of nice to rent by mail 
from a store that used to be within walking 
distance of my house. VL has the best Hong 
Kong rental selection I've come across; I’ve 
used the service to see some still hard-to- 
find renters like John Woo's original Once 
a Thief, a rare caper comedy; -Jackie 
Chan's Drunken Master II, one of his 
best; and Tsui Ilark's hallucinatory 
Swordsman II. 


Video Vault Picks 

323 S. Washington Street 
Alexandria, VA 22314 
1-800-VAULT-66 
Fax: (703) 836-5720 
flix@videovault.com 
www.videovauit.com 

The deal: Membership: $15; lifetime: 
$24.95. Rentals are $19.95, sent every 
Monday by IJPS. Tapes due the following 
week. W pays shipping out; renter pays 
return post. 

Attractions include.: “Guaranteed worst 
movies in town," but they stock good ones 
too, including 49 of Hitchcock's 54 films 
and an extensive Bunuel collection. 
Foreign, classic, psychotronic, cult, 
exploitation, noir, etc. in abundance. 


Video Wasteland 

214 Fair Street 

Berea, OH 44017 

440-891-1920,1-9 pm EST 

Fax: (440) 234-1043 

wasteland@siaughter.net 

http://slaughter.net/wasteland 

The deal: One-time sign-up fee of $25 

covers the 2,500+ selections catalog ($13 to 

buy separately) and bi-monthly mailings. 

Two tapes: $15/2 days; three tapes: $21/3 

days; four tapes: $26/4 days; six tapes: 

$36/6 days. Must be 18 and own a valid 

Visa, Discover, or Mastercard. 

Attractions include: Rare, hard-to-find, 
out-of-print, low-budget, bottom-of-barrel, 
underground, and indie videos, including 
anime, adult animation, Asian, and 
Mexicanwrestler flicks. The Wasteland 
folk recommend checking out the catalog 
before joining; they'll deduct the cost from 
the membership fee. Recent additions from 
the website include Zatoichi: The Blind 
Swordsman's Revenge (1965) and Sergio 
Leone's Duck, You Sucker (1971), plus 
lots of must-be-21 exploitation films, k 
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THE MOST SHOCKING! 

THE MOST OFFENSIVE! 

THE MOST SUPPRESSED! 


Japanese Sex Movies are the most 
misunderstood film genre in the world! 


For decades 
the international media has 
criticized, denounced and admonished 
the very existence of Japanese Pink Films 
No one has ever bothered to discuss these movies 

...until now 

Vital Books proudly presents 

JAPANESE CINEMA ENCYCLOPEDIA: 

THE SEX FILMS 

by Thomas Weisser and Yuko Mihara Weisser 

with an introduction by Naomi Tani 



v 640 AMAZING PAGES! 
v CAPSULE REVIEWS FOR 1000s OF FILMS 
. 100s OF PICTURES, MANY IN COLOR 
v DIRECTOR & PERFORMER FILMOGRAPHY 


AVAILABLE AT A BOOKSTORE NEAR YOU or 
MAIL ORDER DIRECTLY FROM VITAL BOOKS 
PO BOX 16-1919, MIAMI FL 33116 


$28 


ALL THE PINK FILMS FROM 
ROMAN PORNO TO S&M, 

VIOLENT PINK TO EROTIC-GROTESQUE 
THE MOST EXTENSIVE BOOK EVER PUBLISHED 
ON CONTEMPORARY JAPANESE SEX MOVIES, 
SPANNING MORE THAN 
THREE DECADES (1964-1998) 


[NAME_ 

I 

'ADDRESS_ 

I CITY_ST_ZIP_ 

I MAKE CHECKS AND MONEY ORDER PAYABLE TO VITAL BOOKS OR USE YOUR CREDIT CARD: 

[credit card_EX_ 

1 VISA MASTERCARD DISCOVER. AMERICAN FXPRtSS 

| NOTICE: WHILE THIS BOOK DOES NOT CONTAIN SCENES OR PICTURES OF HARDCORE SEXUAL ACTIVITY, IT IS 
, INTENDED FOR A MATURE AUDIENCE. SALE IS LIMITED TO ADULTS ONLY. 


other books by Thomas Weisser and Yuko Mihara Weisser 


tvfh F:i •: rTii (Tfiiir.i im'j I-: 


JAPANESE CINEMA: THE ESSENTIAL HANDBOOK ($19.95) 
JAPANESE CINEMA ENCYCLOPEDIA: HORROR, FANTASY 
AND SCIENCE FICTION FILMS ($19.95) 


DEALERS: CONTACT SEVEN HILLS BOOK DISTRIBUTOR (513) 471 4300 or FAX (513) 471 4311 









The Asian Connection 


Hong Kong Cinema) 


by Tom Marcinko 


A s Pete Tombs points out in Mondo Macabro (see book review, page 74), many would-be Hollywood blockbusters are just more 
expensive, less imaginative versions of Asian cult cinema classics. What, after all, have John Woo, Jackie Chan, Michelle Yeoh, 
or Chow Yun Fat done in Hollywood that tops their HK work? While we contemplate the influence of HK ex-pats on American 
film, now's a good time to check out their landmark videos, 

The script to Wicked City (92, Fox/Lorber), by producer Tsui Hark and director Peter Mak, harkens back to aliens-among- 
us stories of the '50s, but with peculiarly HK twists. The Reptoids ("Raptors" in some translations) co-existed with 
humans for thousands of years, and their presence is an open secret to many. The Anti-Reptoid Bureau works 
semi-undercover, with agents given cover IDs, and with telekinesis deployed as a matter of course. The film’s 
got style to burn, looking back to Blade Runner (82) and ahead to Men in Black (97). It's also got a 3 a.m. 
atmosphere, even in the few daylight scenes, and surprisingly imaginative creature effects. Each shot 
looks like a perfect panel from a Frank Miller comic. 

The Hemic Trio (93, Tai Seng) and its sequel The Executioners (93, Tai Seng) effortlessly put 
the recent Batman cycle to shame. Thief Catcher (Maggie Cheung), Wonder Woman (Anita 
Mui), and Invisible Woman (Michelle Yeoh) brave hyperkinetic magic needles, evil 
subterranean cults, and international trademark laws in a hallucinatory action, sci- 
fi, and supernatural cocktail. This distinctly un-Hollywood trio is physically and 
emotionally strong, and—even better—is neither punished for its 
assertiveness nor paired off with male guardian surrogates. 

Even by HK standards Chinese Ghcst Story (87, Tai Seng) by the 
Tsui-Ching team, is really weird. A tax collector (Farewell My 
Concubine's Leslie Cheung) falls in love with a woman who 
turns out to be a ghost, who lures men into the 
clutches of a life-sucking tree demon with a 
tongue hundreds of feet long (yeah, that old 
story). Despite (or because) of it all, 
there's an endearing goofiness to the 
film: Don't miss the show¬ 
stopping musical number on 
the virtues of the Taoist 
way. Chinese Ghost 
Story 2 (90, Tai 
Seng), prefer¬ 
red by some 
fans, is even 
loopier, with the 
Leslie Cheung character 
mistaken for a sage in 
disguise, the Joey Wong 
spectral temptress returning as a 
flesh-and-blood lookalike, and Taoist 
immobility spells cast by the hapless 
Cheung, who displays a gift for comedy little 
seen in his mainstream work. 




What, after all, have John Woo, 
Jackie Chan, Michelle Yeoh 
or Chow Yun Fat done 


in Hollywood that 
tops their HK 


Pick o( the Month • Nothing prepared me for The 
Bride with White Hair (93, Tai Seng), starring the ^ 

incomparable Brigitte Lin (the emotional anchor of the madcap 
Peking Opera Blues, 83, and the fedora-weanng femme fatale of 
Chungking Express, 95), with Leslie Cheung as yet another 
supernaturally challenged lover. Lin's a feral child with supernatural powers 
raised by yet another evil cult, this one headed by brother-sister Siamese ^ 
twins. Lin and Cheung play star-crossed lovers who almost get together. When 
Cheung finds his clan destroyed and suspects Lin, she turns into the demonic, all- 
destructive force of the title. Cheung, meanwhile, retreats to a frozen mystic mountaintop, 
where he awaits the once-in-a-lifetime blooming of a magic flower that will restore Lin's sanity 
and beauty. (Lin's fans would argue about the beauty part; we like her dark and deranged.) It's 
easy to see why Ronny Yu's 1993 landmark is a favorite with many HK aficionados. 

The "Gothic Chinese" setting (in director Ronny Yu's words) serves the fanciful, timeless nature of the 
film, though the kingdom seems underpopulated. The effects are impressive, especially when Lin uses her 
whip to break rocks, or her own medusoid tresses to toss people around. And the love scenes are tasteful, 
erotic, and have the odd twist only HK films seem to provide (such as Lin's cry of pleasure-pain when Cheung sucks 
a poison needle from her shoulder). What stays with the viewer, though, is Lin’s sadistic joy in her role as the ultimate 
personification of a Woman Scorned. 

The Bride with White Hair 2 (93, Tai Seng) isn't up to its predecessor, but it gives us a look at Lin's cult from the inside, 
complete with faux white hairpieces. We also finally learn v/hat happens to Leslie Cheung and that flower; alas, the union of lovers 
is not a happy one—at least not in the traditional Hollywood sense. 
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www.taiseng.com 


iMj 


TAI SENG 

Video Marketing 

Toll Free 1-800-888-3836 

'0 South Spruce Avenue, Suite 200, South San Francisco, California 94080 lei: (650) 8 1-8118 Fax: (650) 871-2392 


(I and II) 


Tai Seng Video is the largest official U.S. source for Hong Kong entertainment, with over 2,000 titles 
of favorites from Jackie Chan, Jet Li, Michelle Yeoh, Chow Yun Fat, John Woo, and many others, 
available on VHS, Laserdisc, Video CD, 6c DVD! 


TSCKH CHAN SAMMOHUNG VUtNBWD- . 

DRAGONS 

FOREVER 
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PhoIofJUPI/Bellmann. Courtesy o( Don & Susan Sanders, The American Drive-in Movie Theatre. 





















with the car windows up or down. Next step was 
to simulate rain by turning on the lawn sprinkler; 
the screen was still watchable. After much 
tinkering, he devised a ramp system so that the 
occupants of each car could see the screen over 
the car in front of them. 

On June 6,1933, the world’s first drive-in 
opened to a full house. It was a 
brilliant marketing coup: No 
more worrying about a 
babysitter, no more 
getting dressed up 
for the movies, 
and patrons 
could smoke, 
talk, drink, eat, 
and relax in 
ways that they 
never could in a 
walk-in theater. 

There were still 
plenty of bugs that needed 
to be worked out though. One 
major problem was with sound; many early 
drive-ins relied on huge horn-type speakers that 
blasted the sound from behind the screen or 
from the projection booth. The problem was that 
while people close to the speakers were 
deafened, cars in the back rows had to strain to 
hear the soundtrack. Perhaps worse, the sound 
was often a second or so out of sync with the 
action that was on the screen. People in 
surrounding neighborhoods didn’t exactly 
appreciate hearing the soundtracks night in and 
night out either. A later system involved sending 
the sound through a series of tunnels to every 
parking stall in the theater, with a grate-covered 
opening for each car. But because the sound 
had to travel through floorboards, it came out 
muddy and muffled. Obviously, something better 
was needed, and soon the familiar speaker-and- 
post system was developed. 

Innovations in drive-in technology fell off 
during WWII, although defense workers and 
families still made it to the drive-in to relax. The 
end of the war, however, found families with 
money, free time, and new cars, and as motels, 
gas stations, souvenir shops, and restaurants 
sprang up to embrace the mobile culture, so did 
drive-ins. This period saw the wildest 
innovations in design and architecture, with 
post-deco and art moderne styles being 
incorporated into drive-ins. Garish murals and 
neon displays graced the backs of screen 
towers, many of which were built of reinforced 
concrete and were as sturdy as bomb shelters. 
Innovative ozoners (as drive-ins came to be 
known) offered laundry service, nurseries, pony 
rides, miniature golf, and playgrounds for the 
young ‘uns; several theaters even featured 
airstrips for light planes to land and take in a 
movie. Before sunset, some theaters offered 
bands, beautiful-child pageants, pie throwing, 
baby parades, and all manner of activities to 
make a trip to the drive-in an event. Drive-ins 


were built to resemble colonial mansions and 
southern homes; the Kallet Drive-In in Syracuse 
featured huge waterfalls on the back of the 
screen tower so patrons could walk around back 
and enjoy the mist from the cascading water in 
the summertime. A Long Island drive-in was 
built for 2,500 cars and included a cafeteria, a 
full-service restaurant, a 1,200 
seat indoor theater, and a 
tiny shuttle train to 
get patrons back 
and forth on its 
28 acres. 

In 

1948 the 
Paramount 
decree broke 
up the vertical 
integration of 
the major studios, 
which had allowed 
them to control the 
production, distribution and 
exhibition of movies. Drive-ins had always 
been considered the red-headed stepchild of the 
movie exhibitors—a print of a movie that was 
several years old and would cost an indoor 
theater S20 to rent might cost a drive-in as 
much as $200. When the studios were forced to 
divest themselves of their theater chains, first- 
run movies became much easier for drive-in and 
chain owners to acquire (although this new 
development didn't keep drive-ins from running 
older movies and putting together insanely 
mismatched double bills). 

By the late 1950s, the audience for drive-ins 
was changing. The family-oriented business was 
beginning to drop off, as television kept Mom, 
Dad, and the kids at home. Meanwhile, the 
teenagers borrowed the family Buickto get a 
little privacy at...the drive-in, of course. The 
windows fogged up, the heads disappeared, and 
the movies began to change too. Realizing that 
there was a distinct audience and market at the 
drive-ins, new filmmakers and production 
companies began to appear. Kids didn't want to 
see westerns, musicals, or bland Fred 
MacMurray/Barbara Stanwyck comedies; they 
wanted to see Roger Corman's The Wasp 
Woman or I Was a Teenage Frankenstein or It 
Conquered the World. Teenagers flocked to see 
Beach Blanket Bingo. Hot Rod Gang. Juvenile 


Jungle. High School Hellcats. The Beast with 
a Million Eyes and the like. About this time, 
theater owner Joy Houck formed Howco 
Productions strictly to make films for his chain of 
drive-ins and walk-ins. Regional filmmakers also 
began to cater to the drive-in crowd. With 
1963's Blood Feast, Herschell Gordon Lewis 
invented a new kind of horror movie with 
unprecedented amounts of guts and gore. His 
wild success with that movie led to a string of 
screamers headed strictly for drive-in markets in 
the south. It also opened the door to filmmaking 
careers for William Grefe of Florida, Larry 
Buchanan of Texas, and Texas fertilizer 
salesman Hal Warren. Companies such as 
Filmack Studios of Chicago made a living 
producing animated shorts of dancing hot dogs, 
singing popcorn, and multiple hands grabbing 
slices of pizza (as well as the familiar end-of- 
intermission countdown and stern admonish¬ 
ments to not steal speakers). 

Unfortunately, not long after the popularity of 
drive-in theaters reached its peak, they began a 
slow decline. By the early 1960s, the audiences 
for drive-ins were beginning to level off. Sensing 
that the market was close to saturated, investors 
became reluctant to back construction of new 
drive-ins. As audiences slowly began to dry up, 
operators began to search for other ways to 
bring in money. Drive-ins were rented out during 
daytime hours for flea markets, church revivals, 
swap meets, car shows, and the like. Exper¬ 
iments with daytime projection, super-bright 
long-throw projectors, and ultra-reflective 
screen materials never quite panned out. Many 
theaters converted from speaker-and-post 
sound to low-power AM or FM sound that could 
be picked up on car radios. A few innovators 
even tried multiple screens of four or five feet 
across, one for each car. A complex series of 
mirrors was used to bring the image to each 
screen, but the results were mixed at best. 
Almost invariably, the innovations proved to be 
money down a rat-hole anyway, because few 
things seemed to draw audiences in. Many 
theaters began to switch over to X-rated fare 
and softcore, which eased but didn't eliminate 
the pinch. 

As the money dried up, the elements took 
their toll on screens and fixtures. Many drive-ins 
became shabby and dilapidated as repairs and 
maintenance fell behind. Murals went unpainted, 
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PlwlosiWestview D.I. Jimmie Willis, from file James Jasek collection; Dancing Hoi Dogs: Filmack; Courtesy of Don & Susan Sanders, The American Drive-In l/tovie Theatre. 


















"I must say I find Mr. 
Metzger's movies 
entertaining to watch. 
They are so, well, ripe 
with incredible color and 
decor and movement." 
-Vincent Canby, Non York Tims 


bathrooms and marquees were in disrepair, 
screens became pitted and torn. (Ironically, for 
many moviegoers of the 1970s and 1980s, this 
sleazy aspect of drive-ins is integral to their 
favorite memories of the drive-in experience.) 

As the popularity of the drive-in began to 
wane, the movies being shown at them became 
wilder. Dawn of the Dead, Texas Chainsaw 
Massacre, Phantasm, They Came from 
Within, Russ Meyer's many breast-fests, Last 
House on the Left, I Spit on your Grave and 
The Town that Dreaded Sundown are among 
some of my personal drive-in favorites, along 
with lots of others that are lost to the years. The 
biker movie, the truck-drivin’ movie, the 
lowbrow sex comedy, the car-chase movie, the 
family comedy, and many other genres all began 
to emerge in the late ‘60s and early 70s as 
drive-in fare and now grace the shelves of many 
a video store. 

In the end, simple economics dealt the death 
blow: Ten to twenty acres of prime commercial 
property are now worth far more than the 
revenue a drive-in theater can generate. Ozoners 
usually found themselves on the outskirts of 
town, square in the path of suburban sprawl. If a 
developer or a Wal-Mart store offered fair 
market value for the land the theater sat on, a 
drive-in owner would usually be all too happy to 
sell. Nonetheless, many theaters simply went out 
of business because of debt; the shells of movie 
towers and rundown concession stands haunt 


the edges of many, many a small town, waiting 
forever for patrons who will never come. Couple 
economic problems with the emergence of the 
VCR in the early to mid 1980s, and the drive-in’s 
downfall was inevitable. Many films that would 
have been released on the drive-in circuit 20 
years ago now go straight to video (witness the 
popularity of the blithely self-aware bilge from 
Troma and Fred Olen Ray). 

Today, the number of drive-in theaters still in 
operation (approximately 800) is a small fraction 
of what it was 30 or 40 years ago. However, 
some of those that have survived do a booming 
business. People have rediscovered that the 
drive-in is a place where you can bring the kids, 
enjoy the night air, get bug-bit, sit in your lawn 
chairs, kick back, and enjoy a cold beer or two. 
Plus, because there are so few left, people look 
at the experience as somewhat of a novelty or, 
in this nostalgic age, as a piece of the past Most 
drive-ins show first-run movies (the days of 
going to the drive-in to see Village of the Giants 
or Muscle Beach Party really are gone forever) 
but at least modern-day movies such as Lost in 
Space or Starship Troopers are still in the spirit 
of the classic drive-in fare of yore. So, you can 
still have the drive-in experience today. Sure, 
you may have to drive a couple of hours, but just 
get a motel room (or appoint a designated driver) 
and make a weekend of it. Watching those great 
old AIP films from the comfort of your living room 
couch just isn’t quite the same. * 


RECOMMENDED READING 
The American Drive-In Movie Theatre, by Don and 
Susan Sanders, 1997,160pp, Motorbooks 
International, Osceola, Wl (800-826-6600) • This 
coffee-table tome comes packed with information on 
the rise and fall of the drive-in as we know it, from its 
inception in the 30s to its heyday in the fabulous 50s 
to the rather sad state of affairs today. It's full of 
fantastic pictures of beautiful Art Deco-style facades of 
Dl's around the country, in the days when they were 
packed with families in their Buick Roadmasters and 
Hudson Hornets, screaming rugrats running to the 
concession stand,more offspring playing on the 
monkey bars in front of the screen, teenage couples 
steaming up the windows of Mom and Dad's car, and 
classic fare like It Came From Outer Space showing 
on the screen. And of course it goes into today's 
situation, with forgotten screens sadly decaying on the 
landscape like Miss Haversham in her rundown 
grandeur. It’s a quick read, but well-researched, 
entertainingly written and very informative. Sharp eyed 
readers will recognize the sign from the Reseda Drive- 
In, famous from Peter Bogdonovich's 1968 Targets. 
Drive-In Theaters: A History from Their Inception in 
1933, by Kerry Segrave, 1992,221pp, McFarland & 
Company, Jefferson, NC, • For terrific photos, pick up 
the book mentioned above; for a scholarly, more 
detailed look at the history of outdoor theaters, get a 
copy of this book by Kerry Segrave. Segrave goes into 
great economic and historic detail, reporting on 
everything from the cost of concession items to the 
unique products developed for d.i. patrons to combat 
the elements (cold weather, bugs, etc.). Chapter 16 is 
entitled ''Sex In the Drive-In”; Chapter 17 is "Sex On 
the Drive-In.” Well-written and throroughly researched, 
it’s invaluable to those wanting the full story on all 
aspects of the outdoor theater. 


Metzger s films helped bring the sexual revolution to the theatres and bedrooms of America!" -Detour Magazine 
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‘Metzger’s films helped bring the sexual revolution to the theatres and bedrooms of America!” -Detour Magazine 


FIRST RUN FEATURES HOME VIDEO PRESENTS 


visit our website at 
http ://www.firstrunfeatures. com 


Other films available from Radley Metzger's 


Therese and Isabelle • The Alley Cats • Dark Odyssey 
Little Mother • The Licorice Quartet • ...anil more! 
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MARK OF THE WITCH -70. Horror rority shot 
BEAST OF THE YELLOW NIGHT '71. Mary in Texas, loud 70 s fashions ' 

Wilcox in Eddie Romero production. MARY BLOODY MARY IS Christine Ferrore. 

BLOODFREAK -'71. Turkey headed monster in Excellent lesbian vampire flick.* 

flared jeans smokes pot! Beoutiful quality! — _ 

BLOODBATH-SO. Directed by Joel "Bloodsuck- f mm A CUn 

ing Freaks" Reed. Three terrifying stories! fcaJf R 


BRUTE CORPS -72. Jennifer Billingsly. Merce- BONNIE'S KIDS -73. Tiffiny Bolling. DMur 
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CUTHROATS NINE . 73. Extremely violent 

Spanish western. Highly recommended. nANTbU 

EVIL IN THE DEEP -'75. Naked women eaten 

by sharks. Young Cheryl Ladd in skimpy bikini! £<10111116 S 
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SUDDEN DEATH -77. Robert Conrad Don 

Stroud, Felton Perry. D: Eddie Romero. ““ 
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DEATH BY INVITATION 74. Evil witch slough- “* uuu 3 I'W* 9 

tern children. Don't go in the closet! 

DEVIL TIMES FIVE -74. Teen idol Leif Garrett MOON CHILD -71. John Corradine, Victor 
kills with an ox. Brutal killings. Buono. Atmospheric fantasy set in the 1920's. 

DR. TARR'S TORTURE DUNGEON-11. Sur- POOR WHITE TRASH 11-14. Bloody ax mur- 
real Mexican horror. ders, backwoods incest and rope. 
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THE KILLING KIND - 73. John Savage, Ann ShVff7ff/lL -'72.TabHuntermosturboteswhile 

Southern. Mama's boy wrongfully occused of rope a prostitute plays his dead mother.' 

seeks revenge. A very dark, horror sickie. - . - ■ 

LOVE ME DEADLY -72. Mary Wilcox & Lyle 

Waggoner m sod, disturbing story ot necrophilia. jr . I 


CLASS OF 74. Pat Woodell. Marki Bey. DMur 
Marks.' Colorfull 1970's bikinis! 
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-70. Live Grond 
Funk* 

MUSICAL 
MUTINY 70 
Iron Butterfly 
live at Pirate's 
World. Highly recommend. 

ROAD OF DEATH -72. Busty Carol Connors in 
Biker flick.' 

STRANGE VENGEANCE OF ROSALIE -72. 

Bonnie Bedalia 

SUGAR COOKIES -72. Mary Woronov, Lynn 
Lowry, Jennifer Welles. 


DEADLY SILVER NINJA -Dragon Lee, Jackie 
lee star. Widescreen. 

DEVIL WOMAN -70. A woman with snakes in 
her hair seeks revenge. Widescreen. 
MANDARIN MAGICIAN -73. Thai boxing ac¬ 
tion filmed in Bangkok. Widescreen. 

QUEEN BOXER 73. Stolen James Bond music 
and John Wayne voices.* Widescreen. 
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TERROR CIRCUS -73. Woman holer tortures 
and trains female slaves for sick circus acts. 
VAMPIRE HOOKERS -79. Beoutiful prostitutes 
dressed in sexy lingerie suck your blood. 
VOODOO BLACK EXORCIST 74. Crazy 
mummy terrorizes passengers on cruise line. 
WITCH WHO CAME FROM THE SEA 76. 

Millie Perkins in disturbing sleeper by Matt Cimber 

THE ZODIAC KILLER -71. Based on reol facts 
of Son Francisco killer. Very brutal. 


RETURN OF THE CHINESE BOXER 77. 

Jimmy Wong Yu. Widescreen. 

SABERTOOTH DRAGON VS. THE FIERY TI¬ 
GER -77. Fierce Manchu fighters. Widescreen. 
SHAOLIN EXTERMINATOR -'82. Non Chung 
Chun. Widescreen. 

SUCCUBARE - '81. Snake Poison Magic with 
mondo mutilations. 


SWINGING BARMAIDS (oka Eoger Beavers) 
-75. Dyanne Thorne, William Smith.' 
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A BORIS KARLOFF AND BELA LUGOSI 
HORROR TRIPLE BILL! 

THE INVISIBLE RAY 1936, dir/Lambert Hillyer. 
Boris Karloff, Bela Lugosi, Frances Drake, Beulah Bondi, 
8lm/b&w, MCA/Universal • Boris Karloff—or just 
plain Karloff as the lobby cards would 
boast—is as synonymous with the 
American horror genre as Fred Astaire is 
with the musical or Mickey Mouse with 
Walt Disney. After 15 years of unnoticed 
work on the screen, he would take the part 
of the monster in Janies Whale’s 
Frankenstein (31) and instantly become 
the genre's most recognizable talent. 
Indeed, alongside Bela Lugosi (with whom 
he would co-star on six separate 
occasions), Karloff remains perhaps the 
most enduring horror icon ever to prowl 
the silver screen. Primarily associated with 
Universal—though he would also work for 
studios as diverse as MGM and 
Monogram—Karloffs career undoubtedly 
peaked during the heyday of the studio's 
horror cycle in the 1930s. In between his 
three stints as the monster, he would essay 
a variety of roles, frequently returning to 
the genre’s most staple figure, the mad 
scientist. The Invisible Ray was one such 
role for Karloff, and he takes to it like a bat 
to a belfry. As Dr. Janos Rukh, he has 
managed to extract the potent—and deadly 
—power source, Radium X, from a meteor 
that crashed eons ago in Africa. The effects 
are, of course, madness, and Karloff, who 
was not the full penny to begin with, is 
short l.\Plhereafter scheming the world’s 
downfall. (Needless to say, a side effect 
giving the irradiated victim the power to 
kill upon touch does not help matters.) 
Bela Lugosi is Karloffs professional rival, 


and the pair have several fine moments 
together, most notably in their final 
confrontation. Lugosi asks: “Are there ever 
moments when you think as you used to 
think, when you’re human?” “Not often 
now," Karloff replies, “nor often." Lambert 
Hillyer, one of Monogram’s swiftest 
Western directors (in 1941 he made 12 
features!) handles the action as efficiently 



he did in Universal’s horror classic, 
Dracula’s Daughter (36) and quite rightly 
gives center stage to Karloffs increasingly 
deranged and megalomaniacal Dr. Rukh. • 
PETER FLYNN 

* now showing with * 

SON OF FRANKENSTEIN 1939, dir/Rowland V, 
Lee. Boris Karloff, Bela Lugosi, Basil Rathbone, Lionel 
Atwill, 99m/b&w, MCA/Universal • The third in a 
series of seven Universal pictures to 
feature Frankenstein’s monster, Son of 
Frankenstein is the first not to be helmed 
by James Whale, and the last to star 
Karloff. While undoubtedly the best of the 
non-Whale efforts, Son unfortunately 
forgoes Whale’s attempts to soften the 
monster’s character, resorting to the more 
audience-friendly characteristics of 
senseless rage and bloodlust qualities 
that would grow increasing more prevalent 
in subsequent outings. Here, the son of 
Mary Shelly's Baron, Wolf von 
Frankenstein (Basil Rathbone), returns to 
liis father’s castle and assumes the mantle 
of obsessed scientist—restoring life to tile 
comatose monster believed dead by the 
local villagers. Aided by the villainous Ygor 
(a deliciously evil Bela Lugosi), 
Frankenstein Jr. attempts to replace the 
monster's abnormal brain with a better 
one, witli Hie intention of exposing his 
creation to the scientific world and 
reclaiming the good name of his father. Of 
course, things don't go according to plan. 
An unwitting palsy lo Ygor’s devilish 
scheme to murder each of the jurors who 
at one point had sentenced him to death, 
our protagonist finds his creation once 
again on the rampage. There’s a lot of talk 
in this entry, yet it moves along nicely, with 
a wonderfully eerie mood and excellent set 
design. While Karloff is offered one or two 
moments to shine—a prolonged and 
horrified reaction to his own reflection in a 
mirror is the film’s most memorable 
moment—the film Ls primarily Lugosi’s. Ilis 
demented yet crudely affecting Ygor 
marked the pinnacle of an increasingly 
desperate career. (Miscast, he would later 
essay the part of the monster himself in 
Frankenstein Meets the Wolfman, 43.) 
For Karloff, however, it was the right time 
to part company with his most famous 
incarnation. Now in his early 50s and loo 
old to play the monster, he settled (quite 
happily it seems) into a series of crazed 
sociopath/mad scientist type roles. While 
securing Karloff continued devotion, these 
roles would nevertheless fail to 
disassociate the actor from his (and Mary 
Shelly’s) most celebrated creation, the 
Frankenstein monster. • PF 
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* and * 

THE BODY SNATCHER 1945, dir/Robert Wise. Boris Karloff, Bela Lugosi, 
Henry Daniell, Edith Atwater, 77m/b&w, Turner Home Entertainment • If, by 
the mid-1940’s, Karloffs career seemed jeopardized by the 
increasing banality of Universal’s horror output, the 
intervention of RKO would assure both the public and the 
critics of his continued currency. Signed by RKO for a thrce- 
picture deal with Val Lewton—head of the studio's low- 
budget horror unit and producer of such famed grade-B 
shockers as The Cat People (42) and I Walked with a 
Zombie (43)—Karloff consented to make three or his most 
interesting and complex pictures: Isle of the Dead (45), 
Bedlam (40) and, sandwiched in-between, The Body 
Snatcher. Based on a short story by Robert Louis Stevenson, 
and directed by the still-novice Robert Wise, The Body 
Snatcher proved a highly literary and restrained horror film, 
more in line with the subtle blend of suggestion and terror 
found in Lewton’s other work than with the assembly-line 
sensationalism of the later Universal horrors. The setting is 
Edinburgh, 1931, and a series of grave-robbings have alerted 
the public to the possibility of some nefarious goings-on 
involving the local medical school. The culprit is Karloff, of 
course, who has been procuring cadavers for the medical 
school’s unscrupulous head, Dr. MacFarland (an excellent 
Henry Daniell). When the local graveyards run dry, Karloff 
resorts to murder, despite McFarland's protests. The 
Jekyll/IIyde dynamic of the Karloff/Daniell relationship 
mirrors that previously entertained between Karloff and 
Lugosi in many of the actors’ co-starring ventures. Here, 
Lugosi’s role is marginal—a manservant of MacFarland’s who 
attempts to blackmail Karloff—yet their scenes together are 
among the film’s best. It was to be their last film together- 
after ten years and five other features—and the end of the 
halcyon days of horror Tor each. Lugosi (already on the 
decline) would degrade from self-parodying partnerships 
with Abbott and Costello to the Z-grade schlock or Ed Wood, 
Jr. Though by no means as pronounced, Karloffs decline was 
similar. Self-parody was inevitable—and at tunes, as in Roger 
Conuan’s The Raven (63), highly satisfying. So, too, were 
some truly awful ventures, such as Cauldron of Blood 
(1967). But the Karloff aura was by this time indestructible— 
the actor would for always remain the genre’s crowned king. 
• PETER FLYNN 
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Video Eyeball Drive-In Double Features ) 


HITCH-HIKING NIGHTMARES! 

CLASSIC LOSER NOIR plus 
LAWRENCE TIERNEY MISBEHAVES! 
DETOUR 1945, dir/Edgar G. Ulmer. Tom Neal, Ann 
Savage, Edmund MacDonald, Claudia Drake, Tim Ryan, 
69m/b&w, Englewood Enteitainmant / Sinister Cinema / 
Moore Video • Edgar Ulmer’s notorious film 
tres noir has a serious cult following 
today. A1 Roberts (Tom Neal), one of 
cinema’s biggest losers, recounts in 
flashback what happened when he hitched 
from New York to L.A. to see his fiancee. 
His story begins when he’s picked up by 
Charles Haskell (Edmund MacDonald), 
who explains the scratches on his face as 
being the result of his advances toward a 
female hitch-hiker. When Haskell 
accidentally dies en route, Roberts panics 
and ditches his body, then steals Haskell’s 
clothes and wallet to assume his identity. 
Roberts then picks up Vera (Ann Savage), a 
skank-demon-from-hell who turns out to be 
the hitcher who fought off Haskell, so she 
knows that Roberts isn’t who he claims to 
be. She blackmails him into taking her to 
L.A., selling the car, and participating in a 
hairbrained scam. Things go further awry, 
leading Roberts to continue whining about 
fate dealing him bad hands. Savage chews 
up every scene with menace, a 
performance that earns her a place in the 
Femme Fatale Hall of Fame. Although 
dingy, nihilistic and claustrophobic (it's 
famous for being shot in six days on six 
sets—for about six bucks), it’s a must-see 
for neo-noir hipsters. Neal did time in reed 
life for killing his wife! Remade in 1992 
with Tom Neal, Jr. • DAVE YOUNT 

a now playing with * 

THE DEVIL THUMBS A RIDE 1947 dir/Felix 
Feist. Lawrence Tierney, Ted North, Nan Leslie, Betty 
Lawford. 63m/b&w, Sinister Cinema • Sixty-two 
minutes of low-rent malevolence, middle- 
class paranoia and just plain bad manners! 
Lawrence Tierney is at his slit-eyed best as 
Steve, a rotten-to-the-core hoodlum who 
pulls a night deposit heist, then cons the 
supersonically naive Jimmy (Ted North) 
into giving him a lift. Tierney immediately 
sees a flashing “all day sucker” sign on 
Jimmy’s face, and drags the poor sap from 
one tawdry scene to another, including 
picking up a couple of B-gals for a drunken 
blow-out at a beach bungalow owned by 
one of Jimmy’s pals. Meanwhile, the cops 
are hot on Steve's trail, and the whole 
grimy affair comes down to an improbable 
end in a Hurry of double crosses, right 
hooks and squealing lires. The Big Sleep 
this ain’t, but there’s great backroom 
atmosphere to this film. Like other films of 
the Forties, Devil depicts the decade as a 
period where everything was immense, 
from cars and gas stations to the size of a 
so-called “bungalow”—even the diminutive 
Tierney himself. • PAUL GAITA 
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ANOTHER NIGHTMARE! plus 
A LONER SOCIOPATH FLICK! 

FEAR IN THE NIGHT 1947, dir/Max Snane. 
DeForest Kelley, Paul Kelly, Ann Doran, Kay Scott, Robed 
Emmett Keane, 72m/b&w, Sinister Cinema • This 
adaptation of Nightmare by William Irish 
(Cornell Woolrich) finds protagonist Vince 
(DeForest Kelly, in his first feature film 
role) dreaming that he murders a man, then 
awakening to find a button and a key 
which appeared in the dream, as well as 
blood on his amt. Distraught with the fear 
that it was no dream, he goes to his 
detective brother-in-law Cliff (brawlin’ Paul 
Kelly, who took a break from fistfights long 
enough to stick his pugnacious mug in this 
picture), who of course dismisses it. But 
when a thunderstorm breaks up a family 
picnic and forces the men to take refuge in 
an empty mansion, Vince finds that knows 
every room in the mansion in detail, 
convincing Cliff that Vince actually did 
commit the murder. Cliff later comes to 
realize that the whole thing is a bit too tidy, 
though, when it becomes apparent that 
wealthy Mr. Belknap (Robert Emmett 
Keene) plays a role in the mystery. The film 
stays faithful to the pulpy feel of the 
Woolrich story, with inventive dream 
sequences, moody, high contrast black- 
and-white camerawork, and a propulsive 
story line that builds to a truly suspenseful 
conclusion. The octagonal room of mirrors 
in which the murder takes place serves 
both as a plot point and visual device, and 
predates the room of mirrors in Welles’ 
The Lady From Shanghai by at least a 
year! (For Trekkies, DeForest Kelly, aside 
from being younger and skinnier, acts 
exactly like he would in “Star Trek’ 20 
years later.) • JERRY RENSHAW 

* and * 

HE WALKED BY NIGHT 1948, dirs/Alfred 
Werker, Anthony Mann. Richard Basehart, Scott Brady, 
Roy Roberts, Jack Webb, White Bissell, 80m/b&w, Kino 
Video • Richard Basehart, in his screen 
debut, plays Roy Martin, an ingenious thief 
who is also quite unbalanced. He shoots a 
cop who catches him breaking into an 
store and takes tiff through the storm drain 
system beneath Los Angeles. Skillfully 
staying one step ahead of the cops by 
intercepting police radio calls and changing 
his appearance, he’s finally brought to 
ground in a lengthy chase through the 
sewers, but not before baiting the police 
and slipping through their dragnet several 
times. Basehart excels as the utterly 
alienated Roy, who lives alone with no 
friends except for a little dog, digs a bullet 
out of his own body with no anesthetic, 
and prowls the L.A. streets at night. His 
bland looks and persona hide a brilliant 
sociopathic personality, while enabling him 
to fade easily into a crowd. The film’s terse 
dialogue and police-procedural style are 




JAMAA FANAKA 


y most unforgettable 
|\ #1 drive-in experience was 
I V I the night that PENITEN¬ 
TIARY, my third feature film while 
still a grad student at UCLA Film 
School, opened at the Compton Drive- 
In in Compton, CA. My first two films, 
WELCOME HOME, BROTHER CHARLES 
(SOUL VENGEANCE) and EMMA MAE 
(BLACK SISTER'S REVENGE), had been 
critical successes but not successes 
at the box office. So, on opening night 
for PENITENTIARY, my parents and 
brothers and sisters and I all piled 
into the family car to go to the 
Compton. Some five blocks before we 
reached the theater, we were 
confronted with a massive traffic jam 
which we thought was caused by an 
accident. When we found out that the 
jam was, in fact, a line waiting to get 
into the drive-in, we went bonkers 
and jumped out of the car and started 
dancing to the car radio right there in 
the middle of the gridlock. We never 
did see PENITENTIARY that night 
because the drive-in filled up long 
before we even got within range of 
the box office. I had many memorable 
dates at the Compton Drive-In, but 
that opening night was the night.” 


perfectly tailored for Jack Webb’s 
characterization, which seems like a 
blueprint for the “Dragnet” TV series. John 
Alton provided dramatic camera work and 
lighting, especially considering the low 
budget and tight shooting schedule. Alton 
and Anthony Mann also teamed up for the 
minor noir classics T-Men (47) and 
Railroaded! (47). • JERRY RENSHAW 







IAPHIC FROM SOMETHING WERD BOX ART 



W hile putting this issue together, I picked my father's brain for 
some of his drive-in memories. He reminded me that we took 
a lot of long family car trips when I was a kid, and we 
sometimes used drive-ins as stopovers. Dad would try to 
sleep while the rest of us watched the features, and then we’d continue 
on our way. This led to my mention of the countdowns (“10 minutes to 
showtime!") and snack bar ads that were shown before and between 
features, which provoked a surprising response from Dad: “Oh, I hated 
those," he said. It turns out he hated them because they were so 
effective—a cheap trip to the drive-in would turn into a major 
expenditure if we gave in to the tempting teasers of sweaty hot dogs on 
roller bars and goo-topped pizzas on turntables. 

Now that I'm all grown up and own the six-tape set of countdowns, 
snack bar, and other intermission shorts produced by Something Weird 
Video, I can simply stroll into the kitchen and cook up a dog or pop some 
corn if the images create an irresistible urge; but I’ve yet to feel that 
temptation. One ad even managed to make pork bar-b-que seem 
unappetizing! 

These once-potent ads may have lost the ability to make my mouth 
water, but the power in them has shifted over to an ability to conjure 
memories that have gone untapped for years: there was one Pepsi ad 
that instantly took me back to a forgotten Pennsylvania drive-in that I 
visited 30 years ago. And for those too young to have these memories, 
the ads and promos are fun film history treasures to discover. 

Something Weird's collection, “Hey Folks!—It’s Intermission Time” 
is very good, although there is some filler on each tape (especially title 


card-style local merchant ads). But each tape runs between 90 and 120 
minutes and there’s plenty of good stuff found on each volume. All the 
volumes include ads and promos from the 50s and 60s, some include 
material from the 40s and 70s, and Vol. 3 is dedicated to the “Southern 
King of Come-ons” Donn Davison and features Spook Show material. 

Here’s what you can expect to find throughout the set: intermission 


and concession stand ads from both drive-ins and indoor theaters; PIC 
mosquito repellent ads; several countdowns, including the one that 
features two hapless burglars; urgings to attend the church of your 
choice; local merchant's footage; holiday promotions (lots of Christmas 
and Happy New Year shorts); celebrity promotions, such as Gary Cooper 
for Christmas Seals and Elizabeth Montgomery for US Savings Bonds; 
Mad Daddy’s Shock Theater (Vol. 3); discolored ads for sno-cones, 
sodas, popcorn, ice cream, pizza, B-B-Q, candy, hamburgers (“Don't 
they look delicious!") ...and much morel • DAVE YOUNT 
Something Weird catalogs are $5 and available from SIW. PO Box 33664, Seattle, 
WA 98133 and you must state with a signature that you're 21 or older. 
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Video Eyeball Drive-In Double Features J) 


A SHE-MONSTER FROM 

OUTER SPACE plus 

A (GOOD) FILIPINO MONSTER FLICK! 

THE ASTOUNDING SHE-MONSTER aka 

Mysterious Invader, 1958, dir/Ronnie Ashcroft. Robert 
Clarke, Kenne Duncan, Marilyn Harvey, Shirley Kilpatrick, 
60m/b&w, Englewood Entertainment / Sinister Cinema • 
Textbook drive-in science fiction. A pair of 
goons (led by veteran serial badman Kenne 
Duncan) kidnap an heiress and hightail it 
to a remote cabin owned by a geologist 
(the always-dependable Robert Clarke). 


Unbeknownst to them, a UFO has crashed 
nearby, and its occupant (the astounding 
stripper Shirley Kilpatrick), a silver-suited 
space vixen with a lethal touch, is on the 
prowl. Miz She-Monster dispatches most of 
the cast (and a few woodland creatures) 
before meeting her match in Clarke; 
however, if you can’t predict the stinger 
ending, please trade in your comic book 
collection immediately. Call it schlock if 
you want, but the sight of the stacked Ms. 
Kilpatrick, shimmering behind a cheap 
optical effect as she stalks the Simi Valley 
forest in high heels, is very likely to be an 
indelible one. If this film’s poverty-stricken, 
claustrophobic look reminds you of Ed 
Wood’s work, you’ll be pleased to know 
that Ashcroft, Duncan and (color-blind) 
cinematographer William C. Thompson all 
later worked on Wood’s ill-fated Night of 
the Ghouls (59). Clarke also did time in 
two other Ashcroft quickies before 
achieving B-movie immortality as star, 
director and co-producer of The Hideous 
Sun Demon (59). Ashcroft, who died in 
1988, later made nudie-cuties like Mr. 
Peek-A-Boo’s Playmates. • PAUL GAITA 

* now showing with * 

TERROR IS A MAN aka Blood Creature, 1959, 
dirs/Gerardo de Leon and Edgar Romero. Francis 


Lederer, Greta Thyssen, 89m/b&w, Sinister Cinema • 
The first and best teaming of legendary 
Filipino filmmakers Gerardo (Gerry) Leon 
and Edgar (Eddie) Romero, who created 
some of the most outrageous and 
underrated drive-in fare of the Sixties and 
early Seventies. The story, which borrows 
liberally (and without credit) from H.G. 
Wells' The Island Of Dr. Moreau , concerns 
a shipwrecked oil engineer (Richard Derr) 
who is rescued by a famous surgeon 
(Francis Lederer) now living in self- 
imposed exile on remote Blood Island. As 
usual, the surgeon is 
tampering in God’s 
domain, this time 
creating a sort-of 
human from a 
panther. Tormented 
by the surgeon's 
sweaty assistant, the 
poor monster breaks 
loose and carries off 
his hubba-hubba 
wife (a dubbed Greta 
Thyssen) before 
meeting a poignant 
end on the beach. 
Exceptionally well- 
written, acted 
(especially by 
Lederer, just off of 
Return of Dracula, 
58) and photo¬ 
graphed, the film's 
only letdown is the 
stupid warning bell which alerted 
squeamish audience members to cover 
their eyes during a brief (lame) gore scene. 
A string of de Leon/Romero “Blood Island" 
films followed, including Mad Doctor of 
Blood Island (68) and Beast of Blood 
(70, both also available from Sinister). 
They would later make another Moreau 
knock-off, The Twilight People (72) in- 
between several Women-In-Prison flicks. 
Terror was re-released as part of a 
quadruple bill called the "Blood-o-Rama 
Shock Festival” alongside The Blood 
Drinkers (66), Brides of Blood (68) and 
Blood Fiend (67), starring Christopher 
Lee. • PAUL GAITA 

IMMIGRANTS GET THE SHAFT 
IN THE WILD WEST plus 
AN ALAN FREED ROCKER! 

TERROR IN A TEXAS TOWN 1958, 
dir/Joseph H. Lewis. Sterling Hayden, Nedrick 
Young, Sebastian Cabot, Victor Millan, 120m/b&w, 
MGM/UA • A quiet, indignant western about 
Swedes and Mexicans being terrorized off 
their land after it is discovered they are 
sitting on oil. George Hanson (Sterling 
Hayden) comes to Texas and finds his 
father has been murdered for his property. 
Hanson’s obstinate demand for justice 
becomes a rallying cry for those remaining 


TESTIMONIAL 

MICHAEL MOORE 



Drive-In. Five of us guys piled 
into the car. I don't think any of 
us had actually seen a naked 
woman before. It was a double 
bill with Ryan O'Neal and— 
who was his wife at that 
time?—Leigh Taylor-Young. It 
was called THE BIG BOUNCE. It 
was filled with gratuitous 
nudity. That was the first film, 
and then WOODSTOCK was 
second. So I saw WOODSTOCK 
on a drive-in movie screen. I 
saw GUESS WHO’S COMING TO 
DINNER? at a drive-in, I saw 
THE EXORCIST at a drive-in. I 
went all the time, probably 
every week as a teenager. 

There were six drive-ins in and 
around Flint when I was 
younger. Being a car town, it 
was so much of our life. I 
preferred to go to the drive-in, 
and not for make-out reasons 
or whatever. I love a movie 
outdoors in the summer. It’s a 
great feeling. There’s still one 
outside of Flint, the Miracle 
Twin.” 
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MGM SOUNDTRACKS PRESENTS 
GREAT WESTERN MOVIE THEMES 


ALSO AVAILABLE 



For more information about the 
Rykodisc/MGM Soundtracks series, 
visit www.rykodisc.com or www.mqm.com 
Rykodisc Mailorder: 1-888-2-EARFUL 
(1-888-232-7385) 

A. 

MGM 


Rykodisc. 15 Years Spin 



on the oil-rich land. Director Joseph H. Lewis (Gun Crazy, 49) 
offers up stark black and white imagery that John Ford would 
have been proud of in the sometimes pedestrian scenes with 
the overly-mannered Hayden paying too much attention to his 
accent and too little to his character. The soundtrack contains 
several nice pieces featuring solo trumpet accompanied by 
acoustic guitar and an occasional drum. The final showdown is 
guaranteed to bo unlike any you have ever seen before. • BILL 
WHITE 

* now showing with 

ROCK! ROCK! ROCK! 1956, dir/Will Price. Tuesday Weld, Johnny Burnette 
and the Rock and Roll Trio, Chuck Berry, Alan Freed, 78m/b&w, Moore Video • 
The skimpy plot concerns Tuesday Weld’s travails raising 
money for a prom dress. The acting’s not too great, but who the 
hell cares? It’s just a skeleton for Alan Freed (who should 
always have been discouraged from singing) to hang a bunch 
of rock and roll songs on. See the Burnette boys bum it up in 
their only film appearance, Chuck Berry duck-walk through 
“You Can’t Catch Me,” LaVeme Baker and Frankie Lyman and 
the Teenagers perform, and if you watch closely, Valerie 
Harper. Frankie Lyman’s career always seemed like the height 
of rock irony, considering the contrast between his later life 
and the saccharine hit “I’m Not a Juvenile Delinquent.” 
Unfortunately you also have to sit through some no-namers 
and Connie Francis providing some songs for Tuesday to lip- 
sync to, but that’s what your FF button is for. Ignore the 
featherweight gags about poor Tuesday and zero in on the 
rock; that’s what it’s all about anyway. • JERRY RENSHAW 
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THE APES f 


C ontemporary pop culture has lately shown an increasing predilection for raiding yesterday's 
cookie jar. It's not surprising, then, that amidst the countless morsels re-exposed in the 
light of the 1990's retro-cult—from “Scooby Doo" to ‘Mission: Impossible’’—the Planet of 
the Apes pentalogy has finally been re-examined (1998, the year of the original film’s 30th 
anniversary, saw a marathon on television's American Movie Classics and re-releases of all 
five films by CBS/Fox Home Video). Spanning five feature films (from 1968 to 1973), two TV 
series and a host of comic-book and merchandising spin-offs, the Ape phenomenon is not only a rare 
gold mine of moon-race, Cold War, Vietnam, and civil rights Zeitgeist, but also one of the most 
satisfyingly intelligent pop-cult fantasies ever produced. Hurtling across time from the future to the 
present to the future again, the Apes cycle reversed traditional Darwinian evolution and (worse still) 
doubted Kennedy's predictions about America’s technologic future. Dystopian at best, the Ape films took 
contemporary social fears and allegorized them as an endlessly repetitive cycle of racial oppression and 
self-destructive bloodlust. 

The series began with Planet of the Apes (1968), produced for Twentieth Century Fox by Arthur P. 
Jacobs from the novel. Monkey Planet by Pierre Boulle. Regarded as something of a risk—by the late 
1960's the science fiction genre was on a definite downswing—it nonetheless proved one of the biggest 
money-makers of the year. Capitalizing on the original’s success, Beneath the Planet of the Apes was 
rushed into production and released in ’970 Realizing all hopes for a successful franchise. Beneath led 
Fox to release three more follow-ups in rapid succession: Escape from the Planet of the Apes (1971), 
Conquest of the Planet of the Apes (1972) and Battle for the Planet of the Apes (1973). While 
generally regarded as inferior, all four sequels nevertheless managed to develop Boulle’s original 
conception and to create an elaborate and wholly successful national (anti-)myth. Together, all five films 
represent something unique in American pop culture—an effective blend of mainstream escapism, 
counter culture politics, and transglobal marketing. 


PLANET OF THE APES 1968, dir/Franklin J. Schaffner, wr/Rod Serling. 
Charlton Heston, Roddy McDowall. Maurice Evans, Kim Hunter, 112m/color, CBS/Fox 
Video • The original—and undoubtedly the best of the series—sees 
astronaut Taylor (Heston) land in a futuristic Wonderland ruled by apes. 
Hunted down and caught, Taylor and his two surviving (though ill-fated) 
shipmates are subjected to the inhumanities of the ape kingdom, a 
hierarchic society of orangutans (administrators), gorillas (soldiers), and 
chimpanzees (scientists), in which humans are beaten, caged, and 
experimented upon. The basis for such treatment: all humans are 
dumb—“human see human do” a gorilla comments at one point. 
Understandable, therefore, is the threat Heston’s tall, powerful, Aryan 
physique poses to the society's apeocentric world-view. Is Heston proof 
that humans are not the animals they are believed to be? Or worse still, 
is Heston the possible missing link that unites the modern ape with his 
primitive human ancestor? In either case, the apes’ natural recourse is 
to castration, lobotomy, and taxidermy—a fate Heston narrowly avoids 
through the intervention of Zira (Kim Hunter) and Cornelius (Roddy 
McDowall), two friendly and scientifically radical chimpanzees. Escaping 


to a region the apes term the Forbidden 
Zone, Taylor encounters the Statue of 

■ Liberty half buried in the sand by the 

ocean’s edge. The sudden climatic 
realization that Taylor has never left the 
Earth—that humans did indeed precede 
the apes and destroy their civilization— 
is shocking, yet at the same time 
strangely welcome. For all along, the 
parallels between the ape society and 
our own have been all too pointed. The 
clever screenplay is by Rod Serling (of 
“Twilight Zone” fame) and Michael 
Wilson, the once blacklisted writer of A 
Place in the Sun (51). Jerry 
Goldsmith's primal, richly chaotic score 
contributes greatly to the film's 
atmosphere of anarchy and 
temporal/racial disorder (see CD review, 
VE3.2). 

BENEATH THE PLANET OF THE 
APES 1970, dir/Ted Post, wr/Paul Dehn. 
James Franciscos, Kim Hunter, Maurice Evans, 

.. , ... , . , Charlton Heston, 108m/color, CBS/Fox • Any 
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powerful gorilla militia bent on invading 
the Forbidden Zone (a none-too-veiled 
allusion to the U.S. incursion into 
Vietnam?). Awaiting the invasion is a race of underground telepathic 
mutants, who happen to be holding Taylor captive, and who also—in the 
film’s cleverest turn—worship the last remaining doomsday bomb as a 
god (indeed, it has even been erected in a now-subterranean St. 
Patrick’s Cathedral). But in keeping with the spirit of the movie’s 
forerunner—and establishing a pattern that would extend until the 
series’ final entry—things do not go well. Taylor’s detonation of the 
bomb puts an end to the whole affair—and not a moment too soon. 
Writing credits go to Paul Dehn, who would more or less helm the rest of 
the series. Ted Post directs in an efficient, if unremarkable, manner. 

ESCAPE FROM THE PLANET OF THE APES 1971, dir/Don Taylor, 
wr/Paul Dehn. Roddy McDowall, Kim Hunter, Ricardo Montalban, 98m/color, CBS/Fox 
Video • If destroying the Earth gave an impression of closure to the 
series, it was certainly misleading. Escape from the Planet of the 
Apes is the series’ curve-ball, abruptly altering its mood and trajectory. 
What had been a dystopian nightmare (in which contemporary social 
issues were played out in a futuristic fantasy world) would now become 
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encounter the same reactions of fear and loathing their human 
counterparts met with in the first two films. Cornelius’ and the pregnant 
Zira's fates (Milo is unfortunately disposed of rather quickly) foreshadow 
mankind’s eventual downfall and supersession by apes (allusions to the 
story of Christ—and the birth of a new (simian) order—are all too 
apparent); Cornelius and Zira are hunted down and eventually killed, but 
their son remains hidden—courtesy of kindly circus owner Armando 
(Ricardo Montalban)—paving the way for the series' final two entries. 
While ostensibly a reversal of the earlier two films (here the apes are the 
aliens), Escape fails to grasp the complexities and sardonic humor that 
laced both Planet and Beneath. Still, McDowall makes a welcome 
return as Cornelius, and Kim Hunter (again as Zira) radiates tremendous 
charm through the monkey make-up. 

CONQUEST OF THE PLANET OF THE APES 1972 dir/J. Lee 

Thompson, wr/Paul Dehn. Roddy McDowall, Don Murray, Ricardo Montalban, 
87m/color, CBS/FoX) • J. Lee Thompson was past his prime when hired to 
take the reins of the last two Ape films, yet arguably his work here was 
the best of his post-Hollywood days (before his slump into Charles 
Bronson cheapies). Conquest of the Planet of the Apes is the most 
political (and savage) of the Ape series, with Thompson perfectly 
capturing the primal rage and brutality of the ape revolution. It is 1991, 
and—in the eighteen years that have elapsed between Escape and 
Conquest— a plague has wiped out the Earth’s entire population of cats 
and dogs. In their stead, apes have been adopted as household pets. 
Over the years, they are taught to perform menial tasks—from mopping 
floors to delivering mail—quickly becoming slaves fed to an oppressive 
service economy. Enter Caesar (played by Roddy McDowall), the son of 
Cornelius and Zira, now 18 and possessing all the fervent nationalism of 
Malcolm X. (A contemporary of urban race riots and large-scale civil 
rights protests, the film consciously reflects the work of black liber- 
ationists.) What 
Dehn’s screenplay 
often fails to 
achieve, Thomp¬ 
son's direction 
compensates for in 
the film’s brutal 
climax. The angry 
rush of apes 
running through 
the streets, the sea 
of seething gorilla 
faces filling the 
frame, the steady 
shots of armed riot 
police nervously 
waiting, all contri¬ 
bute to the film’s 
central themes of 
rage, tension, and 
the inevitability of 
violent revolution. 

And yet, if by the 
film’s close, hu¬ 


mans no longer subjugate 
apes, racial domination 
(now ape over human) 
will nonetheless 
continue. So much 
for happy endings. 

BATTLE FOR 
THE PLANET 
OF THE APES 

1972, dir/J. Lee 
Thompson, 
wr/John S Joyce 
Corrington. Roddy 
McDowall, Claude' 

Akins, John Huston, 

96m/color, CBS/Fox • 

In retrospect, Con' 
quest was the Ape 
series’ manifesto, and 
could easily have made a 
fitting conclusion to the cycle. As it 

was, 20th Century Fox commissioned one final entry, Battle for the 
Planet of the Apes, a ramshackle effort that, while not without interest, 
is the least satisfying film in the series. Rejecting Dehn’s original 
concept—human/ape race-relations as an endless loop of violence and 
counter-violence—Fox opted for a more optimistic conclusion, hiring the 
writing talents of Joyce and John Corrington to bring the series full- 
cycle. Caesar—now leader of an Eden-like community of apes who have 
acquired the power of speech—attempts to bring about harmony 
between the apes and their former masters. Thwarted by the resentful 
General Aldo and his gorilla militia—who see more use in humans as 
target-practice—Caesar must also contend with the human remnants 
from a recent nuclear war who are intent on invading the fledgling ape 
city. Once again, human-ape relations flare up in violence. But what 
separates Battle from its predecessors is its willingness to propose a 
peaceful resolution—in the film’s closing moments, the ape Lawgiver 
(John Huston) talks of peace and harmony between human and ape 
while at his feet a young girl and chimp playfully wrestle. If all roads up 
until now led to Armageddon, a more hopeful route that offers an 
alternative to the future visited by Taylor in the series' first outing is 
presented here. The Ape cycle’s energy came from a feverishly chaotic 
drive toward disorder, a mad roller-coaster ride through the 
sociopolitical turmoil of the period. Unfortunately, this conclusion is just 
too neat and tidy. 


Opposite: Taylor 
(Charlton Heston) 
gets a monkey 
welcome wagon in 

Planet of the 
Apes. 

This page top: Heston 
in a promotional 
shot for Planet of 
the Apes. The 
film's amazing art 
design is by Jack 
Martin Smith 
(Doctor Doolittle, 
67, M*A*S*H, 69) 

Right: Human 
roundup time in 

Beneath the 
Planet of the 
Apes. 
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SGOs 


Video Eyeball Drive-In Double Features 


A CLASSIC SPAGHETTI WESTERN 
DOUBLE-FEATURE! 

DEATH RIDES A HORSE aka As Man To Man, 1967, 
dir/Giulio Petroni. Lee van Cleef, John Phillip Law, Anthony 
Dawson, approx. 120m/color, Video Search of Miami / High 
Desert • In light of Lee Van Cleefs performance in 
this superior Eurowestern, I'd like to retract the 
nasty things I said about him in our “Character 
Actor" issue (VE 3.1). He gives a very ornery', even 
funny, turn as an outlaw-tumed-bounty hunter here, 
helping John Phillip Law (Barbarella, 68) track 
down the trail trash who massacred his family. Van 
Cleef is still The Man when it comes to a six-gun, 
but it’s nice to see him play a variation on his usual 
Had Man in a Black Suit—he even cracks a smile 
(twice!). Petroni’s tense, claustrophobic direction is 
a standout, as is Ennio Morricone's berserk score, 
full of shrieking chants and tribal percussion; it’s as 
scary’ and implacable as Van Cleefs “gunsight eyes." 
Genre regular Luigi Pistilli and Anthony Dawson 
(Dial M for Murder, 54) both wind up on the 
wrong end of Van Cleefs and Law’s shooting irons. 
Scriptwriter Luciano Vincenzoni worked on some of 
the best genre entries, including Ix-one’s For a Few 
Dollars More (65), The Good, the Bad, and the 
Ugly (67) and Duck You Sucker (71). Van Cleefs 
next Italian western was the very’ similar Day of 
Anger (also 67). • PAUL GAITA 






1 now showing with 

DJANGO 1966, dir/Sergio Corbucci. Franco Nero, 
Loredana Nusciak, Jose Budalo, Angel Alvarez, 
86m/color, Luminous Film and Video Wurks / Video 
Search of Miami • On the heels of Sergio 
Leone’s “Dollars" flicks came this dog¬ 
eared bastard stepchild, which became one 
of the most popular entries in the nascent 
Spaghetti Western genre. This was Franco 
Nero’s international breakout role, though 
you don’t actually hear his voice on the 
dubbed prints. Nero plays Django, a dark- 


in much of the rest of the world, spawning 
countless semi-sequels and rctitiings to 
cash in on its success (notably Guilio 
Questi’s surreal Django Kill). In Jamaica, 
Lee “Scratch" Perry scored hits with 
several Django-inspired tunes, and the 
character became a pop-culture hero there 
(e.g., in The Harder They Come, star 
Jimmy Cliff watches the scene where 
Django mows down the Klan). • HENRY 
COVERT 

FAMILY NIGHT! 

A WACKY FAMILY CAPER PLUS 


Lee Van Cleef in 
DEATH RIDES A HORSE 


destroyed while Harry’s tossing the 
rejected fudge in his garbage disposal 
(standard feature in the coolest of all 
movie sinks), Harry schemes to reprint and 
replace the bills by gathering a gang of 
over-excited amateur crooks to help him 
out Predictably, the conspiracy spirals out 
of control, ultimately including a pregnant 
beagle, kiddie fair boats and Jamie Farr! 
The dysfunctional gang—most notably 
Milton Berle as a greedy pawnbroker 
turned criminal business manager and Jack 
Gilford as an amiable, deaf safecracker— 
clandestinely stumble through grim federal 


clad Civil War veteran w’ho, dragging his 
own coffin behind him, lights on a bleak, 
muddy town besieged by a legion of red- 
hooded proto-Klansmen led by Major 
Jackson, a racist holdover from the war 
who uses Mexicans for target practice. 
Django reveaLs the contents of his coffin— 
a Gatling gun—and wastes everyone in his 
way. Amid betrayals and double-crosses, 
Django has his hands crushed to bloody 
nubs, his woman shot, and loses his coffin 
and machine gun, but still manages to 
pluck victory from defeat and face down 
Jackson in a dismal cemetery. Along the 
way, we get mud-wrestling and Mexicans 
lopping off a gringo’s ear then forcing him 
to eat it (move over, Tarantino)—not to 
mention a typically fabulous score by Luis 
Bacalov, one of the most inventive Italian 
composers of the era. Corbucci's blood- 
caked exercise in grimy operatics, banned 
outright in the UK for years, was a huge hit 


A HOLLYWOOD RAGS-TO-RICHES haUs dressed in ballerina tutus, boy scout 


STORY! 

WHO’S MINDING 
THE MINT? 1967, 
dir/Howard Morris. Jim 
Hutton, Walter Brennan, 
Dorothy Provine, 
97m/COlor, MGM/UA 
Home Video • 
Treasury worker 
Harry Lukas (Jim 
Hutton) turns down 
co-worker Verna 
Baxter's (Dorothy 
Provine) fudge in 
favor of “din dins” 
with a slinky 
neighbor in gold 
lame slacks. When 
newly-minted cash 
is accidentally 
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uniforms and founding father costumes. 
Later, the crooks careen through the early 
morning streets of Washington, D.C. as a 
revival meeting loudspeaker urges the 
myopic crooks to “gather at the river," 
which they eventually do—though not for a 
baptism. By the end of this junior Mad, 
Mad World, grown-ups will take away a 
pleasant validation of their bourgeois 
incarceration, while kids, inspired by the 
sight of Victor Buono's kiddie ride boats 
puffing through the watery underbelly of 
Washington, D.C., will develop a lifelong 
fascination with the mysteries of sewer 
tunnels. • JOHN E MITCHELL 

* now showing #ith * 


INSIDE DAISY CLOVER 1965, dir/Robert 
Mulligan. Natalie Wood, Christopher Plummer, Robert 
Redford, Ruth Gordon, Roddy McDowall, 128m/color, 
Warner • This oddly likable film plays more 
like a kidnapping melodrama than a rags- 
to-riches story. Daisy Clover (Natalie 
Wood), a sassy little 15-year-old who lives 
in a beach shack with her eccentric 
mother, is kidnapped and taken to 
Hollywood where she is forced to sing for 
her sister’s supper while her mother is 
hidden away in a mental hospital. A hit, the 
young songstress does not profit at all from 
her success. Rather, she is forced to play 
the role of America’s latest sweetheart 
while her teenage marriage to a closet gay 
(Robert Redford) puts her in a funk. Inside 
Daisy Clover is a character, as opposed to 
plot-driven, picture, its tone of downbeat 
casualness a precursor to later films such 
as The Sterile Cuckoo. In fact, Natalie 
Wood is playing the type of character that 
would later come to be associated with 
Liza Minelli. The sharply edited dubbing 
session which precipitates Daisy’s 
breakdown may remind fans that this film 
marked the third and final time the non¬ 
singing Natalie 
Wood had her 



singing voice 
dubbed by 
someone else. 
As her mother, 
Ruth Gordon is 


Natalie Wood in 
INSIDE DAISY 
£ CLOVER 
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appropriately mad, though 
Christopher Plummer, as the 
producer who owns her soul, may 
have taken the script references to 
his character as the Prince of Dark¬ 
ness a little too literally. • BILL WHITE 

HOT RODS! HOT WRECKS! 

HOT CHICKS! 

FIREBALL JUNGLE 1968, dir/Joseph 

P. Mawra. Randy Kirby, John Russell, Lon 
Chaney, Jr., Allan Mixon, approx. 90m/color, 
Sinister Cinema • Stock cars meet 
stark raving insanity in this Florida- 
lensed race-and-wreck epic. 


Twerpy good guy Steve Cullen 
(Randy Kirby) wants to find out who killed 
his brother during an elimination race. His 
main suspect is Cateye Mears (the late 
Allan Mixon), a speedjockey goon who 
works the shakedown for his mob boss 
uncle Nero (TV cowboy John Russell). 
Generally, this plot has worked just fine at 
the drive-in—throw in some moldy stock 
footage and voild! instant B-movie—but 
somebody thought it would be a good idea 
to pad the film with some VERY long and 
bewildering filler scenes. In one, a musical 
number digresses into a silent routine in a 
club—with toilets for seats, no less— 
populated by a terrible comic drunk, a Tiny 
Tun imitator with a singing poodle, and a 
woman with a painted-on dress; later, an 
innocent beach party turns into a female 
wrestling match which culminates in the 
loser catching a Mexican sleigh ride behind 
a motorcyle! But the real reason to check 
out Fireball Jungle remains Mixon's 
incredible performance; his swagger-and- 
leer routine suggests an alien imitating 
Elvis imitating James Caan. Other bennies: 
a very ill-looking Lon Chaney, Jr. shares 
most of his scenes with Herman the 
Wonder Dog before being burnt alive, and 
there’s a heavy pile-up at the film’s 
conclusion; you can bet those weren't 
union stuntmen driving through billboards 
and over flaming gas tanks. Director 
Mawra is also responsible for some of the 
freakiest softcore “roughies" of the mid- 
Sixties, most notably the “Olga" series; he 
also may or may not be Jose Prieto, 
Florida-based director of Shanty Tramp 


his own idiosyncratic stamp on the project, 
and the result was this vastly underrated, 
little-seen drive-in noir. Dick Davalos (East 
of Eden, 55) stars as a complete bastard of 
a hot rodder who puts his boot in the face 
of a lot of people to get to the top. Hired by 
wealthy sponsor Brian Donlevy to race at 
the Ascot Park Figure Eight Track, he 
methodically ruins the lives of everyone 
around him, including “dingy” driver Hawk 
Sidney (Hill regular Sid Haig), a racer 
groupie (the very cute Beverly Washburn, 
also in Spider Baby) and the wife of the 
top racer (Ellen Burstyn, making her film 
debut as Ellen MacRae). Car-crash fanatics 
will throw a rod over the insane Figure 
Eight footage, but you don’t have to be a 
gearhead to enjoy this well-paced (and 
acted, especially by Washburn and 
Burstyn), beautifully photographed film. 
Real-life custom car builder George Barris 
and some of his lamer creations (he later 
built the Batmobile) can be seen briefly in 
George Washburn’s garage. The fuzzoriffic 
score is by the Daily Flash, a instro band 
from Seattle. Pit Stop was enthusiastically 
received at a recent Jack Hill retrospective 
at the American Cinematheque in Los 
Angeles, with Hill, Davalos and Haig (and 
the ubiquitous Quentin Tarantino) in 
attendance. The film can be purchased 
directly from Mr. Hill for $25 (plus $3 p/h) 
at 6546 Hollywood Blvd., Suite 210, 
Hollywood, CA 90028. The tape includes 
interviews with Hill, Haig and Beverly 
Washburn as well as a trailer for Hill’s 
Switchblade Sisters (75). • PAUL GAITA 


(66) and Savages From Hell (68), not to 
mention Fireball’s first assistant director. 
• PAUL GAITA 

* now showing with * 


SAM FULLER AND RINGO STARR 
ON THE SAME PROGRAM! 

CANDY 1968, dir/Christian Marquand. Ewa Aulin, 
John Astin, Ringo Starr, Richard Burton, Marlon Brando, 


PIT STOP aka The Winner, 1967, dir/Jack Hill. Dick 
Davalos, Brian Donlevy, Ellen Burstyn, Sid Haig, approx. 
90m/b&w, available directly from Jack Hill ) • 
Impressed by his work on a pair of nudies 
(The Raw Ones. 65, and Mondo Keyhole, 
66 ), Jack Hill (Spider Baby, 64) was hired 
by Roger Corman to write and direct a 
stock car racing picture. As usual, Hill put 


Janies Coburn, Walter Matthau, John Huston, Charles 
Aznavour, Anita Pallenberg, Elsa Martinelli, Sugar Ray 
Robinson, Enrico Maria Salerno, Florinda Bolkan, Marilu 
Tolo, 124m/color, Video Search of Miami • Candy 
fits into a category Shock Cinema’s Steve 
Puchalski calls “all-star embarrassments” 
(e g., Myra Breckinridge, Skidoo), but 
somehow claws its way to the top of that 
ignoble heap. Mostly, this can attributed to 
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In this outrageous spoof of sci-fi films. 
Earth is thrown into carnal chaos by a 
mysterious sex ray emanating from 
outer space. Flesh Gordon, Dale Ardor 
and their new found scientist friend Dr. 
Flexi Jerkoff, must travel to the planet 
Porno to save the Earth from certain 
devastation by the mad Emperor 
Wang. 


Collector's Edition — UNCUT 
UNRATED 90 minute version with 10 
minutes of previously unseen footage 
restored from the original negative 
also includes the theatrical trailer. 

R-rated version also available. 

Actual box art features the original 
theatrical poster by George Barr. 



Special effects by Dennis Muren and 
Rick Baker. 



Miniature Models by Greg Jein 
(Close Encounters of the Third Kind) 


^ VOICE OF THE MONSTER: Craig T. 
Nelson (uncredited) 



"One small step for man, but one giant orgy 
for mankind" —Penthouse 

"FLESH GORDON is a frisky, feisty takeoff! 
It's all camp! It's fun It's laughs!" —Bob 
Salmaggi, WINS Radio 

"FLESH GORDON —a broad, breasty, sexy 
spoof camping it up with heroes, monsters 
and SiFi is surely one of it's kind, the only 
one." —Archer Winsten, New York Post 



Send check 
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screenwriter Buck Henry's joyful pillaging 
of the infamous 1958 novel by Terry 
Southern and Mason Hoffenberg, and 
director Christian Marquand tossing all 
caution and taste to the wind to pack as 
much mindrending silliness as humanly 
possible into one lunatic film. Swedish 
actress Ewa Aulin (who’s appeared in even 
more obscure mind-blowing fare such as 
Death Laid an Egg and Microscopic 
Liquid Subway to Oblivion) plays the 
female Candide of the title, whose deer-in- 
the-headlights look and need to “give of 
herself” makes her the target of every 
pretentious pervert who hurls himself in 
her ample-bodied direction. The parade of 
pert's includes: John Astin as both Candy’s 
uptight father and her leering Uncle Jack; 
Richard Burton as McPhisto, an alcoholic 
Welsh poet who’s treated like a rock star; 
Marlon Brando as Grindle, a long-haired 
guru; James Coburn as a pompous 
neurosurgeon; Walter Matthau as a gung-ho 
general; and Ringo Starr as Mexican 
gardener Emmanuel (blessed with the 
imperishable line: “This no good...this is 
house of the Devil"). Toss in international 
stars Charles Aznavour as a hunchbacked 
thief, Enrico Maria Salerno as a crazed 
filmmaker, and Florinda Bolkan and Marilu 
Tolo as members of a gypsy biker gang; 
season with memorable spots by Huston, 
Martinelli, Robinson, 
and Pallenberg; and 
top it all off with a 
great acid-rock sound¬ 
track by Dave Grusin 
and excellent theme 
song “Child of the 
Universe” by the Byrds. 

What emerges is 
classic psychotronic. 
drive-in fodder. The 
“plot” veers from one 
madcap non-sequitor 
sequence to another, 


lashed together with a to-hell-with-it-all 
sense of self-parody. Though many of these 
stars may’ve had trouble living Candy 
down later, everyone appears to be having 
a blast, perhaps relishing the chance to cut 
loose and humiliate themselves far from 
the Tinseltown crowd (Candy was an 
Italian-French co-production shot in 
Rome). It all makes not a lick of sense, but 
its furiously psychedelic ridiculousness 
brands it as one of the most over-neglected 
absurdist cult films of all time. • HENRY COVERT 

*1 Vith * 

MERRILL’S MARAUDERS 1962, dir/Samuel 

Fuller, wr/Milton Sperling, Samuel Fuller. Jeff Chandler, 
Ty Hardin, Peter Brown, Andrew Duggan, Will Hutchins, 
Claude Akins, 98mfcolor, Warner • Of the 3,000 
men who marched into Burma, only 100 
survived. Their ill-fated mission: to keep 
the Japanese out of India, where they could 
join forces with the Germans. Although 
American troops are suffering from malaria 
and typhus in Merrill’s Marauders, the 
general impression of the battalions here is 
one of good old American vigor. Although 
the men are near collapse from hunger and 
disease, they can whoop through a village 
and wipe out scads of Japanese in minutes. 
Their commanding officer, Frank Merrill 
(Jeff Chandler), forces his men past their 
limits of endurance, believing that “when 
you lead, you have to 
hurt people.” His 
lieutenant (Ty Hardin), 
on the other hand, 
cannot bear the sight 
of his men being 
butchered, and asks to 
be relieved of his 
command. When 
Merrill has a heart 
attack on the 
battlefield, the 
sentimental lieutenant 
is forced to pull 


himself together and lead what is left, of his 
decimated platoon on to victory. Although 
Merrill’s Marauders—especially in its 
glamorization of combat—lacks the grit of 
Sam Fuller’s Korean war pictures, it offers 
many insights into the system of rank 
which keeps the military from collapsing 
into anarchy while sending its young men 
to the grave. • BILL WHITE 

AN ATMOSPHERIC SPOOKER MEETS 
EURO-HORROR TRASH! 

NIGHT TIDE 1961. dir/Curtls Harrington. Dennis 
Hopper, Linda Lawson, Luana Anders, 84m/b&w, 
Milestone Film and Video/Sinister Cinema/Fright 
Video/Tapeworm Video Distributors • An unusually 
restrained Dennis Hopper stai-s as a lonely 
swabbie who falls for Mora (Linda Lawson 
from Sometimes a Great Notion, 71), a 
beautiful woman working on the Venice, 
CA pier as a carnival mermaid. Sailor 
Dennis soon learns that Mora believes 
herself to be one of the Sea People, an 
ancient race who must kill during the full 
moon—and that two of her previous 
boyfriends have met with mysterious 
deaths. A genuinely haunting and beautiful 
film that treads the same drive-in/surrealist 
path as Daughter of Horror (55) and 
Carnival of Souls (62), Night Tide was 
the first feature by Harrington, who began 
in experimental shorts (he shot Kenneth 
Anger’s Puce Moment, 49, and appeared 
in Inauguration of the Pleasure Dome, 
54). He later toiled briefly for AIP, directing 
Planet of Blood and the American inserts 
for Voyage to the Prehistoric Planet 
(see review—both 66) before graduating to 
a string of stylish, underrated horror films 
and TV-movies, including What’s the 
Matter With Helen? (71), The Killing 
Kind (73) and Ruby (77). The gorgeous 
photography is by Vilis Lapenieks, a drive- 
in regular who shot most of Harrington’s 
later pictures as well as The Hideous Sun 
Demon (59) and Eegah! (62); David 
Raskin (Laura, 44) provided the score. 
Also starring the late Luana Anders 
(Dementia-13, 63), Marjorie Eaton and 
bongoman Chaino. Originally released by 
Roger Comtan’s short-lived production and 
distribution company, Filmgroup. 
Milestone’s new letterboxed print is from 
the original 35mm negative and includes 
the theatrical trailer (“Erotic ecstasy 
becomes psychic terror!”). • PAUL GAITA 

* on the same program with 

BLOODY PIT OF HORROR 1965, dir/Massimo 
Pupillo (“Max Hunter"). Mickey Hargitay, Walter Brandt, 
Louise Barrett, 86m/color. Sinister Cinema / Something 
Weird • Strongman Mickey Ilagitay’s 
overwrought turn as the Crimson 
Executioner wins my vote as the hammiest, 
most over-the-top piece of acting in the 
annals of the drive-in. While fawning over 
his own physique, he tortures and kills 
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* plus * 


most of the cast of this Italian-made trash 
classic. Boasting one of Euro-horror’s most 
tantalizing musical scores, along with 
costumes that arc color-coordinated with 
the interior design, Bloody Pit of Horror 
is to shock cinema what lounge music is to 
jazz. In fact, when the film's obnoxious 
group of photographers and models get 
down to their photo shoot, the results look 
more like a Martin Denny album cover than 
the blood and negligee horror shots they 
are going for. The film offers up one jaw- 
dropping scene after another, the most 
ridiculous being one in which a scantily 
dressed model is tied to a psuedo-spider 
web where she is menaced by a 
mechanical spider with poison-filled claws. 
The filmmakers were so proud of this 
scene that it was shot from every possible 
angle. A visual and aural feast of forbidden 
naughtiness, Bloody Pit of Horror is the 
stuff drive-in memories are made of. • BILL 
WHITE 

A NGN-DISNEY SURVIVAL FLICK FOR 
THE KIDS! GLAMOROUS HOLLYWOOD 
STARS FOR MOM & DAD! 

MY SIDE OF THE MOUNTAIN 1969 
dir/James B. Clark. Teddy Eccles, Theodore Bikel, Tudi 
Wiggins, lOOm/color, Paramount • Sam Gribley 
(Teddy Eccles), 11, wants to return to the 
land. So he runs away from home and 
takes up residence in the woods, where he 
lives in a hollowed-out tree, forages for 
plants, nuts and fruit, and trains a 
peregrine falcon to hunt for him. Although 
he’s prepared carefully, he has much to 
learn, and the film traces his education as 
he learns to make fish hooks, tan deer hide, 
manage the local wildlife, deal with the 
weather, and come to grips with being truly 
alone. For lovers of Jean George’s book of 
the same name, My Side of the Mountain 
stands up remarkably well: it’s well-paced, 
has some nice scenery (it’s shot on- 
location in Canada), is reasonably acted 
and captures the just-pre-adolescent 
longing for independence that’s been the 
stuff of countless kids' stories. Inevitably, 
though, the film has some 
disappointments. The book's greatest 
pleasure is that reading it you just know 
that you—like Sam—could do this (as true 
when I re-read it last week at 36 as when I 
first encountered it at. age eight or nine), a 
delight the film is hard-pressed to match. 
Worse, the film substitutes a tame “kids 
need grownups” moral for the book’s more 
subversive and ambivalent “you gotta do 
what you gotta do’ message. Still, an 
exciting story of one kid’s bid for 
independence and a morally defensible 
relationship with nature told with a 
minimum of sentimentality and saccharine. 
• DEB AZRAEL 


THE PRIZE 1963, dir/Mark Robson, wr/Ernest 
Lehman. Paul Newman, Edward G. Robinson, Elke 
Sommer, Leo G. Carroll, Diane Baker, 136m/color, 
MGM/UA • After a lengthy expository 
sequence introducing several Nobel prize 
winners as they receive fruit and wine 
baskets from the management of a 
Stockholm hotel, The Prize abandons the 
multi-character soap 
operatics to hone in 
on the central plot. A 
German physicist 
(Edward G. Robin¬ 
son) who has 
defected to America is 
kidnapped and re¬ 
placed by his anti- 
American twin bro¬ 
ther. The only person 
who knows about it is 
the alcoholic winner 
of the Nobel prize for 
literature (Paul New¬ 
man) whom no one 
will believe. Ernest 
Lehman’s script, 
which includes a 
scene at a nudist gym 
that resembles the art 
auction sequence in 
North by Northwest 
(59), offers many 
opportunities for 
suspenseful film- 
making, but director 
Mark Robson 

(Peyton Place, 57, 

Earthquake. 74) is 
more concerned with 
movie star glamour 
than plot twists. Paul 
Newman turns in one 
of his star, rather than 
actor, performances. 


Competing for him are girl-next-door Diane 
Baker and Danish bombshell Elke Sommer. 
The only thing vaguely Hitchcockian about 
the film is its overuse of bad rear 
projection to make us believe the actors 
are in Sweden, not Hollywood. Although 
the film offers a less than captivating plot, 
it is perfect, with its glamorous production 
values and leisurely pace, for viewing the 
stars under the stars. • BILL WHITE 
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Eyeball Drive-In Double Features ) 


RUBBER MONSTER WET DREAM 
COME TRUE plus 

LEGENDARY AIP SCIENCE FICTION! 

DESTROY ALL MONSTERS 1968. dir/lstiiro 

Honda. Akira Kubo, Jun Tazaki, Kenji Sahara, 86m/coior, 
A.D.V. Films • Forget that hyperthyroidal iguana 
who schlepped across screens this 
summer—the REAL Godzilla comes from 
Japan, baby, and this monster rally, legally 
unavailable until now, is a G-fan’s wet dream 
come true. In 1999, most of Toho’s monsters 
have been rounded up on Ogasawara Island 
(aka Monsterland—reserve your tickets 
now!), but the Kilaaks, an invading race of 
female aliens (in silver ponchos), take over 
the island and set the monsters loose on 
major cities around the globe. Taking part in 
the mayhem alongside Godzilla are son 
Minya, A-list players Rodan, Mothra and 
Angilas, as well as second-stringers like 
Gorosaurus (from King Kong Escapes, 66 ), 
Manda (Atragon, 63), and Spiega/Kumonga 
(Son of Godzilla, 67); 1965’s Frankenstein 
Conquers the World's Baragon and Varan 
the Unbelievable (from the movie of the 
same name, 58) are also seen briefly, but 
their suits were too worn out for extensive 
use. Industrious astronauts knock out the 
aliens’ base in ML Fuji and resume control of 
the monsters, but the Kilaaks play one final 
card: three-headed space dragon, King 


Ghidorah! The resulting brawl is one of the 
finest mbber monster ass-whippings in kaiju 
eiga history, with Godzilla and Co. standing 
triumphant at film’s end. A.D.V.’s letterboxed 
print is the 1969 AIP version with new 
English dubbing (I liked the old one with 
Paul Frees better). Essentially, the end of the 
line for the Godzilla franchise, which took a 
nosedive until Godzilla 1985. • PAULGAITA 

* and * 

VOYAGE TO THE PREHISTORIC PLANET 

1962/66. dirs/Pavel Klushantsev, “John Sebastian" (Curtis 
Harrington—American footage only). Basil Rathbone, Faith 
Domergue, 75m/b&w, Something Weird Video/Sinister 
Cinema) • The transformation of a clunky but 
serious Russian science fiction film called 
Planeta Bur (“Planet Of Storms”) into this 
dim, but highly watchable, pic is the stuff of 
drive-in legend; to make a long story' short, 
Roger Corman bought the rights to a handful 
of Soviet space pictures and heavily re-edited 
them for American audiences; the resulting 
AIP films range from the sublime (Curtis 
Harrington’s eerie Queen of Blood, 66 ) to 
the completely berserk (Voyage to the 
Planet of Prehistoric Women, 66 , a 
baffling second re-edit of Prehistoric 
Planet starring Mamie Van Doren and 
supervised by Peter Bogdanovich). Planet 
falls somewhere in between; the original 
story, concerning a 
rescue mission on the 
planet Venus, is 
handsomely mounted 
and very atmospheric 
for such a low budget, 
(which shows in the 
atrocious effects). 
However, the dubbed 
dialogue and wrap¬ 
around shots, featuring 
the very tired-looking 
Basil Rathbone and 
Faith Domergue, and 
written and directed by 
Harrington over a two- 
day period, are stiffer 
than the tailbone of 
Planet’s robot sidekick 
Robot -John, and kick 
the picture right over 
the camp goalposts (it’s 
fun to watch Domergue 
half-heartedly flirt with 
a Russian actor who’s 
completely unaware of 
her). Sinister offers 
Planeta Bur as well as 
Prehistoric Planet and 
Prehistoric Women; 
SWV’s print is flawless 
and has a bizarre 
underwater scene not 
found in most prints. • 
PAULGAITA 


THE BEST FILMS 
YOU NEVER SAW. 


Billy's Hollywood Screen Kiss 
Gorilla Bathes at Noon 
Picnic at Hanging Rock 
Fast, Cheap & Out of Control 


Now you can rent or buy videos by mail of over 3,700 hard-to-find 
quality films including: 

Ma Vie en Rose johns 

Men with Guns Les Vampires 

Fallen Angels Live Flesh 

Guantanamera! Character 

Choose from foreign and independent films, limited release 
features, Hollywood classics, cult favorites and documentaries. 3 
night rentals are just $4.50 to $6 plus postage. Membership is only 
$15 first year. (Satisfaction guaranteed or full refund if you return 
membership kit.) Members receive 272-page program guide and 6 
new release updates. For free information and a complete film list, 
call or visit our Website now; 

1-800-258-3456 

RO. Box 2032, Scranton, PA 18501 

http://HWw.homefilmfestival.com 
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Filin Festival 


Please send my membership kit to: 

Name _ 

Address _ 

City/State/Zip_ 

Phone _ 


□Check enclosed J Visa □ MasterCard 

Card #_ 

Signature_ 


.Exp.. 


If England Had Drive-Ins... 

THEATRE OF DEATH 1967, 

dir/Samuel Gallu. Christopher Lee, Julian 
Glover, Lelia Goldoni, 90m/color, Film Wizards 
• In England, horror film producers 
treat their projects with the same 
respect their American counterparts 
reserve for prestige pictures. As a 
result, England has produced horror 
films of the quality of Peeping Tom 
(60) and The Creeping Flesh (73). 
Theater of Death holds its own in 
such distinguished company, primarily 
due to Christopher Lee’s expert 
performance as the sadistic director of 
a theater company that specializes in 
gruesome effects. With Lee’s 
disappearance midway through the 
film, however, the center falls out and 
we are left with a standard serial killer 
whodunit, albeit with an unexpectedly 
ghoulish denouement. While Lee is 
onscreen, on the other hand, the 
picture is a disturbing Svengali tale 
that focuses on some of the more 
perverted aspects of the mentor- 
protege relationship. • BILL WHITE 
[Note: It purchased from Film Wizards, the 
tape comes with several drive-in snipes, 
previews, cartoons (Coal Black and the Sehben 
Dwarves + a Betty Boop) and even a TV 
commercial for Ipana Toothpaste featuring 
Bucky Beaver], 

BEAT GIRL I960. dir/Edmond T. Greville. 
David Farrar, Noelle Adam, Christopher Lee, 
Oliver Reed, 92m/b&w, Kino • Jennifer 
belongs to a tribe of London war 
babies who emulate the cool culture 
of America's beatniks, talking about 
jazz and dancing to rock and roll. 
Jennifer's father, designer of a 
futuristic metropolis, has brought 
home a new wife, only a few years 
older than Jennifer and sporting the 
same dyed blonde hair with black 
eyebrows look. A chance encounter 
between the stepmother, Nicole, and 
a stripper with whom she has been 
previously acquainted, sends Jennifer 
on a mission to bring her stepmother's 
questionable past to light. Beat Girl is 
clearly on the side of the adults, who, 
one may assume, have the right to 
deny their wild years, while the 
teenagers are seen as bad no matter 
what they do. The picture boasts pre- 
James Bond music by John Barry, and 
Adam Faith doing a fairly good Elvis 
imitation. The London youth culture of 
the period is alluded to, but not given 
as fair a treatment as in later films 
such as Quadrophenia (79) and 
Absolute Beginners (86). Still, the 
picture is an interesting example of the 
Brits imitating the kind of bad girl 
exploitation picture that Herschell 
Gordon Lewis was so good at (such 
as the highly recommended blast at 
the porno industry, Scum of the 
Earth). • BILL WHITE 
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THROUGH THE DOORS UP THE DARK 
STAIRS BEHIND THIS WINDOW... 


Moore Video presents Claudio Guzman’s 1976 Orive-ln Classic 
“Linda Lovelace for President” starring Linda Lovelace, Chuck McCann, 
Scatman Crothers, Marty Ingels, Mickey Dolenz, Joe E. Ross, Vaugh Meader 

Uncut Version Only $29.99 + S3.00 Priority Mail. 

MOORE VIDEO P.O. Box 5703, Richmond, VA 23220 PH/FAX: 804-745-9785 
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wait is 
over! 


“An eerily beautiful 
bedtime story for 
disturbed children 
of all ages.” 

—VIDEO EYEBALL 


Michael D. Moore presents Richard Blackburn’s uncut classic 
“The Legendary Curse of Lemora” plus “Confessions of Lemora (The 
Making of Lemora)" starring Richard Blackburn. Only $39.99 + S3.00 Priority Mail. 

• MPEG Video CD-ROM S19.99 • Original Shooting Scripts $20 plusS3.00 s&h 


MOORE VIDEO P.O. Box 5703, Richmond, VA 23220 PH/FAX: 804-745-9785 


©1994. MOM Productions All rights reserved 
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To Order by Mail: Send check or MO w/ paymont and $5.s/h first tape. $2.50 ea. addl. tape to 
ALTERNATIVE CINEMA VIDEOSHELF P.O. 371 Dept. VldEye. Glenwood, NJ 07418 

VISA / MASTERCARD ORDERS Call: (973) 509-9352 Fa* your order to: (973) 746-6464 
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The Video Eyeball DRIVE-IN 


PAUL GAITA 




Rubber-Suit Monster Alert 

Kaiju Productions has unearthed 
Gappa, The Triphibian Monsters (aka 
Monster From A Prehistoric Planet, 67), 

a thoroughly stupid and enjoyatjlp rip-off 
both Godzilla and Gorgo (6.T), Both 

tapes are dubbed and letteij_ 

theatrical trailer (Kaiju al sia.fl ffers a 
Subtitled Gappa). "* 


T he postman’s threatened to quit 
after lugging the avalanche of drive- 
in tapes to the Trailer’s mailbox. 
Those that bear repeat viewings are as 
follows: 

Alpha Blue Archives, who has made a 
name for itself in the mail-order video biz 
as a purveyor of vintage softcore and 
hardcore smut, has recently branched 
out into non-adult exploitation, and its 
first batch is a goldmine of Seventies 
drive-in classics. Among the 55 titles 
offered are Bob Clark’s zombiethon 
Children Shouldn't Play With Dead 
Things (72), the necrophilia classic Love 
Me Deadly (72), Spaghetti Westerns 
Cut-Throats Nine (71) and The Grand 
Duel (75) with Lee Van Cleef, the kung-fu 
freakshow Succubare (81) and Get 
Down Grand Funk (70), featuring the 
boogie-till-you-puke thrills of Mark 
Farner and Co. Early efforts by indoor- 
screen snobs Oliver Stone and Alan 
Rudolph are dragged into the light as 
well with Sugar Cookies (72) and Barn 
of the Naked Dead (73), respectively. 

No need for a raincoat here; as the trailer 
for Devil Woman (70) sez, ‘‘Take your 
mama to see 'em before someone else 
does.” 

• • • 

Deluxo/Black Bear Press makes its 
video/DVD debut with Mad Monster 
Party (1969), a rare theatrical release 
from animation kingpins Rankin/Bass. 

The Universal monster pantheon gets the 
“Animagic” treatment (3-D stop-motion 
animationi, with Boris Karloff providing 
the voice of Baron Frankenstein and 
Phyllis Diller as, appropriately enough, 
the Monster's Wife. Good fun for kids, 
monster freaks and animation heads; the 
Trailer was graciously thanked for its 
slight contribution to the DVD sup¬ 
plemental script. Write to Deluxo at 25 
Sewall Street, Marblehead, MA 01945. 

• • • 

As mentioned last issue, First Run 
Features is releasing the deliriously arty- 
naughty films of classy sexploitationer 
Radley Metzger. Hot on the (high) heels 
of Dark Odyssey (58), The Alley Cats 
(66), Therese and Isabelle (68) and 
Score (73) come some of Metzger's 
most adventurous and erotic pictures: 
Carmen, Baby (67). the Pasolini-esque 
The Lickerish Quartet (70) and Little 
Mother (72), Metzger’s take on Eva 
Peron! Also out are Mac Ahlberg’s I, A 


Woman (66) and Camille 2000 (69) with 
Jean-Louis Trintignant; both were 
distributed by Metzger’s Audubon Films. 
Several titles are letterboxed; all are 
dubbed and feature some astounding 
trailers. 

• • • 

Anchor Bay’s Hammer senes 
continues with an uncut print of 1974 s 
The Legend Of The Seven Golden 
Vampires, a horror/martial arts hybrid 
co-produced by Hong Kong's legendary 
Shaw Brothers. Anchor Bay offers both 
the original UK version and the butchered 
American print (retitled The Seven 
Brothers Meet Dracula) on one tape. 
Also available are Shatter (74), another 
Shaw Brothers co-production, and The 
Satanic Rites Of Dracula, the finale to 
Hammer’s Dracula franchise, featuring 
Christopher Lee and Peter Cushing. All 
three are letterboxed and include the 
original trailers. August releases included 
the long-awaited The Devil Rides Out 
(67), plus The Witches (The Devil's 
Own, 66), Frankenstein Created 
Woman and The Mummy’s Shroud 
(both 67). 

Also out from Anchor Bay are . 
widescreen prints of Larry Cohen’s Q 
(82), and Sam Peckinpah’s punishing 
Straw Dogs (71) with extra footage; two 
of Eurosleaze kingpin Jesus Franco's 
best and most accessible titles, Kiss Me 
Monster (68) and Succubus (69, the 
soundtrack for which was featured on 
the Crippled Dick Hot Wax compilation At 
250 Miles Per Hour); and last but not 
least, deluxe anniversary editions of John 
Carpenter's Halloween and Sam Raimi's 
The Evil Dead 

• • • 

Anchor Bay did a terrific job 
remastering George A. Romero's Night 
Of The Living Dead (68) and Dawn Of 
The Dead (78), but for some reason, 
they've released kinda shoddy no-frills 
versions of two earlier and equally 
interesting films. Season Of The Witch 
(ska Hungry Wives/Jack's Wife, 72) 
and The Crazies (73) as well as the third 
entry in the Dead series, Day Of The 
Dead (89). All three were failures, which 
might explain their reticence to spice up 
the packaging, but the Day transfer is 
just as murky as the old MHE version, 
and the sound mix on Season is 
atrocious. I’m glad that somebody cared 
to re-release them, but... 



RENTAL SPECIAL: 50C off Wednesday—Friday with this ad. 



Video 

We’ve seai it all 

Cult, Camp or Art? 
You decide. Hundreds 
of hard-to-find and 
out-of-print titles 
for rental & sale. 

Allston Mall 
107 Brighton Avenue 
Boston, Mass 02134 
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ENDLESS SUMMER II 1994, dir/Bruce Brown, wr/Bruce Brown, Dana Brown. 
Patrick O’Connell, Robert “Wingnut" Weaver, 1G7m/color, New Line • 

Shortboarders, longboarders, and armchair surfers alike have praised 
and adored Bruce Brown's The Endless Summer (66) for the past 32 
years (that’s Brown pictured above, circa 1965). And for good reasons: 
it’s a one-of-a-kind film with a fun premise, great surfing footage, and 
music by The Sandals. Even its weaknesses—an often-corny voiceover 
by Brown and no on-location sound whatsoever—have become part of 
the film’s charm as the years have passed. Today its most appealing 
quality is its ability to take you back to the mid-60s through its genial 
tone and evocative atmosphere. 

But perhaps nostalgia clouded the eyes of the critics who panned the 
28-years-in-the-making follow-up. You’re not going to get the same 
feeling from Endless Summer II that you did in the original. That’s one 
point the movie makes: the world has changed. In 1965 when Brown 
took surfers Robert August and Mike Hynson on a quest for the perfect 
wave and a year-long summer, they surfed spots whose waves had 
never before been touched by a board. In ESII we see how the sport has 
flourished worldwide—indeed, Brown claims (in that same “damn the 
facts" manner he assumes in the first film) that there is no part of the 
world now unsurfed. What we get in ESII is a kind of update on the sport 
itself, the heroes of surfing, the new breed of surfers, and the effect that 
Brown's landmark film has had on all of them. The photography is 
stunning, and the surfing footage is top-drawer. Our two surfers this 
outing are longboarder/surf historian Patrick O’Connell and 
shortboarder/hot dog Robert “Wingnut” Weaver, both of whom had 
religious experiences while watching The Endless Summer. As in the 
original, the two surfers tour the world’s beaches in search of primo 
waves, this time with an emphasis on the contrast in their styles. The 
finale teams them up with legends Jerry “Mr. Pipeline” Lopez and Laird 
Hamilton in Indonesia, where there are monster waves reachable only by 
tow lines. There’s even a visit with Robert August, now a top surfboard 
maker. ESIl’s biggest weakness: the soundtrack's generic guitar work 
for surfing scenes. With all the great young surf bands around (El 
Caminos, Los Straitjackets, etc.) who are modifying classic surf 
sounds—an approach shared by today’s surfers—Brown wiped out 
where he could have been “all covered up.” • DAVE YOUNT 


A SWINGIN’ SUMMER 1965, dir/Robert Sparr, w/Leigh Chapman. James 
Stacy, William Wellman, Jr., Quinn O’Hara, Raquel Welch, Martin West. Mary 
Mitchell, Allan Jones, Gary Lewis and the Playboys, 80m/color, American • Joe Bob 

Briggs calls this freshwater take on the elements and themes found in 
the Frankie and Annette flicks “the last Beach Movie.” The set-up is a 
stock “let’s put on a show" as three “students” (two of whom look like 
their student loans have long been paid off) try to make a bundle off the 
kids who want to save the dance hall from the wrecking ball and do their 
swingin’ to The Righteous Brothers and house band Gary Lewis and the 
Playboys. Since the beach is lakeside (Lake Arrowhead in Nevada) the 
surfing element has been replaced by water skiing, and there’s a spine- 
tingling chicken showdown not to be missed (if you blink at the end of it, 
you will). Of all the silly things that happen, nothing is sillier than the 
storyline that has Rick (Stacy) trying to avoid the advances 
of Raquel Welch! Despite Raquel’s three- 

alarm figure, Rick seems put _--—"\ 

off by the ____—-—' TiicyUH’ \ 

psychobabble she ——'"" „ MW* Jir Ufl \ 

spouts about \ \ 

in Beach Party) and \ | / \ 

doesn’t see what \ \ t |j I r~ \ 

he’s missing until she \ ( \ 

whips off her hornrims \ '.Til «| \ Q fcf \ 
and jumps onstage for \ \ 

a number near the \ r \ 

chuckle-headed feature \ y \ 

actually sports an \ * V 

interesting atmosphere, \ jy ~ 

and there are some good \ \jj _ 

tunes—not counting the \ m'wlH JT •'?, 

laughably heinous “Pennie \ .’sV 

the Poo" by Donnie \ juti* 

Brooks—especially by the \ 13 jp ’ -jr ***** 

Playboys. • DAVE YOUNT \ % 






42 VIDEO EYEBALL 


DGOSE-TO-D®3CQ 
MflBQTfDOQCO 

Eyeball , 
Beach Party! 


FIVE SUMMER STORIES 1994, dir & wr/Jim 
Freeman and Greg MacGillivray. 94m;color, Pacific Ocean 
Highway Video/Surfer Magazine: 800-854-4040 • The 
question to ask about Five Summer Stories is 
this—without “once in a lifetime” waves, can a 
movie hailed as the “finest surf film ever made" 
hold the interest ot anyone who does not 
understand the significance of the development 
of the “punch through-pull out” maneuver, or for 
whom surfing is not a way of life? The answer is 
most definitely yes, but not if you need the 
Endless Summer plot device of two guys 
circling the globe in search of the perfect wave. 

Made in 1972 by Greg MacGillivray and Jim 
Freeman (who today produce IMAX films, 
including the recently released Everest) FSS 
mixes a series of spectacularly filmed surfing 
sequences with psychedelic animated shorts, up- 
close and personal introductions to some of the 
surfers riding the waves, a history of women as 
surfers (male surfers are aggressive, female 
surfers relaxed and stylish), and a skateboard 
sequence which makes the origin of the X-Games 
clear. A highlight of the film is the soundtrack, 
which sets the mood with the Grateful Dead- 
meets-the-beach sound of Honk (an Orange 
County bar band) and a number of Beach Boys 
tunes. 

The liner notes to the video read, “Now you, 
too, can do what audiences of the 1970s did— 
you can hoot and scream and go crazy—all in the 
privacy of your own home." Well, you shouldn’t 
be doing it alone—this is a movie to watch with 
friends screaming, “he’s in the tube, man!” And 
it's probably not possible to fully appreciate FSS 
if you've never surfed; you at least need to know 
just how hard it is to ride a wave. But even 
without that knowledge, FSS is a treat for the 
eyes and an easy trip back to the early 70s. • 
DOUG WEIL 

THE BEACH GIRLS AND THE MONSTER 

1965, dir/Jon Hall. Jon Hall, Sue Casey, Walker 
Edminston, Arnold Lessing, Elaine DuPont, and the Girls 
from the Whiskey A-Go-Go, 70m/b&w with color 
sequence, Englewood Entertainment • This blend of 
sexy surf and monster hijinx must have seemed 
like a brilliant mixture of drive-in genres at the 
time. The less than successful, but uniquely 
brain-damaged, result tracks a scientist named 
Otto (Hall), whose over-sexed wife Vicki craves 
attention from Otto’s son Mark. But Mark just 
wants to party with the babes on the beach after 
an accident in dad's lab puts him off Otto's 
oceanic experiments. Shambling about the edges 
of this beach blanket soap opera is a seaweed- 
encrusted poor relation to the Creature from the 
Black Lagoon, who mauls scantily-clad chicks in 
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between the film’s soapy intrigues and beach 
parties (replete with ample femmes dancing 
embarrassingly to swingin’ musical opuses like 
“Monster in the Surf”). Though the tunes largely 
reek (music credited to Frank Sinatra, Jr.), the 
incidental surf guitar sounds lend fine 
atmosphere to the film’s few botched attempts 
at suspense. Unfortunately, the winning combo 
of twangin’ guitars, bitchin’ babes, and a 
reptilian creature is given short shrift in the 
movie's already sparse running time. Though it 
seems Hall might milk the scare appeal of the 
amphibious leading man (a la the Gill Man 
flicks), the Scooby Doo copout climax blows that 
possibility (literally) out of the water. A true 
oddity, The Beach Girls and the Monster is a 
mixed bag filled with much rancid fruit, but a 
few tasty treats to justify its gloriously campy 
premise. • IIENRY COVERT 

ONE CRAZY SUMMER 1986 dir & wr/Steve 
Holland. John Cusack, Demi Moore, Bobcat Goldthwait, 
Matt Mulhern, Curtis Armstrong, Joel Murray, Mark 
Metcalf, Tom Villard, Kimberly Foster, Jeremy Piven, 
Billie Bird, Joe Flaherty, William Hickey, 94m/color, 
Warner Home Video • If you're looking for an 
atmospheric film that evokes the beauty and 
feeling of summer, as well as one that says 
something about how summer affects the way 
we see interpersonal relationships, this is the 
one. Just kidding. You need to be in another 
section of the video store looking for Eric 
Rohmer's Summer and Woody Allen's A 
Midsummer Night’s Sex Comedy. This is the 
section for people who want their summer 
movies stupid. Very stupid. In fact, this may be 
the stupidest movie you will ever see. But it’s a 
good kind of stupid and remains enjoyable even 
when some bits don’t work (and folks, the bits 
just keep cornin’). Hoops (John Cusack) is an 
aspiring cartoonist who heads off to Nantucket 
with pal George (Joel Murray) after graduating 
from high school. Along the way, Hoops and 
George meet Cassandra (Demi Moore), a 
“singer” who is trying to save her grandfather’s 
home from being bought by evil developer 
Beckersted (Mark Metcalf, Niedermeyer in 
Animal House). Beckersted’s rich and nasty 
son Teddy (Matt Mulhern, who is surprisingly 
good), makes trouble for our heroes, who by 
now also include the Stork Twins (Bobcat 
Goldthwait and Tom Villard) and Ack Ack (Curtis 
Armstrong, “Booger” from Revenge of the 
Nerds). Variations on both the “let’s put on a 
show” and" our only hope is to win the big 
race” scenarios ensue. The cast is excellent, it’s 
shot on location in Nantucket, and you get 
scenes involving overexposure to methane, 
John “The Tooz” Matuszak, Demi Moore 
“rocking out” while holding a guitar, a visit to a 
local drive-in (nope, there's not really one on 
Nantucket), and Bobcat in a Godzilla suit—what 
else could you want?! Unlike writer/director 
“Savage" Steve Holland’s earlier Better Off 
Dead (also starring Cusack), which tries way 
too hard to be “zany” and has a dark undertone, 
One Crazy Summer's atmosphere and setting 
are a perfect fit for Holland’s brand of idiotic 
gagfest. • DY 
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SINISTER CINEMA • DEPT. E 
P.O. BOX 4369 

MEDFORD. OREGON 97501-0168 


l! > been a long unit vnee we came out with im new trail-| 
er volumes. but truthfully, putting them together was one hd-'_ 
hiva lotu work! So veah 1 guess you could say we got lazy I 
about coming out with new volumes (the last batch was ini 
■”92). However. late last year we were given access to an' 
incredible collection of trailers Most of them were B movies 
from the 30s and "40s from povtnv row studios like Mono 
gram. PRC. Victory Puritan. Reliable. Invincible.etc It was like 
a who's who of Hollywood 's poverty row Hall of Fame There 
was a grand mixture of all genre' Horror, bci-h B Westerns,? 
'Mysteries. Comedies Musicals, etc. Needless to sav we were'; 
completely blown away by this collection 
[ And you will be. loo 

In these new volumes are scads of trailers dial have never?: 
seen the light of video tape. Each voltane runs approximated 
Tv 50^0 minutes and is also loaded with tons of old snack bar! 
ads. date-strips, and various theater promotion trailers Best of; 
all. ihoLgh. is that WC vc now lowered our price to only.. 

$11.95 per volume! 

Beast aid S2.95 per soliune for packaging. 


plus $2-05 per volume 
for packaging and s&h 


Over 300 New Trailers. 


First Time On Video! 


. 2. Aflow 2-5 weeks for delivery 

3. Foreigs Residents, please add appropriate extra postage, f Sorry, available only in NTSC) 
4. Ml $1.00 senice charge on afl orders not paid with check or money orders. 

5. Make all checks and money oidere payable to: 


handling, and postage 


P.0. Box 4369, Dept E, Medford, OR 97501-0168 _ 

Topbee an order or for more information, call. 541-773-6860 fax: 541-779-8650 
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STRASGELOn (1964). SPACEFLIGHT 1C I (196$, DIAHOLKAL DR Z (196$ Fran¬ 
co). RAT PFISR AM) 000 MX) (1966. SttcUer). ATOMIC AGEVT (1966). WHEH 
WMLS HAD TAILS (1970. S Berger). THE UF.O. INCIDENT (197$) TT6* 
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CLASSIC HORROR TRAILERS. Vol. 1~ GARGAMl One Shut) DR SI'S 
HOISE Of THE UI\G DEAD (Die Shout. HOI STOSS MAGIC ACT Out Shot,DR 
UJtOY (l.h* Sho*,. DR. BE)IS VTIRD SHOU (lire Shout. DR ROME. GHOSTMAS- 
TER (UtxSbou, (XMTXTIOS Of SPOOKS I Walk-In Damir Shou Twite't HO/I- 
GOBUS MOV (Walk-In Horror Short Trailer/. PHASTOM Of THE Ri f MORGUE 
(1954). TERROR L\ THE HACSTED HOtSL (1958). Til EllSlHSH GHHLS (I9$9 
Cushing,. HORROR HOTEL (I960, lev) MASTER Of HORROR (I960). I USDS OF 
OR1AC (1962 lee) SlAl OUTER OF THE UMPIRES 11962,. MADMEN Of MOSDCH HAS 
(1963). m 81000 RI.SS COLD (196$) REPILSK)\ 1196$). DLiHOUCAL DR Z 
(1965). E)T. Of THE DEVI (1966). TOMB Of TORTI RE 11966). IldRRim SEX) VAM¬ 
PIRE (1970). HOISE THAT SCREAMED (1970). GIRL THE MAD MOW (1971) 7763 


MVSTERY-SI SPENSE-CRIME CLASSICS. Vol. 2 BROADWAY BIG SHOT 0942. 
Ralph Bird 1 IHVftTZlY MlRLM/V\ (1939). BOSS OF BIG TOMS (194.3 J Diet). 
HUMES MLSMl 1940). GESTUMAS FROM DIXIE (1941.J. laRaet. ISSJDE THE LAW 
(1942. h: ford). GAI1AST LAD) (1942) DETECTIVE am OOA) </<)44,. ADT\- 
TtRESOFam'O'DAY 11944) ISCJDE\7(I)46) IU SAME THE.Ml RDERER 1 1936) 
SOTORHM S (1946 Grant 1 .1 litf. THIS OATH (1940). JOHSXYASGEL (194$. Raj)). 
/ m W.XTBE IMOITt SHOES 11948). BORROWED HERO (1941). GASGSTERSBOY 
11)38) STAGE STRUCK (1946). L0U1SUXA (1947). FEDERAL Bl LISTS (193' M. 
Stenet THE HUSTED (1948) Mt RDFR B) 1SVTAT10.S 11941' BIG SHAKEIXM CY 
it,34,. A UASGEXtXS Q AML (IHI Ariert). UO *HV CRIED WOU < 193~ lews 
Slone, SIGHT IE (193~ tarlofl) THl SPIRAL STAIRCASE (19(6 G Brent) fkA\- 
TK Il9$8t. COMR GIRL KILLER IJ9$9) T766 

AmOV.ADVEYnRE CLASSICS. Vol. 1 MIRACLE OD (1942). A)ASK IS LIBYA 
<1942, CL,ITU> U/VCS 1/938). MO'S (X THL UO/J (1941). f/CHT/SC .U Al/ALS 
(193$). ESCHASTED FOREST (194$. COLOR). DAMS EXPRESS (1942) ZANZIBAR 
(1940). OOSirn EUR) (1942 E Lour) C/SGER (1947). THE BARRIER <193?. J. 
EllisonB1AZ1SGBARRIERS 1/937). DA\S\ BOY (W6). ERESCH LEAVE (1948). 1 
Cf)\Q/ ER THE SLA (1936). BORS TO SPEED (1947). OF MICE AW MES <1939. 
(June} ) UiO MJX17ES TO PIA) (1937. Brix). MILUOS DOUAR RACKET (1937. 
Bnx,. FDISG FISTS (1938 Bnx) KEMl CK) BUI STREAK (193$). FIRST )AXKl\T0 
TOKYO 1194$). POCK) (1948) UDXAPPED 1/9)8 MeDouvU) 7T.V4 CUPPER 
<1949). JET.ATTACK <19$8> 176' 




Check out the Sinister Cinema catalog on the Internet, http://www.cineniaweb.com/sinister 


ACTION-AD VENTURE CLASSICS. Vol. 2 BOR\ TO FIGHT (1938). VACATIOS 
2M)S 11947). FTRY BELOV (1938). CRASH 1 SG THROiGH DMGER11938. Excelsior/ f- 
ASYTHIXG FORA THRILL (19.17. DarrO). DEVIL DLAMOSD <193"■ Darro). UE\ OF [ 
ACTIOS (1935. Darrvl. RACISG BLOOD (1936/. 23 ASD 1/2 HOIRS LEAVE •1937). fjj| 
FIVE (AME HATH (1939 (arradme). HERE COMES THE X.AIYU934. Gloria Stuart). 
i\D£R THE BIG TOP (1938. J LuRue*. SWAMP iOMAX 1191/1. fOA\ Of PARIS ' 1942). |S 
HUE A MISI Tt LOVE (193") - «W R 100 IA Tt (1935- Lalmadge). IS OUl CHICAGO j [J 
>1937/. TANGIER 1 1946). KID FROM KASKIS (1911. Form,) R.UDERS OF THE OESERT [jj| 

« 1941l.ADVESH RES Of RESAW RIST)'(1935). THE CATS fAW 11934). ACTIOS IS L> 
.ARABIA (1944). FIGHTISG FOOLS (1949. Bourn Bovs). A\GEIS IS DISCI ISE (1949. jWj 
Uoum Bop). .9 BVLiRISE SEAiLA BA' (1959) TT 68 S3 
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SINISTER SIX-GUN CLASSICS. Mol 3 MYSTERY VKKSIAIS (I'M Maynard) 
<M 7 IAWW (.1 \S (1935.Jones). RED BLOOD Of OH RAGE (1935. Kemiit). LAST OF 
THE CUSTOSS11935. Unr\ ). LICK) BOOTS (1956. aka GISPLAY). Ml\FROM GCX- 
TOWS 1 1936 McCoy). FF.l) R/VT.R VAU £1 (19.36. Autry). RID 1 S OS (1936. Tiler) 
VHtSTUV, HI IJJ7S (l)3~. Permit). DESERT PATROL 119.38. Steele) FORBIDDEN 
VALID 09.38. Been /. CODE OF THE <ACTIS (1939 . McCoy). POSY POST (1940. 
Broun). SILL 1 THE KID TRAPPED <1942. Crabbet. 0 ( TLA BN Of BOt LDFR PASS (1942. 
Hint si on) LOSE STAR 1 AUMES <1942. Keene,. ROLL 1 SG DOWS THE GREAT DBIDE 
(1942. Powell). RAIDERi OF GHOST CT7Y (1944 Mocre). ROYAL MOISTED RIDES 
AGAJS (1945). 0 VER 1 AXD RIDERS (1946. Crabbe) BEA(T) .ASD THE BAXD 1 T (1946. 
Roland) PIOSEER JCSTICt (1947. LaRue). SPRISGTMF. IS THE SIERRAS (1947. 
Ropers) EYES OF TEXAS (1948 Ropery) TT4 

p uaiTAN PICTURES 2r., —^ ■ 
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THE MAGIC OF MONOGRAM. Vol. I FEDERAL tfl LUTS (1937). (SDFR THE BIG 
TOP (1938 .1 laRuet. FIGHTISG MAD (1939). RISC, OF THE ZOMBIES <1940,. MIR- 
DER BY IW7TAWS (1941. B! Ford). GESTUMAX FROM Dill (1941). SPOOLS RES' 
MILD (1941). UOXDIKE FI.RY 0942). ROCK R/VIR RESEGADES (1942/. FI BBER 
RACKETEERS (1942). THE -AFE MAS ( 1943 . Lugosi). (AMP' S RHYTHM '1943). 
STRASGER FROM PE(XiS (1943). VOODOO MAS (1944. Ltigcsu. DETECT 1M KIT7 
0DAY (1944). 51XB0XXFTSCI (1945). SHADOWS OMR CHIMTOWX 11946. Cban). 
BEHIXU THE MASK (1946. Tbr Shadow). SP<X)K BISTERS '1946. Rouen Bop). 
lOCISLASA (1947). SOSG OF THE W'ASTEIAXDS (1947). MICHAEL O/IAUORAV 
(1948). I W'OVLD.X'T BE IS YO(R SHOES (1948). FRENCH LEAP (1948) K1DSAPPED 
1 1948). IIGGS A'<D MAGGIE IS CCH RT <1948). .ASGELS IS DISGI ISE (1949) TRAIL OF 
THE Yl'KOS <1949). MISSISSIPPI RI/iTILM (1949) 7169 






niE MAGIC OF MONOGHAM. Vol. 2 BUMSG BARRIERS 11937). GAXGWERS 
BOY (1938 J OxiJ/er) MASS COISTRY 1 1.93S). THF.APF (1940 Karloff,. SiGS OF 

THE WVU (1911). ISVTS 1 BLEGHOST (1941. Lugosi). DO(BU TROCBU <1941:. BOR¬ 
ROWED HERO >1941) WESTERS MAIL (1942. Keene, BUCK DRAGOSS <1942. 
htgosi). RHVTHM PARADE. 11942) TRAIL RIDERS (1942) MAX FROM HLADQL ARTERS 
(1942) THE CORPSE VAXISHES 11942. Lugosi). SILVER SKATES (1943 A taker, 
(HOSTS OX THE LOOSE (1943 East Side Kids, CHISESE CAT 19n Cban,. ADVEX- 
TIRES Of KITH ODAY (1944,. BEMTY AXD THE BASDIT (I'M). MESS1SG LADY 
(1946 The Shadow, VACATIOX DA)S >1947j. STAGE STRICK (1948/ ISCIDEST 
(1948). FIGHTISGRAXGER (19*8. J M. Brown,. MtSK MA\ (1948)- ROCKY 0948). 
FTGHT/SG K/OLS (1949 Rouen Roys,. TIM CJJPPtR 09*9) JACJCPOT JETERS 

0949 ) mo 

THE PRIDE OF PRC. Vol 1 M4XHVTTAX SHAKIDOWX (1939). I 1 AKI THIS 
(LATH (194(1). (U S (X)Df: (1940- McCoy ) SWAMP UX)l tt\ (194/1. (AI GHT (X THF 
ACT (1941). BILLY THE KID SROCSDiP! 1941 i. MIRACUKJDi 1942) THE MAD MOS¬ 
SIER (1912. Zucco). DOWS EXPRESS (1942). TEXAS UtWOT (1942). A JilVA'/Y 
LIBYA (1942). I.XS 1 DE THE LAW 0912. W Ford). GAUAXT LAD) (1912). LOSE RIDER 
ASD THE BlMHl (1942). BROiDWAi BIG SHOT (1912). BOSS Of BIG TOWS (1943/ 
JIVE JI .SCTtOX (1943) GHOST AXD THE GIIST (1913, V'AlLTi OF V ESGEASCE 
11944/. STR.A.XGUR OF THE SWAMP (1915) SOSG OF OU) WYOMISG (1945). 
EXOLASTED FOREST (1945. COLOR). COLORADO SEREXADE (1946). CUB liAVAXA 
(1946l.DDTL BAT SDAIGHTER, IM). THISDERTOWS JM). I RISC DOORBELLS 
((946). HOW tX/JO YO( DO' (IM). DAY\r RTJY 1 1916) TT7I 


PLUS! PLUS! PLUS! PLUS! PLUS! PLUSH 

S You may noticed thz oar older trailer volumes (which have been \ 
\ arcund for >«arsi a'ere novihere 10 be found in our new 1998-1999 caiaiog. / 
/ We excluded them tfa» year because of space hnftaiions and because we \ 
S knew we'd have 15 oea- trailer volumes for you;o teas upon come die first < 
c week of June twe also hope to scraeday uperatk some of the older masers >. > 

> However, don't de^Mir. becane iie older voiurnes are still available Just y 
\ ioo< in as years catalog to see which ones sou want. then get sou r order into / 
/ us. The nice thii^ is that the older trader volumes are also available at the S 

> new. kw price of only.. < 

$11.95 per volume 

> (plus $2.05 per votime for paddrg and hawfling) < 

> *ta»>CT WAX. Job)Uw rm!es 00*4? Ittcoa»ad«<«*• orterisS 


SINISTER SIX-GUN CLASSICS. Vol. 1 COME OS TAR 2 AX (1933. Maynard,. 
R(XJY RHODES (19.34. Jones/. TRAD Of TF.RROR (1935. Steele). TRIGGER TOM (1935. 
Tyler,. WUDFRSESS MAH. (1935. Kemiit). COMISG RCKSD THF MOISTAIX '/$#. 
Autry). SOXG Of THE TRAIL (1936 Kemiit). BORDER PATROLMAS 1 1936 . O'Brien). 
UGHTXIX BILL CARLOS (1936- McCoy) BATTLE OF GREED (1937 Keene). GALLOPIXG 
DiSAM/TE (1937. Permit). DESPERATE TRAILS (1939. Broun). O'TLAWS PARADISE 
(1939. .McCoy ) BHD THE KID WASTED (19*1 Lnhbe,. LOSE R/DER CROSSES THE 
RIO (1941. Houston, SHERIFF OF WSF VAU£Y< 19 a 2 Crabbe> WESTFRX MAH 1 19*2 
Keenej. ROCK RIVER REXEGADES (1942. Range busters) K 1 \G (X THE COWBOiS 
(1943. Rogers,. LIGHTS OF Oil) SAVTA FE (1944. Rogers). SOSG OF Oil) WY 0 M 1 XG 
(1945. Dean. COLOR). CODE OT THE UWUSS (1945. Grant). SC-CIS MAX (19*6. 
Steele). FIGHTISG RiXGER (1948. Broun). BIG SOMBRERO (IM). Autry) m2 
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SINISTER SIX-GUN CLASSICS. Vol. 2 RIDERS OF THF. DESERT (1932 Steele). 
SMOfJSG GLSS (1934 Maynard). PfLASTOM EMPIRE (19.35. Autry). HIS FIGHTISG 
BLOCD (1935. Kemiit, BI LUXXG (XX RAGE (1935 McCoy). TRACY RIDES (1935. 
Tiler,. PHASTOM PATROL (1936. Kemiit). VALID OF TERROR (193~ Kemit). FEID 
OF THE TRAIL (1938. Tyler, MATS COISTRY (1938 Randall,. FIGHTISG MAD (1939 
Renfrew) MELODY RASCH (19tO. Autry/. BILLY Till KIDS ROCXDCP ( 1941. Crabbe). 
LOSE RIDER AXD THE BAXD 1 T (1942. Houston,. TRAIL RUHRS (19*2. Range Buster, 
RAIDERS OF THE WEST (1942. Powell). STRAXGER FROM PECOS <1943- Brows). 
BASIS.ACROSS THE BORDER (1944 Rogers,. CYDER WESTERS SUES (1945. Beer.). 
PRAJUE R 1 ST 11 RS 1)945 Crabbe). ROLL OS TEXAS MOOS <1946 Pagers). THCSUER 
TOWS t/946. Steele,. .XAVA/O KID (1946. Steele). BORDER FELD (194" LiRue, SOSG 
Of THE WASTELAXDS (1947. Wakeh m3 


SINISTER SIX-GIN CLASSICS. Vol. 4 STRAWBERRY ROAX <1933. Maynard), 
nil .XDER OVER TEXAS (19.34. Big BOV). (XX)E OF Tilt MOISTED (1935. Kemiit). 
(XTLAW DEPIT) (1935- McCoy). LARAMIE KID (1935. Tyler). CXXRAGF. OF THE 
SORTH (1935) WHICAT TROOPER 0936. Kemiit,. LOST RASCH (1937 Tyler). 
RQARISG SIX-GC.SS (1937 Kemiti) THE GC.X RAXGER (1937. Steele). RESEGADE 
RAXGER < 1.9.38 O Hren CI S CODF 09*0 McCoy). RIDIS" THF TRAIL (1940 F 
Scott). RIDERS FROM SitWHERl (1940). HILLY THE LID S SMOKLSG GU.XS (1942. 
Crabbe,. TI.MBHWEFD TRAIL (1942. Pauell). IDAHO (194.3. Rogers,. TESTLXG 
TOSRjHTOS THE OiD OMPGROCSD 094.3. Brou n,. VALID OF VESCEAXCE <1944 
Crabbe). COLORADO SFMSADf. (1946 Dean. COLOR, GiSSMOKE 0947). RIDERS 
OF THE wmSPERISG PISES (1949. Auirn. TRAIL OF THE YIKOS (1949 Gran!,. SIS- 
SET IS TIE WEST (1950. Roger ,/ m5 
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SINISTER SIX-GUN CLASSICS. Vol. 5 GCSfrSTlCE (1934. Maynard). RIO RAT¬ 
TIER (19.35 Tyler). SOR'HERS FROSTIER 0935. Permit). TIMBER TERRORS 0935. 
Preston). RQAR/S GTVS (1936 McCoy). WILD HORSE ROISDVP (1937- Permit). 
SECRET VALLEY ’ 093" Aren). PAXAM 1 STS HAD MAX 0938. Badeu). OPPHAS OF THE 
PECOS 0938 Tiler). RACKETEERS OF THE RASGE 0939. O'Brien). SKY BASDTTS 
0946. SewiH). FROSTIER CRCSADER (1940. McCoy). BILLY THE KID IS SiSTA FE 
(1941. Steele). SILVER SIALUOS (1941. Sharpe). LAW ASD ORDER (1942. Crabbe,. 
TEXAS MASH VST 0912. Pouell, BORDER ROCSDIT (1942. Houston). BELLS OF 
RQSAJHTA (1945. Rogers,. GESTUMAS FROM TEXAS (1946. Broun,. AMBISH TRAIL 
(1946. Steele). W 1 U)C(XSTRY (1947. Dean). RED RIVER 0948. Wayne). LOADED PIS¬ 
TOLS (194). Autry ). ROY POGERS RIDERS CLIB 7776 


DRIVE-IN DOUBLE FEATURES WILL BE BACK NEXT YEAR! 

























DRIVE-IN SALUTE • JOHN CARRADINE 


J ohn Carradine's eyes grace the cover of 
our Drive-In issue for two reasons: one, 
because his career spans the entire 
history of the drive-in, from his first 
appearances in the early Thirties to his 
curtain call in the late Eighties; and two, 
because he worked with almost every major 
drive-in director, from Edgar G. Ulmer (The 
Black Cat, 34) to Fred Olen Ray. Born 
Richmond Reed Carradine on February 5, 
1906 in New York City, he initially supported 
himself as a painter and sculptor. After 
landing some stage work in New York, he 
hitchhiked West and made his screen debut 
in Tol’able David (30). Under the name 
John Peter Richmond, he had bit parts in 
The Sign Of The Cross (32) and James 
Whale s The Invisible Man (33). In 1935, he 
changed his name to John Carradine after 
signing a contract with Fox; his first role 
under his new name was a bit in The Bride 
of Frankenstein (35). His career took off in 
the mid-Thirties following his role as a 
sadistic guard in John Ford’s The Prisoner 
Of Shark Island (36). With his gaunt figure 
and resonant voice, he was a natural villain, 
and played his share in the Thirties and 
John Carradine filmography 

STAR SLAMMER: THE ESCAPE 88 SHINBONE A 

MONSTER IN THE CLOSET 87 CAIN'S WAY 

PEGGY SUE GOT MARRIED 86 HELL’S BLOC 

REVENGE 86 HORROR OFT 

THE TOMB 86 IS THIS TRIP R 

EVILS OF THE NIGHT 85 THE MC MAS 

THEVALS 85 THEASTRO-i 

THE ICE PIRATES 84 THE GOOD G 

B00GEYMAN II 83 THE GUN RIC 

HOUSE OF THE LONG SHADOWS 83 THE TROUBL 

SATAN’S MISTRESS 82 GET INTO II 


Forties, most notably as Robert Ford in Fritz 
Lang’s The Return Of Frank James (40) 
as Nazi hangman Reinhard Heydrich in 
Hitler’s Madman (43) and as the title 
character in Ulmer’s Bluebeard (44). He 
eventually graduated to leads in B horror 
films, playing Dracula as well as numerous 
mad scientist roles in enjoyable schlock 
pictures like Voodoo Man and Return of 
The Ape Man (both 44). What audiences 
forget about Carradine is that during this 
time, he also maintained a healthy career as 
a character actor in A pictures, doing his 
best work for John Ford in Stagecoach 
(39), The Grapesof Wrath (40), The Man 
Who Shot Liberty Valance (62) and 
Cheyenne Autumn (64), as well as 
appearing in numerous stage and television 
productions, often in Shakespearean roles. 
However, the toll of three failed marriages 
(which produced his three actor sons David, 
Keith and Robert) forced Carradine to seek 
work in junk like The Black Sleep (56; see 
VE Vol. 3, No. 1), Billy the Kid vs. Dracula 

(66) and Dr. Terror’s Gallery of Horrors 

(67) . These parts helped to peg Carradine as 
a B horror star but also endeared him to 




countless drive-in 
fans. In the years that 
followed, Carradine 
worked with such 
drive-in luminaries as 
A1 Adamson (Blood 
of Dracula’s Castle, 

67), Russ Meyer (The 
Seven Minutes. 71), 

Michael Winner (The 
Sentinel, 77), Ulli Lommel (The Boogey 
Man, 80), Joe Dante (The Howling, 81) and 
Pete Walker (House of the Long Shadows, 
82); he also appeared in films by Scorsese 
(Boxcar Bertha, 72), Coppola (Peggy Sue 
Got Married, 86 ) and had a very funny turn 
in Woody Allen's Everything You Always 
Wanted to Know about Sex But Were 
Afraid to Ask (72). Carradine’s final years 
were spent laboring in direct-to-video 
releases by the likes of Fred Olen Ray, who 
shot countless hours of nonsensical dialogue 
with the actor and continues to edit it into 
newer features a la Ed Wood. Carradine died 
on August 2, 1988 in Milan, Italy; reportedly, 
his final words were, “Milan—what a lovely 
place to die." • Paul gaita 


THE SCARECROW 82 
THE SECRET OF NIMH 82 
THE HOWLING 81 
THE MONSTER CLUB 81 
THE NESTING 81 
THE 800GEYMAN 80 
MONSTER 79 
AMERICATHON 79 
NOCTURNA 79 
THE VAMPIRE HOOKERS 79 
THE BEES 78 
SUNSET COVE 78 
CRASH 77 

GOLDEN RENDEZVOUS 77 
SATAN’S CHEERLEADERS 77 
THE SENTINEL 77 
SHOCKWAVES 77 
THE WHITE BUFFALO 77 
THE KILLER INSIDE ME 76 
THE LAST TYCOON 76 
THE SH00TIST 76 
WON TON TON, THE DOG WHO 
SAVED HOLLYWOOD 76 
MARY. MARY, BLOODY MARY 75 
THE HOUSE OF SEVEN CORPSES 74 
BAD CHARLESTON CHARLIE 73 
BIG FOOT 73 
HEX 73 

LEGACY OF BLOOD 73 
SUPERCHICK 73 

TERROR IN THE WAX MUSEUM 73 
BOXCAR BERTHA 72 
EVERYTHING YOU ALWAYS 
WANTED TO KNOW ABOUT SEX 
BUT WERE AFRAID TO ASK 72 
THE GATLING GUN 72 
M00NCHILD 72 
RICHARD 72 

SILENT NIGHT, BLOODY NIGHT 72 
THE SEVEN MINUTES 71 


SHINBONE ALLEY 71 
CAIN'S WAY 70 
HELL’S BLOODY DEVILS 70 
HORROR OF THE BLOOD MONSTERS 70 
IS THIS TRIP REALLY NECESSARY? 70 
THE MC MASTERS 70 
THE ASTRO-ZOMBIES 69 
THE GOOD GUYS AND THE BAD GUYS 69 
THE GUN RIDERS 69 
THE TROUBLE WITH GIRLS (AND HOW TO 
GET INTO IT) 69 
THE VAMPIRES 69 
THE HELICOPTER SPIES 68 
MADAME DEATH 68 
THEY RAN FOR THEIR LIVES 68 
BLOOD OF DRACULA’S CASTLE 67 
DR. TERROR'S GALLERY OF HORRORS 67 
HILLBILLYS IN A HAUNTED HOUSE 67 
BILLY THE KID VS. DRACULA 66 
THE HOSTAGE 66 
MUNSTER, GO HOME 66 
NIGHT TRAIN TO MUND0 FINE 66 
CURSE OF THE STONE HAND 65 
HOUSE OF THE BLACK DEATH 65 
PSYCHO A GO-GO! 65 
CHEYENNE AUTUMN 64 
THE PATSY 64 
WIZARD OF MARS 64 
INVASION OF THE ANIMAL PEOPLE 62 
THE MAN WHO SHOT 
LIBERTY VALANCE 62 
THE ADVENTURES OF 
HUCKLEBERRY FINN 60 
SEX KITTENS GO TO COLLEGE 60 
TARZAN THE MAGNIFICENT 60 
THE COSMIC MAN 59 
THE INCREDIBLE PETRIFIED WORLD 59 
INVISIBLE INVADERS 59 
THE OREGON TRAIL 59 
THE LAST HURRAH 58 
THE PROUD REBEL 58 
SHOWDOWN AT BOOT HILL 58 
HELL SHIP MUTINY 57 
THE STORY OF MANKIND 57 
THE TRUE STORY OF JESSE JAMES 57 
THE UNEARTHLY 57 
AROUND THE WORLD IN 80 DAYS 56 
THE BLACK SLEEP 56 
THE COURT JESTER 56 
DARK VENTURE 56 
HIDDEN GUNS 56 


THE TEN COMMANDMENTS 56 
DESERT SANDS 55 
THE FEMALE JUNGLE 55 
HALF HUMAN 55 
THE KENTUCKIAN 55 
STRANGER ON HORSEBACK 55 
CASANOVA'S BIG NIGHT 54 
THE EGYPTIAN 54 
JOHNNY GUITAR 54 
THUNDER PASS 54 
C-MAN 49 

THE PRIVATE AFFAIRS OF BEL AMI 47 
DOWN MISSOURI WAY 46 
THE FACE OF MARBLE 46 
CAPTAIN KIDD 45 
FALLEN ANGEL 45 
HOUSE OF DRACULA 45 
IT’S IN THE BAG 45 
THE ADVENTURES OF MARK TWAIN 44 
ALASKA 44 

BARBARY COAST GENT 44 

THE BLACK PARACHUTE 44 

BLUEBEARD 44 

HOUSE OF FRANKENSTEIN 44 

INVISIBLE MAN'S REVENGE 44 

JUNGLE WOMAN 44 

THE MUMMY’S GHOST 44 

RETURN OF THE APE MAN 44 

VOODOO MAN 44 

WATERFRONT 44 

CAPTIVE WILD WOMAN 43 

GANGWAY FOR TOMORROW 43 

HITLER’S MADMAN 43 

I ESCAPED FROM THE GESTAPO 43 

ISLE OF FORGOTTEN SINS 43 

REVENGE OF THE ZOMBIES 43 

SILVER SPURS 43 

NORTHWEST RANGERS 42 

REUNION IN FRANCE 42 

SON OF FURY 42 

WHISPERING GHOSTS 42 

BLOOD AND SAND 41 

MAN HUNT 41 

SWAMP WATER 41 

WESTERN UNION 41 

BRIGHAM YOUNG—FRONTIERSMAN 40 

CHAD HANNA 40 

THE GRAPES OF WRATH 40 

THE RETURN OF FRANK JAMES 40 

CAPTAIN FURY 39 

DRUMS ALONG THE MOHAWK 39 


FIVE CAME BACK 39 
FRONTIER MARSHAL 39 
THE HOUND OF THE BASKERVILLES 39 
JESSE JAMES 39 
MR. MOTO'S LAST WARNING 39 
STAGECOACH 39 
THE THREE MUSKETEERS 39 
ALEXANDER'S RAGTIME BAND 38 
FOUR MEN AND A PRAYER 38 
GATEWAY 38 
I’LL GIVE A MILLION 38 
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LOVER COME BACK, 1961 



JOHN E. MITCHELL. 


B achelor Pad Flicks offered sex as the ultimate motivation for aesthetic decisions—Which car? 
Which booze? Which dress? Which shoes? Which couch?—played out as subtle codes 
designeditomgke grown-ups titter like a House Beautiful editor at an orgy. These movies were 
intended&r Mbm and Dad, though not necessarily because of sexual subtext. Junior probably 
understood all that, but couldn’t figure out what it had to do with housewares and hemlines. Junior 
wasn't one for nuance. 

Nowadays, Bachelor Pad Flicks—like Marriage On the Rocks (65), For Love or Money (63), 
Teacher’s Pet (58). Bachelor in Paradise (61), and Sunday in New York (63), not to mention clever 
variations on the theme like The Apartment (60) and Auntie Mame (58)—are mainstays on cable TV, 
notably TCM, AMC, TNT, and The Family Channel, and have been appropriated as quaint and kitschy by 
a new generation of Juniors who, this time around, seem to adore the housewares and hemlines. 


BOEING, BOEING 1965, dir/John Rich. Tony 
Curtis, Jerry Lewis, Thelma Ritter, color/102m, 
Paramount Home Video • Curtis’ Parisian bachelor 
pad comes equipped with the essentials—a 
handsome red homebar and the maps, charts, 
timetables, and airline schedules that allow him to 
juggle his three multinational stewardess 
fiancees. Understandably blinded by all that 
blonde, Curtis—despite all his fumbling concern 
with scheduling—can’t quite manage to keep 
things straight. Not only do the girls' hairstyles 
and cute little work uniforms stress order, but so 
do their consistent attitudes and dietary concerns 
(they all adore smelly meats)—which make them 
walking manifestations of their respective national 
flags. The gorgeously manic Curtis should be 
relieved when old nemesis Lewis arrives with a 
scheme to commandeer the whole works, 
including housekeeper (and point man) Thelma 
Ritter, who juggles foods of varying nationalities 
and brassieres of varying cup sizes with fine 
comic aplomb. Lewis drinks and drinks and drinks 
his way through his first completely adult-oriented 
movie and uses his personal camaraderie with 
Curtis to volley the zingers and the stewardesses 
back and forth with precision and intoxicated 
gusto. Even the fiancees (particularly Christiane 
Schmidtmer as Curtis' Teutonic, knockwurst- 
loving liebling) are funny in roles that could have 
been, and often were, played as the worst sort of 
Mighty Carson Art Players bimbo. • JOHN MITCHELL 


BOYS’ NIGHT OUT 1962, dir/Michael Gordon. 
James Gainer, Kim Novak, Tony Randall, Patti Page, 
115m/coior. MGM/UA Home Video • Three married 
squares (Randall, Howard Morris, Howard Duff) 
ask their bored bachelor pal (Garner) to procure 
them the ultimate pad for wild weeknights away 
from their strict suburban wives. They hire Novak 
as their live-in plaything and unwittingly become 
the subjects of her sociology thesis. In many ways 
the boys seem as impressed by the pad as they 
are by Novak. Who can blame them? Novak is 
divine, but she can’t compete with huge 
wraparound yellow couches, flashy, fully stocked 
homebars, mirrors on the bedroom ceiling, fancy 
lamps with delightful silhouettes, knick-knacky 
little scupturettes on every surface, and modern 
art from wall to wall. The wives don fancy frocks 
and splashy hats in sad attempts to match the 
pad in dazzle, while Novak fashions her own 
wardrobe with graceful verve. Novak’s simple and 
direct casual outfits contrast with the glitzy pad 
and signal Garner that she is a tasteful post worth 
getting hitched to. Fueled by “ti many martoonis," 
passions explode into chaotic hilarity, complete 
with a tambourine-wielding, evangelical snoop, 
who makes the very righteous suggestion that 
these characters really do need to repent. This 
sentiment is echoed by Jim Backus, as the 
realtor: “I would die before I allowed my tenants 
to stack their wines vertically.” • JM 


LOVER COME BACK 1961, dir/Delbert Mann, 
Doris Day, Rock Hudson, Tony Randall, 107m/color, 
Universal Studios Home Video • Label Doris “the 
eternal virgin” if you want, but don't say the same 
about her naughty party joke movies. And don’t 
claim Doris’ characters were virgins merely 
because they were uptight—she was often willing 
enough to jump in the pool if she felt it was an 
attractvely shaped pool with fresh chlorinated 
water. Truth is, Doris was a virgin because of her 
hats. Her hats are so dreadful that a true man of 
style could never look past them—imagine being 
seen with them! At the supper club! The automat! 
The beach! The seduction of such an indignant 
woman topped with uproariously funny hats could 
only be the act of a bemused practical joker. 

In this unsung advertising spoof, Doris is an ad 
agent (topped by some grotesque helmets) who 
goes on a crusade against bachelor ad agent 
Rock, while simultaneously becoming knock- 
kneed over his alter ego, a shy scientist. The plot 
concerns a fake ad campaign for a non-existent 
product called Vip (with great commercials 
featuring the multi-purpose Edie Adams). When 
Vip (a booze-related item that unleashes 
Bacchanalian revelry on Madison Avenue) is 
actually developed, let’s just say that it puts Doris 
in a couple positions where the hats won t stay 
on. By the end, Rock—exhibiting the same 
clearheadedness he used in choosing the decor 
for his tasteful pad—takes responsibility for a 
joke gone too far and learns the valuable lesson 
that haughty haberdashery is like a signpost to 
stay out of the pool. • JM 

THE TENDER TRAP 1955, dir/Charles Walters. 
Frank Sinatra, David Wayne, Celeste Holm, Debbie 
Reynolds, 111 m/color, MGM/UA Home Video • Sinatra 
has so many women he doesn’t know what to 
do—he’s relegated Carolyn Jones to Official Dog 
Walker, for god's sake! Old married pal David 
Wayne drops in to escape his wall-to-wall 
carpeting wife and urges Sinatra to get his life in 
order. Sinatra’s most likely matrimonial Gal Friday 
is the vibrant Celeste Holm, a smart and cute 
violin player with an iron stomach. Everyone 
congregates happily around Sinatra’s homebar, an 
elegant monolith at the center of the pad, where 
martinis are merrily mixed in gigantic brandy 
glasses. Enter Debbie Reynolds, the precocious 
title menace. She has her future all planned out, 
right down to the part in her husband's hair. She’s 
already shopping for home furnishings and she 
sees her future husband as a gew-gaw who will 
fit in with the rest of the decor as decisively as 
drapes. Once she spies Sinatra lounging in the 
futuristic living room of her dreams, the bells go 
“ding-dong, dig that skinny gew-gaw!" 
Unfortunately, these bells don’t ring entirely true. 
Holm is Sinatra's perfect match, an appealing gal 
who surely doesn’t conspire to overhaul the pad, 
dismantle the monolith and install wall-to-wall. 
The contrived Sinatra/Reynolds pairing reads 
more like a mandatory clause in a Hollywood 
contract than a natural plot development, but the 
triumph of decorating totalitarianism over boozy 
independence proves that some men are just 
gew-gaws at heart. • JM 
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A FORGOTTEN OATER plus 
A SPAGHETTI-CHOPSOCKY- 
BLAXPLOITATION-WESTERN! 

LAWMAN 1971, dir/Michael Winner, wr/Gerald 
Wilson. Burt Lancaster, Lee J. Cobb, Robert Ryan, Sheree 
North, Joseph Wiseman, Robert Duvall, Albert Salmi, 
95m/color, MGM/UA • Michael Winner's 
haunting vision of the law-starved west 
paradoxically entwines the mysticism of 
the revisionist Western with the genre’s 
more cherished and perfunctory 
mechanisms. Burt Lancaster centers the 
film as lone gunslinger Marshal Jered 
Maddox, the “man in black" who rides into 
a dusty, lawless town to settle an old score. 
He’s an aloof specter of a lawman, looking 
to extradite a group of cattle prods for 
shooting up his town and accidentally 
killing an old man. Standing in his way are 
cattle baron Vincent Bronson (Lee J. Cobb) 
and yellow-bellied sheriff Cotton Ryan 
(Robert Ryan). The classic showdown is 
inevitable from the first scene, and what 
happens in-between is neatly predictable. 
What makes Lawman so provocative and 


compelling, though, is its characters’ 
tattered moral fabric. Bronson and his 
minions are not merely two-dimensional 
villains; they are men with families who 
have labored to get what they have—it’s 
only through a drunken fracas that they 
find themselves on the other side of the 
law. Then there’s Marshal Ryan, who used 
to be one of the most feared guns in the 
territory but has since lost his nerve and 
sits complacently at Bronson’s beck and 
call. The most intoxicating portrait is 
Lancaster’s unwavering lawman. He's a 
cold killer who never backs down, and as 
the film unwinds, he becomes the darkest, 
most menacing presence onscreen. There's 
a lot of Eastwood's “man with no name” in 
Lancaster’s Maddox, but by the film’s 
chilling resolution he stands exposed as a 
tragic, anti-hero. Lawman owes a lot to the 
works of Sam Peckinpah (there’s a potent 
score by -Jerry' Fielding and a few flesh- 
ripping bullets) and Sergio Leone, though 
it’s not on par with The Wild Bunch or 
Once Upon a Time in the West. Winner 
obviously used this film to cut his teeth as 



an action director before moving on to 
make several collaborations with Charles 
Bronson in the Seventies, including the 
excellent Death Wish—you can almost 
see Lancaster's lawman standing in the 
shoes of Bronson's vigilante. • TOM MEEK 

* now showing with * 


T 



TAKE A HARD RIDE 1975, dir/Anthony Dawson {ate Antonio 
Margheriti). Jim Brown, Fred Williamson, Lee Van Cleef, Catherine 
Spaak, Dana Andrews, 103m/color, CBS/Fox • This British- 
Italian-German production was shot in the Canary 
Islands (per Jim Brown’s contract) by an Italian 
director with a primarily American crew and cast 
(except for Belgian female lead Catherine Spaak). 
And they say we can’t all gel along. Brown and Fred 
Williamson are their usual cut-rate charming selves 
as a pair of cowpokes hired by Dana Andrews to 
transport a bankroll to Mexico. Along the way, they 
encounter Van Cleef, a bounty hunter determined to 


steal the cash, and Jim Kelly (Enter the Dragon, 
73), a kung-fu-kicking half-breed Indian(!). Plenty of 
gunplay and bad-assitude to satisfy both the 
Spaghetti Western and Blaxploitation crowds, and 
the supporting cast of familiar old-timers (including 
Barry Sullivan and Harry' Carey, Jr.) should please 
character actor-watchers. The prolific Margheriti 
(Castle of Blood, 64) took the “Rung Fu In The 
Wild West” idea a step further the following year 
with The Stranger and the Gunfighter, starring 
Van Cleef and Lo Lieh (Five Fingers of Death, 72). 
• PAUL GAITA 







AN ALL OUT-FUNKY BLAXPLOITER 
plus A HOWLING HELLCAT HUMPING 
A HOT STEEL HOG ON A ROARING 
RAMPAGE OF REVENGEI 

HIT MAN 1972, dir/George Armitage. Bernie Casey, 
Pam Grier, Roger E. Mosely, Lisa Moore, Don Diamond, 
90m/color, Video Search of Miami • This remake of 
the 1971 Michael Caine vehicle, Get 
Carter, is one of the more neglected gems 
from the Blaxploitation era. Helmed by 
George Armitage, who scored recently with 
Grosse Pointe Blank after toiling through 
the early Seventies for Roger and Gene 
Gorman (who produced this pic). Hit Man 
transplants the Carter formula from 
Britain to the seedy underbelly of Oakland, 
plunging its conscientious anti-hero Tyrone 
Tackett (Bernie Casey) into a morass of 
two-bit gangsters and porno producers on 
his obsessive quest to find his brother’s 
killer. Hit Man burns with a coiled 
intensity lacking in most all-out-funky 
Blaxploiters—occasionally hitting mean, 
gritty notes reserved for the finer examples 
of the genre. This tight, needle-sharp 
thriller toplines Casey (Dr. Black, Mr. 
Hyde, 76; Revenge of the Nerds, 84), 
who struts through every frame with 
incendiary righteousness in one of his most 
powerful roles. Casey, like Ron O’Neal in 
Superfly. doesn’t just strut, though—he 
displays fantastic range even on those 
occasions when he's not doing much more 
than out-badassing someone. Unlike 
O'Neal's Priest, who craved redemption, 
Tyrone becomes tainted by the very 
corruption he rails against, until one of his 
targets tells him he’s tasted blood, and is 
now an animal. Pam Grier is sexy as hell 
and coolly effective as a porn “actress” 
(which Tackett patronizingly calls her just 
before he literally throws her to a lion upon 
realizing she was in on her family’s 
destruction). Armitage’s on-point script 
and direction bring this underrated flick to 
bristling life—a Blaxploitation classic well 
worth seeking out. • HENRY COVERT 

* row playing with * 

BURY ME AN ANGEL 1971, dir/Barbara Peeters. 
Dixie Peabody, Dan Haggerty, Terry Mace, Clyde Ventura. 
85m/color, New World Entertainment/Hollywood Home 
Theater • Veteran Corman utility player 
Beach Dickerson (Creature from the 
Haunted Sea, 61) produced this 
unpleasant attempt at lending a feminine 
touch to the biker genre. Dixie Peabody 
(from Dickerson's Angels Die Hard. 70)— 
who looks like the unholy lovechild of 
Lindsay Wagner and Richard “Jaws" 
Kiel)—plays Dag, whom the trailer 
tastefully describes as “a howling hellcat 
humping a hot steel hog on a roaring 
rampage of revenge!" Actually, she's a big, 
scary lady on a chopper looking for the 
creep who murdered her brother. Much of 
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DIXIE PEABODY - TERRY MACE • CLYDE VENTURA 
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PAUL NOBERI • BARBARA PEETERS • a NEW WORLD PICTURES RELEASE 


the film is devoted to 
Dag and her two 
retarded pals driving 
endlessly along Cali¬ 
fornia backroads, 
stopping only to get in 
ill-staged bar fights or 
to eat pot-laced stew 
with (dubbed) mystic 
hippie chicks. While it’s 
a cool idea to have a 
female lead and director 
for a biker picture, don’t 
be fooled into thinking 
this is some kind of 
feminist text—Barbara 
Peeters’ camera ogles 
Dixie’s colossal frame 
just as much as any 
male director’s would. 

After a red-light romp 
with a pre-Grizzly 
Adams Dan Haggerty, 

Dag catches up with the 
killer, who reveals the 
truth behind her 
relationship with her 
brother... let's just say 
that Wednesday and 
Pugsley Addams 
enjoyed a healthier 
relationship than these 
two (the fact that Dag’s 
brother is played by- 
Dennis Peabody, whom 
I’m guessing is Dixie’s 
real-life brother, only 
makes things worse). 

This is the cinematic 
equivalent of a taco 
from a roadside stand: it 
looks good at first, goes 
down poorly but is 
strangely satisfying—and then evacuates 
your person with alarming immediacy. 
Something bad must've happened to 
Barbara Peeters to make her turn out 
modes as ugly as this and her other claim 
to fame, Humanoids from the Deep (80). 
• PAUL GAITA 

A CLASSIC WOMEN IN PRISON FLICK 
and A SOFTCORE SPACE SPDDF! 

THE BIG BIRD CAGE 1972. dir/wrJack Hill. Pam 
Grier, Sid Haig, Anltra Ford, Carol Speed, Candice Roman, 
Teda Bracci, Karen McKevic, Vic Diaz, 93m/color, Warner 
Home Video • An early entry into the Women 
in Prison genre. Big Bird Cage is far 
superior to its predecessor. Big Doll 
House (also with Pam Grier and Sid Haig 
and also directed by Jack Hill) and a cut 
way above most later W.I.P. flicks by virtue 
of having exploitation auteur Hill at the 
helm. Django and Blossom (Haig and 
Grier) are aspiring revolutionaries whose 
botched attempt to kidnap actress Terry 
Rich (Anitra Ford) lands Rich on an island 


prison camp for women run by the sadistic 
Warden Zappa (!) and his force of (badly 
stereotyped) misogynistic homosexual 
guards. Ford falls in with a motley batch of 
angry women: sassy Bracei, jive talkin’ 
Speed, blonde honey Roman, and lanky 
lesbian McKevic. The girls fight amongst 
themselves, yearn l'or sex with a “real 
man,” and are periodically tortured and 
forced to slave at a huge sugar mill (the 
eponymous Big Bird Cage). Django and his 
bandits mastermind seizing the women 
from their island hell to fortify the ranks of 
their “revolution.” Blossom and Django 
infiltrate the camp, she as a prisoner and 
he as a guard, and all hell breaks loose, 
with the women raping a guard and 
dodging bullets and explosions to escape. 
Hill’s pithy dialogue and full-tilt direction 
keep things moving at a machine gun clip 
throughout. Hilarious, well-east, and 
loaded with gratuitous titillation and un-PC' 
thrills, Big Bird Cage is a masterwork of 
its dirty genre, and another gem in Hill's 
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formidable canon (which includes the 
immortal Spider Baby and Switchblade 
Sisters, plus the one-two Pam Grier punch 
of Coffy and Foxy Brown—all highly 
recommended). Just about as close to 
sleazy exploitation drive-in heaven as 
you're ever gonna get. • HENRY COVERT 

* now showing with * 

FLESH GORDON 1974, dirs/Howard Ziehm and 
Michael Benveniste. Jason Williams, Suzanne Fields, 
Joseph Hudgins, William Hunt, John Hoyt, Candy 
Samples, 90m/color, Hen's Tooth Video • A sex ray 
from outer space bombards Earth, sending 
the populace into a carnal frenzy, while a 
thinktank led by Professor Gordon (John 
Hoyt) attempts to find a cure. The 
professor's son, ice hockey champ Flesh 
(Jason Williams), Dale Ardor (Suzanne 
Fields), and Dr. Flexi Jerkoff (Joseph 
Hudgins) trace the source of the ray to the 
planet Porno, where they grapple with the 
Emperor, Wang the Perverted (William 
Hunt), over the fate of the earth. Wang 
wants Dale for his bride, while his daughter 
wants Gordon. Flesh and company emerge 
victorious with the help of the gay Prince 
Precious and his Tree Men. There have 


uaniortn, 
and Greg 
Jein, all of 
whom went 
on to high 
profile genre 
gigs (e.g., 

Star Wars, 

Close En¬ 
counters). 

From the 
Raymond- 
esque phal¬ 
lic rocket- 
ships to the 
Penisaurus, 
the metallic 
beetle-man 
to the giant 
h o o v e d 
beast voiced by Craig T. Nelson (both 
reminiscent of Ray Ilarryhausen’s stop- 
motion work), the FX are superb. And 
despite its rep, Flesh isn't quire hardcore 
pom, but rather a raunchy sex farce full of 
smutty sophomoric humor and some 
requisite nudity and simulated sex scenes 
(Dale’s lesbian torture, featuring Candy 


a sizzling pan of french fries; one is killed 
while chewing bubblegum, and in death 
blows a blood-filled bubble; one is spanked 
to death with a meat tenderizer; and. most 
notoriously, one girl’s nipples are cut off 
leaving a gush of chocolate milk. Into the 
mix are thrown acerbic detective Abraham 
Gentry (Frank Kress) and reporter Nancy 


been several film adaptations of Alex 
Raymond's classic science-fantasy comic 
strip Flash Gordon, including the Buster 
Crabbe serials of the Thirties and Dino 


Samples, being the most extreme). 
Admittedly most of the performers were 
drawn from the porno pool, which shows 
in the atrocious acting (boon not bane, 


(Amy Farrell), who track the killer while 
trading typically Lewisesque quips. Along 
the way, a group of women's libbers storm 
the strippers on stage and a Vietnam vet 


deLaurentis' 1980 glam-camp treatment 
loaded with major Euro stars and a Queen 
soundtrack. But, this outrageous softcore 
spoof may just be the best. 
Notwithstanding the punny character 
names and sexual situations, it certainly 
hews the closest to Raymond's original 
story. DeLaurentis even copped a few 
passages for his own version. Flesh 
Gordon was a spawning ground for major 
special effects and makeup artists, 
including Bjo Trimble, Rick Baker, Jim 


here, in a film this ridiculous). The non¬ 
stop locker room humor and gratuitous 
sleaze, coupled with stunning technical 
work and reverence for its source material, 
add up to a w'ork of cosmic silliness with 
the feel of Rocky Horror as designed by 
Wally Wood. Beware the Power Pasties! • 
HENRY COVERT 

TRASHMASTERS DOUBLE-BILL: 

THE GODFATHER OF GORE with 
BALTIMORE'S FILTHIEST DIRECTOR! 

THE GORE GORE 
GIRLS 1971, 
dir/Herschell Gordon 
Lewis. Frank Kress, Amy 
Farrell, Hedda Lubin, 
Henny Youngman, Russ 
Badger, Nora Alexis, Ray 
Sager, 90m/color, 
Something Weird Video • 
Lewis’ final film—a 
terminal doc¬ 
ument in more 
ways than one— 
concerns a lunatic 
who dispatches 
strippers (working 
for club owner 
Henny Youngman) 
in exceedingly 
grotesque ways. 
One stripper has 
her face melted in 


named Grout draws faces on melons and 
smashes them to pulp. The convoluted 
rationale for the killings is ludicrous, and 
the killer’s fate is so ineptly shot the scene 
assumes surrealistic dimensions. Though 
not quite as entrails-in-yer-face as lIG’s 
classic W izard of Gore, Gore Gore Girls 
remains his most sadistic vehicle, and was 
one of the first films to be rated ‘X’ for 
violence. With a litany of atrocities too 
over-the-top to be taken seriously (though 
still often wince-inducing), you can only 
applaud Lewis's demented genius. Another 
in the fine tradition of stripper-themed 
roadhouse pics (e.g., Mantis in Lace, 
Touch of Her Flesh, et. al.), and a fitting 
denouement to Lewis' landmark career of 
half-baked mayhem. • HENRY COVERT 

* now showing with * 

FEMALE TROUBLE 1974, dir/John Waters. 
Divine, Mink Stole, Edith Massey, David Lochary, 
Mary Vivian Pearce, Cookie Mueller, 95m/color, 
Continental/Cinema Group • The late Divine’s 
apocalyptic performance in Pink 
Flamingos (72) may be safely considered 
the apex (or nadir, if you prefer) of her 
career, but in Female Trouble, she proved 
that there was more to her than just cross¬ 
dressing and shit-eating. Divine plays fame- 
hungry Dawn Davenport, whose troubles 
begin when her parents forget her cha-cha 
heels at Christmas. She storms out of the 
house (after toppling the tree on her 
mother) and is picked up by a degenerate 








(also played by Divine) who promptly 
impregnates her. Flash-forward a few years 
to find Dawn now married to a hairdresser 
and still yearning for the limelight. Driven 
away by her husband’s fag-hag mom (Edith 
Massey in a leather corset), she falls in 
with the Dashers, a pair of evil beauticians 
(David Lochary and Mary Vivian Pearce) 
who exploit her overabundant glamour for 
their own nefarious purposes. Dawn finally 
achieves her lifelong goal, but her dreams 
quickly become nightmares when her 
nightclub act (Dawn juggles fish and 
bounces on a trampoline) turns into a 
massacre. Dawn is sentenced to death and 
delivers her acceptance speech—from the 
electric chair. Less repugnant than Pink 
Flamingos (although, with its vomit shots, 
abundant gore and skid-marked 
underwear, it's hardly a dinner-and-a-movie 
pick), Female Trouble finds Waters 
turning away from the underground free- 
for-all sensibilities of his early atrocities 
and moving towards a more linear and 
plotbound style of storytelling. It’s the most 
clever of his 16mm films (and his personal 
favorite), with a great theme—Crime Is 
Beauty—and best of all, it gives Divine a 
chance to stretch out with a real part 
outside of her monster drag queen persona. 
She is alternately hideous, hilarious, and 
somewhat touching, and is ultimately 
chilling in the final freeze frame. All this, 
plus she does her own stunts and sings the 
title song. With Mink Stole as Divine’s 
“retarded” daughter Taffy. Look closely for 
the wooden helicopter in the opening 
credits; it was made by Manson Family 
member Tex Watson, a close friend of 
Waters’ whose celebrity-criminal status 
helped inspire the film. • PAUL GAITA 

A WARREN OATES / MONTE 
HELLMAN CLASSIC with 
A SEARING VAN PEEBLES SATIRE! 

COCKFIGHTER aka Born To Kill. 1974. dir/Monte 
Heilman. Warren Oates, Harry Dean Stanton, Richard B. 
Schull, Millie Perkins, Troy Donahue, Laurie Bird, 
84m/color, New World • Realizing his big mouth 
has cost him the “Cockfighter of the Year” 
award, Frank (Warren Oates) takes a vow 
of silence, to last until the day he is 
awarded the medal. Cockfighter begins 
with another bad bet, one that costs Frank 
his car, his trailer, and most of his cash. 
After selling the family house out from 
under his alcoholic brother (Troy 
Donahue) to raise some start-up money, 
Frank buys some game cocks and hits the 
road. He meets up with Borodinsky 
(Richard B. Shull), a filthy rich fan of the 
sport, from whom he accepts a business 
proposition. Together they tour the 
regional meets, and get in on some private 
action with a scruffy array of cheaters, 
hustlers, and thieves. Eventually they wind 
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up at the crucial tournament, where Frank 
may finally realize his goal. 

Cockfighting is a brutal sport that is 
certain to sicken those sensitive to animal 
rights, and the film contains several scenes 
of game cocks fighting to the death that 
may disturb viewers. Others will enjoy the 
depiction of the nomadic misfits whose 
lives revolve around such a primitive sport. 
Director Monte Heilman has captured a 
regional authenticity in both character and 
locale. With the exception of Shull’s overly- 
thespian performance, the principal actors 
(including Harry Dean Stanton as Mr. 
Burke, Frank’s long-term, laid back rival, 
and Troy Donahue as the pretty-boy-gone- 
to-seed brother who has drunk himself into 
inertia) blend in just 
right with the impres¬ 
sively handled non¬ 
professional cast. 

Attention is paid not 
only to the back- 
woods locations 
where these bloody 
gatherings take place, 
but to the variety of 
surfaces upon which 
the cocks are pitted 
against each other. 

Heilman deals with 
the problematic 
nature of a mute 
leading character in 
various ways, some 
more effective than 
others. Oates is 
weakest when called 
upon to communicate 
in an obscure sign 
language with which 
the audience is non- 
conversant. He is 
better when using 
well-known ges¬ 
tures—such as extending a hand to accept 
a proposition—or using unexpected 
dramatic gestures to give the audience 
insight into Frank's unusual personality. 

The screenplay is by novelist Charles 
Willeford, who does a fine job of adapting 
his book for the screen (his The. Woman 
Chaser and Pick Up are also masterpiece 
portraits of antisocial individualists 
struggling for survival in a world bound to 
kill them dead). Willeford also appears in a 
substantial role in the film as Ed 
Middleton, a former “Cockfighter of the 
Year” award winner, now coerced into 
retirement by a neglected wife who lets 
him loose for one last romp as referee of 
the big tournament that serves as the film's 
climax. 

Like other independently spirited films 
of the Seventies (including Payday, Bring 
Me the Head of Alfredo Garcia, and 
Scarecrow), Cockfighter delivers a 


portrait of the restless American male, and 
the emotional price that is paid for his 
freedom. • BILL WHITE 

* now playing whh * 

WATERMELON MAN 1970, dir/Melvin Van 
Peebles. Godfrey Cambridge, Estelle Parsons, D’Urville 
Martin. Mantan Moreland, Erin Moran, 97m/color, 
Columbia • Godfrey Cambridge plays Jeff 
Gerber, an overbearing and abrasive white 
suburban racist who wakes up one 
morning and finds himself black. In serious 
denial, thinking he “overdid the sun lamp,” 
Gerber watches his job, marriage, and life 
unravel, and gets a bitter taste of the 
insidious racism at work in society. This 


was Van Peebles’ only foray into 
Tinseltown directing, sandwiched between 
his debut, Story of a Three Day Pass 
(67) and his revolutionary Sweet 
Sweetback’s Baadasssss Song (71). 
Working from a script by Herman Raucher, 
Van Peebles opens the picture as a farcical 
Hollywood comedy. In Cambridge’s hands, 
Gerber almost becomes an Archie Bunker- 
style “bigot you love to hale." Almost. But 
just as he becomes irredeemably unctuous, 
our sympathies shift, as Gerber, now black, 
faces the same discrimination he inflicted. 
Van Peebles turns out a rapid-clip satire, 
aided immeasurably by the late Cambridge, 
who tackles his Metamorphosis-insp ired 
role with hyperkinetic abandon. As the film 
plays out, its tone darkens, mirroring 
Gerber’s plight, and his sharp sense of 
humor, which had been his coping 
mechanism, sobers and fades. By the final 
reel, as Gerber literally descends into 
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darkness, embracing the night and the 
sights and sounds of the Negro world, his 
metamorphosis is complete, and the ending 
is in its own way as somber and powerful 
as anything in Sweetback, perhaps more 
so due to what preceded it. A scalding 
subversion of the Hollywood comedy and 
the patronizing racially “relevant” pictures 
of its day, a brilliant set-up for the 
undiluted rage of Sweetback, and Godfrey 
Cambridge's finest hour. • HENRY COVERT 

A PSYCHEDELIC SEX-GOTH 
ITALO-HQRROR FLICK with 
A BAVA HAUNTED HOUSE STORY! 

THE REINCARNATION OF ISABEL 1972, 
dir/Renato Polselli. Mickey Hargitay, Rita Calderoni, 
Krista Barrymore. “Raoul.” 98m/color, Redemption/Image 
Entertainment • Renato Polselli is a 
comparatively obscure name in Italian 
horror filmmaking, rarely bestowed the 
accolades heaped upon such icons as 
Argento and Fulci. This is 
understandable—Polselli was neither as 
prolific nor as polished as those expert 
craftsmen. But his work is fascinating in 
that it carried this genre of cinema to its 
most logically excessive extremes. More 
overtly sexual, more stylistically 
flamboyant, and quite simply just more, 
Polselli’s best work is like watching a 
standard Italian horror film on fast-forward 
through a drug haze, and The 
Reincarnation of Isabel (the English 
market/American drive-in retitling of Riti 
Magie Nere e Segrete Orge Nel 
Trecento) is the culmination of his 
hyperbolic approach to Gothic horror—a 
kind of unholy speed-metal hybrid of Mario 


Bava and Russ Meyer. As 
far back as his 1960 debut 
Vampire and the 
Ballerina, Polselli’s work 
possessed a sado¬ 
masochistic erotic charge 
unique to his films, and 
Isabel thrusts this 
component right into the 
spotlight: the film begins 
as it intends to continue, 
with a 

impaled and burned at the 
stake, and a Satanic 
sacrifice of a screaming 
virgin intercut with a Catholic ceremony 
and a woman masturbating. The plot 
concerns a couple (Rita Calderoni and 
Mickey Hargitay, the latter being a 
bodybuilder best known for marrying 
Jayne Mansfield—see review of Bloody 
Pit of Horror, 65, this issue) relocating to 
a castle, which subsequently triggers 
memories of their earlier soul incarnations 
being trapped in a 14th-century nightmare 
of witch burning and bloody rites in the 
castle vaults. But it soon becomes evident 
that narrative clarity is not Polselli's 
strongest virtue. The story drowns in a sea 
of black magic rituals, premature burials, 
and writhing naked bodies, all awash in 
candy-colored lighting gels and pounding 
psychedelic music. Even to someone 
already well-versed in the dream-logic plot 
structure of Italo-horror, Isabel will often 
seem near incoherent, and to a viewer who 
has yet to receive their “Black 
Sunday/Suspiria Italian Gothic 101" 
diploma, Polselli’s film must appear 
positively baffling. Still, his command of 


surreal shock imagery and passion for 
forcing the degree of sexual content to an 
almost fever-dream intensity makes Isabel 
ideal 2 a.m. viewing, and it warms my heart 
to see 20th-century Western civilization 
creeping this much closer to a complete 
moral decline. Mandatory viewing for all 
aficionados of Neapolitan cinematic 
mayhem . • TRAVIS CRAWFORD 

* and * 

USA AND THE DEVIL 1975, dir/Mario Bava. 
Telly Savalas, Elke Sommer, Sylva Koscina, Robert Alda, 
93m/color, MPI • A ghost story’ in which the 
haunted house is a museum, a netherworld 
between life and death in which frescoes, 
photographs, gargoyles, figurines, 
mannequins and tarot decks provide 
landmarks for the aimless, desperate 
movement of phantoms locked into 
macabre re-enactments of their worldly 
sins. The film begins with Lisa (Elke 
Sommer) looking at a fresco picturing the 
devil carrying away the dead, and ends 
with her realization that she is a character 
in that fresco. In director Bava’s world, 
objects have more significance than 
actions. Characters have intense 
reactions to things that may have little 
meaning to anyone else. This results in 
a film without a lot of narrative drive, 
but with a low’ key intensity that 
suggests much more is happening than 
meets the eye. In the average film, a 
series of big events plays out for the 
audience’s amusement. In Bava’s film, 
these events exist, not for the 
audience, but for the characters to 
whom they are significant. It is not 
until the film is nearly over that the 
audience begins to get a clue as to 
what is going on. By this time, though, 
it hardly matters, for in a museum, the 
only significance to be found is in the 
objects. Bava’s message is that humans 
are mortal and the art that mocks them 
timeless. In such a world, the exact 
nature of the linear events that lead us 
to the grave is of little importance. • 
BILL WHITE 


Having trouble finding some of the more obscure 
drive-in titles reviewed in Video Eyeball? 

• Coekfighter 

• Django 

• Take a Hard Ride 

• Dead-End Drive-In 

• Terror in a Texas Town 

• taw inan 

• Cannonball 

• The Big Birdcage 

• Wild in the Streets 

• Vanishing Point 

• The Secret Garden ( 1919 ) 

• My Side of the Mountain 

We’ve got all those and more... 
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PSYCH-OUT 


Zachariah, on a quest for some kind of hippie 
satori, breaks with his gun fighting partner (Don 
Johnson) and, after a shoot-out with fast draw 
Jones and a bedroom bout with Belle Starr, sits at 
the feet of the old man of the mountain, where he 
learns the importance of knowing where the 
bullet goes once it leaves his gun. It's no El Topo, 
but it can lay claim to adistant, psychedelic 
kinship. Billed as “the first Electric Western,” 
Zachariah offers performances by the New York 
Rock ensemble and The James Gang, as well as 
by the aforementioned celebrities, but, for some 
strange reason, the singers are forced to make do 
without the benefit of microphones. • bw 


■ ALICE’S RESTAURANT % dir/',—• p<>- a- 

_ Guthrie. James Broderick. Pat Quinn. Michael 

McClanathan. Geoff Outlaw, Pete Seeger, 111 m/color, 
f MGM/UA • The flower children of the East differed 

from their counterparts in the West in that their 
rebellion had political antecedents, in Alice’s 
Restaurant, the Arthur Penn film inspired by the 
Arlo Guthrie song, the downbeat circumstances of 
the East Coast hippie are defined by contrasting 
the dissidents of an earlier period with freewheeling, draft-dodging 
youth. Arlo plays himself, a struggling folk musician whose famous 
father is hospitalized with Huntington's Chorea, a hereditary disease of 
the nervous system. He tries to deal honestly with a world full of brutal 
rednecks, police harassment, underage groupies with runny noses, and 
narrow minded college professors. Except for the latter part of the film, 
in which he is forced to recite lines from his songs in dramatic 
circumstances, Arlo gives a natural and appealing performance. Central 
to the film’s story are Alice (Pat Quinn) and Ray (James Broderick), who 
see themselves as mother and father to the youth movement, and buy a 
church as “a place to be the way we want to be.” Unfortunately, what 
they want to be are drunken, fighting, adulterous, jealous freaks. At their 
tribal Thanksgiving gathering, Alice and Ray's hypocrisy shows Arlo that 
the world has been shaved by a drunken barber, and he goes on down 
the road. With its unsentimental look at social misfits, Alice’s 
Restaurant holds up as one of the truest observations on the flower 
power era. • BW [Rykodisc has recently released a complete soundtrack CD of 
the film, an excellent package with bonus tracks and CD-ROM film clips .— Ed.] 

I DRINK YOUR BLOOD 1971, dir/David E. Durston. Bhaskar, Lynn Lowry, 
Ronda Fultz, Jadine Wong, 83m[running times varyj/color, Alpha Blue Archives / 
Something Weird Video / Midnight Video / Video Search Of Miami • Flower power 
goes straight to hell in this unflinchingly brutal Hunt-the-Hippie flick. 
When a cult of Satanic freaks dose an old man with LSD, his grandson 
gets revenge by selling them meat pies injected with the blood of a dead 
rabid dog. The cultists quickly turn into foamy-mouthed psychopaths 
who go on a savage killing spree. The gruesome showdown between 
sledgehammer-swinging construction workers and rabid 
~~ longhairs must’ve sent counterculture 

audience members running for the exit. 
— ^**°* jr * ft Originally rated “X” for EXTREME gore and 
violence, the film was drastically cut 
* before its release to earn an “R"; SWV and 

foim / Alpha Blue carry the latter version ' but for 

▼ the full hammer-between-the-eyes impact, 

you need t0 seek out ,he lincut version ’ 
which VSoM and Midnight advertise as part 
|and ] J of their respective catalogs. Producer Jerry 

^ HHB Gross paired this with a tame chiller called 
F AJF SRJD Voodoo Blood Bath ( aka Zombies. 64), which 
I he retitled I Eat Your Skin and released them 

on a legendary drive-in/grind-house double bill 
^“*1 IhKEM which promised “Two great blood-horrors to rip 

rfH PIn out your guts!” Why, thank you, Mr. Gross. • 

I “f PAUL GAIT A 


PSYCH-OUT 1968, dir/Richard Rush. Jack Nicholson, Bruce Dern, Susan 
Strasberg, Dean Stockwell, Henry Jaglom, 95m/color, HBO • Jack Nicholson 
plays the leader of a psychedelic band with a career-making opportunity 
to play The Ballroom. The members of the group live together in a 
colorfully decorated pad in the Haight-Ashbury district, where it is 
sometimes difficult for them to remember which girl is which. Into this 
menage-a-generation comes a blind girl (Strasberg) who ultimately finds 
herself in the middle of a highway on a bad acid trip, How she got there 
is the point of Psych-Out, one of the most entertaining rip-offs of hippie 
culture to be produced for the drive-in audience. Dean Stockwell is a 
standout among the many colorful characters as Jack’s competitor for 
the girl, and Bruce Dern plays her psychotic brother. In one scene, Jack, 
Dean and Bruce get into a street fight while on acid and hallucinate that 
they’re Arthurian knights. • BILL white 

HEAD 1968, dir/Bob Rafelson. The Monkees, Terry (Teri) Garr, Timothy Carey, 
Jack Nicholson, Frank Zappa, 86m/color, Rhino • By the time Hollywood got 
around to ripping off Richard Lester’s A Hard Days Night, the Beatles 
(along with the rest of western culture) had become psychedelicized. 
Bob Rafelson’s Head is a disorganized hodgepodge that makes Lester’s 
movie seem absolutely linear. Even in the era of flower power 
exploitation—when pretty much any piece of crap could pass for 
cinematic art—this Monkees free-for-all takes the cake. Four nitwits 
running through various Hollywood soundstages is not parody. It is not 
even anarchy. It is just plain garbage. Appearances by such unlikely 
celebrities as Annette Funicello, Frank Zappa, and Victor Mature only 
intermittently relieve the tedium. If the film is so bad, why 
do we recommend it? Because it’s fun. You don’t have to 
pretend the film is any good in order to enjoy the 
discombobulated antics of America’s favorite packaged I t* 
group. Besides, Carole King’s "Porpoise Song” sounds, in ^ 
retrospect, as good as anything off Magical Mystery f 

Tour. • * 


ZACHARIAH 1971, dir/George Englund. John Rubinstein, 
Elvin Jones, Pat Quinn, Don Johnson, Country Joe and the Fish, 
Dick Van Patten, The James Gang, 93m/color, CBS/Fox • 
Zachariah tries to be a Siddhartha of the West, but 
it’s sabotaged by John Rubinstein's insipidly sincere 
lead performance and the dated satire of its writing 
team, The Firesign Theatre. Nevertheless, the film 
maintains interest due to its “high concept” casting, 
with Elvin Jones as a drum-soloing gunfighter, Doug 
Kershaw as a fiddling prophet, and Country Joe and 
the Fish as a band of inept bandits and musicians. 
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Lisa Lemole and Glenn Morshower in DRIVE-IN 



Let's Go to the Drive-In! 



ovie Locale 


DRIUE-IN 1976, dir/Rod Amateau. Lisa Lemole, 
Glen Morshower, Trey Wilson, 96m/color, Columbia 
Home Video • Had Robert Altman's career 
continued in the vein of his first feature, 
The Delinquents (57), he might’ve turned 
out a picture like this amiable low-budget 
comedy. Centered at a Dallas drive-in as it 
gears up for a screening of “Disaster 76,” 
Drive-In trails a handful of subplots, chief 
among them the romantic travails of a hot- 
to-trot gal (the very cute Lisa Lemole) who 
dumps her thug boyfriend (Billy Milliken) 
for a straight-arrow nice guy (Glenn 
Morshower, Godzilla, 98). Also in 
attendance are a pair of inept stick-up 
artists, a wedding-happy cowpoke and his 
unenthusiastic fiancee (Playmate Ashley 
Cox), a very nervous black doctor, and a 
dogpile of broad Texas caricatures. The 
gags are pretty low-brow and the action 
strictly PG, but the script has a keen ear for 
Southern verbiage, the pace is kept at a 
breezy clip, and the whole thing is so 
reverential and nostalgic about drive-ins, it’s 
hard not to like. Among the cast of capable 
amateurs and apparent locals are a pair of 
fine Lone Star character actors: the late, 
great Trey Wilson (Raising Arizona, 87) and 
Bill McGhee, whom exploitation regulars 
will remember from S,F. Brownrigg’s Don't 
Look in the Basement (73). C&W fans will 
dig the soundtrack, which features solid 
tunes by George Jones and Tammy 
Wynette, Merle Haggard and Jerry Lee 
Lewis, although the repeated cues of the 
Statler Brothers' “Whatever Happened to 
Randolph Scott' may have you reaching for 


the MUTE button. Director Amateau got his 
start in television (“Mr. Ed," “Dobie Gillis”) 
but never really broke out of no-budget 
films like The Seniors (78); his last credit to 
date is 1987's The Garbage Pail Kids 
Movie (ouch, man). Although barely seen in 
theaters, Drive-In was a considerable hit on 
video for Columbia. • PAUL GAITA 

DEAD-END DRIUE-IN 1986, Australia, dir/Brian 
Trenchard-Smith. Ned Manning, Natalie McCurry, Ollie 
Hall, 92m/color, Starmaker Video • How come it 
took a bunch of Australians to produce one 
of the most creative JD flicks of the last 
two decades? Maybe because they put 
together all the best elements of that 
American genre—cool cars, cool car 
wrecks, girls, sex, the drive-in-and placed 
them in a setting for which Australian 
filmmakers have shown a certain fondness: 
the post-apocalyptic future (Mad Max, 79; 
The Quiet Earth, 85, etc.). The futuristic 
setting here is 1990 Australia, after the 
collapse of the world economy. The 
automobile has become the ultimate 
possession and crime is rampant as gangs 
of “Karboys" prowl the streets to steal and 
strip-cars. Enter Crabs (Ned Manning), a 
regular-guy teen who avoids the gangs and 
idolizes his brother Frank (Ollie Hall), a 
tough guy with the dangerous job of tow 
truck driver. One night, Crabs borrows 
Frank's '56 Chevy and he and girlfriend 
Carmen (Natalie McCurry) head to the Star 
Drive-In in for obvious reasons—and to 
catch a movie. While Crabs and Carmen 
are in del monte fragrento, the wheels are 
stolen from the Chevy, stranding them 


overnight. When Crabs 
sets out to find the 
culprits, he discovers 
that the drive-in itself is 
a trap, an internment 
camp set up by the 
government to attract 
teens and keep them as 
sedate prisoners by 
doling out junk food 
through the concession 
stand, providing birth 
control, and showing 
exploi-tation features 
every night. I know what 
you're thinking, but get 
this-Crabs wants to 
leave! Too independent 
to become a pawn of 
the government (unlike 
Carla, who quickly 
assimilates), Crabs plots 
and attempts several 
escapes, which provide 
some good fights, 
chases, wrecks and 
stunts, and lead to a 
great final escape 
attempt. • DAVE YOUNT 

DRIUE-IN MASSACRE 1976, dir/Stuart Segall. 
Jake Barnes, Adam Lawrence, 78m/color, Magnum • 
For d.i. movie completists only-and just the 
sick 'n' twisted ones, at that-this is cheap 
and cheezy slasher trash that effectively 
makes the drive-in seem like a sordid, ugly 
and dangerous place. Couples are getting 
skewered and sliced by a sword-wielding 
sicko at the Simi Drive-In, and it's up to two 
very out-of-shape cops to nab him. The 
cast of unlikable characters (and suspects) 
includes the evil theater manager who 
hates both the drive-in and its patrons, a 
peeper whose apartment is decorated with 
nudie mag pages (yet he keeps a very neat 
kitchen), and “Germy,” a former carny geek 
who wears a Peter Pan hat and picks up 
trash on the lot. The entire movie has a 
greenish-yellow hue to add to the charming 
atmosphere, and the ending features a title 
card v/hich states that the murders have 
spread to other theaters, as a tinny 
voiceover warns, “This is the manager. Do 
not panic. There is a murderer loose in the 
theater. Police are on their way." Be sure to 
clean your VCR heads after screening this 
one. • DY 

Other movies with scenes at the drive-in: 

Breathless 183) 

Hollywood Boulevard (76) 
lone Star (96) 

One Crazy Summer 186) 

The Outsiders (83) 

Pee-UVee’s Big Adventure 185) 

Ruby (77) 

Targets (68) 

That Darn Cat (65) 

Teenage Tupelo (95) 

The Sore Losers 196) 
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ART / JOE RILEY 


test.1mon.al f A THIRTY-FOOT 


j. michael McCarthy 



V V I ’ve used southern drive-ins 
T I as locales in both TEENAGE 


I TUPELO and THE SORE 
LOSERS but, sad to say, they were 
dying off faster than I could sneak 
in via the car trunk. 

I see the drive-in as a symbol of 
progress-victimization, a primitive 
social custom that involved 
technology—ultimately, it couldn’t 
work. When looking back at the 
20th Century, I think the drive-ins 
will be seen as a mondo-sex-car 
fetish. I do think that MTV was the 
beginning of the demise (now it’s 
okay to stay at home and screw, as 
opposed to getting away with 
something resembling socialization 
at the drive-in). 

In THE SORE LOSERS, the drive- 
in is a kind of “Stonehenge,” with 
the key to Jack Oblivian’s destiny 
and memory hidden in a secret 
graveyard behind the decaying 
screen. We used the Tupelo Lee 
County drive-in (what was left of it) 
and in the bathrooms I found cigar 
boxes full of cancelled checks with 
titles listed such as GIRLS WHO DO, 
THE VAN, RAPE SQUAD, and KUNG 
FU HALLOWEEN. The ledger covered 
over 10 years and the decline 
clearly began in 1982 when MTV 
first appeared. The Lee County 
drive-in lost sales until 1987. When 
it faded away, the take was 10 or 20 
bucks a night.” 



RIGHT IN FRONT OF YOUR CAR 


by JOHN KAUFMAN 

“Before Elvis, there was nothing."— John Lennon 

A long with horror movies, science fiction epics, beach party 
and biker pictures, “The Elvis Movie” was a drive-in staple 
which became a genre in its own 

right. No matter what Elvis’ ^~ 
character did for a living, you could ^ / * 

always count on The King to swing f * 

through a lightweight adventure, win t J j j 

or lose a girl or two, and get into a jaj 

couple of fights—all the while singing ljL 

as many songs as possible. 

Lighthearted, colorful and about as 
important as comic books, Elvis Movies 

were made to be seen on warm summer nights from the back seat of 
your Fairlane. 


LOVE ME TENDER (1956, dir/Robert D. Webb, 

89m/color) Singing Southern Farmer 

LOVING YOU (1957. dir/Hal Kanter, 101 m'color) 

Singing Gas Station Attendant 

JAILH0USE ROCK (1957, dir/Richard Thorpe, 

98m/b&w) Singing Jailbird 

’KING CREOLE (1958, dir/Michael Curtiz, 

118m/b&w) Singing Small Time Crook 
•G.I. BLUES (1960, dir/Norman Taurog, 
104m/color) Singing Soldier 

FLAMING STAR (1960, dir/Don Siegal, 

101 m/color) Almost Non-Singing Half Breed 
WILD IN THE COUNTRY (1961, dir/Philip Dunne, 

114m/color) Singing Country Boy 
•BLUE HAWAII (1962, dir/Norman Taurog, 

101 m/color) Singing Tour Guide 

FOLLOW THAT DREAM (1962, dir/Gordon Douglas, 
110m/color) Singing Homesteader 
KID GALAHAD (1962, dir/Phil Karlson, 95m/color) 
Singing Prizefighter/Garage Mechanic 
GIRLS! GIRLS! GIRLS! (1962, dir/Norman Taurog, 
109m/color) Singing Shrimper 
IT HAPPENED AT THE WORLD’S FAIR (1963, 
dir/Norman Taurog. 105m/color) Singing World’s 
Fair Attendee 

•FUN IN ACAPULCO (1963, dir/Richard Thorpe, 
98m/color) Singing Lifeguard 

KISSIN COUSINS (1964, dir/Gene Nelson. 
98m/color) Singing Hillbilly / Singing Army Officer 
VIVA LAS VEGAS (1964, dir/George Sidney, 

108m/color) Singing Vegas Swinger 
•ROUSTABOUT (1964, dir/John Rich, lOlm/color) 
Singing Circus Worker 


GIRL HAPPY (1965, dir/Norman Taurog, 

96m/color) Singing Chaperone 

TICKLE ME (1965, dir/Norman Taurog, 90m/color) 

Singing Dude Rancher 

HARUM SCARUM (1965, dir/Gene Nelson. 

86m/color) Singing Sheik 

FRANKIE AND JOHNNY (1966. dir/Fred de 

Cordova, 97m/color) Singing Riverboater 

•PARADISE HAWAIIAN STYLE (1966, dir/Michael 

Moore, 91 m/color) Singing Charter Pilot 

SPINOUT (1966, dir/Norman Taurog, 90m/color) 

Singing Race Car Driver 

•EASY COME EASY GO (1967, dir/John Rich, 

95m/color) Singing Frogman 

DOUBLE TROUBLE 1967, dir/Norman Taurog, 

90m/color) Singing Pop Star 

CLAMBAKE (1967, dir/Arthur Nadel, 97m/color) 
Singing Water-Skier 

STAY AWAY JOE (1968, dir/Peter Tewksbury, 

102m/color) Singing Native American 
SPEEDWAY (1968, dir/Norman Taurog, 94m/color) 
Singing Racer 

LIVE A LITTLE, LOVE A LITTLE (1968, dir/Marvin 

Chomsky, 90m/color) Singing Photographer 
CHARR0! (1968, dir/Charles Marquis Warren, 
98m/color) Non-Singing Cowboy 
THE TROUBLE WITH GIRLS (1969, dir/Peter 
Tewksbury, 104m/color) Singing Medicine Show 
Performer 

CHANGE OF HABIT (1969, dir/William Graham, 
93m/color) Singing Socially Conscious Doctor 

*recently digitally remastered and re-released by 
Paramount Home Video 
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CANNONBALL 1976, dir/wr/Paul Bartel. David Carradine, Robert Carradine, 
Gerrit Graham, Veronica Hamel, Bill McKinney, Mary Woronov, Archie Hahn, 
93m/color, Warner Home Video • Corman’s Death Race 2000 (75, also 
directed by Bartel) brought on a rash of ripoffs, and this bicentennial- 
year entry is one of the first and best. David Carradine is “Cannonball,” 
the leader of the pack in an illegal cross-country auto race; Veronica 
Hamel (“Hill Street Blues”) is his ill-fated girlfriend, along for the ride. 
Archie Hahn plays Zippo, Carradine's psychologically-damaged sidekick, 
who’s driving a similarly-obnoxious orange Trans Am to confuse the 
opposition. Cannonball’s arch rival, Cade (Bill McKinney, who shall 
forever be remembered as the hillbilly who raped 
Ned Beatty in Deliverance, 76), drives a badass 
black Plymouth GTX, gets serenaded endlessly by 
country-music twangin' passenger Perman 
Waters (Gerrit Graham), and plays dirty pool. 

Mary Woronov takes an incredibly long time to 
maneuver her van through a multi-car pileup. 

There are babes, car crashes, wrecked car/non- 
wrecked car continuity errors, a German driver 
(James Keach) who blows up real good, and 
Corman reg Dick Miller. The truly amazing thing 
here, though, is the cameos; sharp-eyed viewers 
will spot Altman reg David Arkin (Nashville, 75), 

Corman, and Corman helmers Joe Dante, 

Jonathan Kaplan, and Allan Arkush in bit parts. 

One scene even has Martin Scorsese, Sylvester 
Stallone, and Paul Bartel together in a three-shot! 

Sure it’s a rip-off, sure it's brainless, but it's a 
definitive drive-in car-chase flick that’s gonna 
make you want to tromp the gas pedal and burn 
rubber on the way home. • JERRY RENSHAW 


DIRTY MARY, CRAZY LARRY 1974, dir/John Hough, wr/Leigh 
Chapman, Antonio Santean. Peter Fonda, Susan George, Adam Roarke. Vic Morrow, 
Roddy McDowall, Eugene Daniels, 93m/color, CBS/FOX Home Video • Just what 
us gearhead cinephiles want: a plot as thin as a road map, and non-stop 
motor-revving with plenty of chases, escapes and crashes. Plus in 
DMCL, you get three actors who can always be counted on to give an 
offbeat character reading: Adam Roarke (Psych-Out, ‘68) plays Deke— 
the Mr. Spock of crooked car mechanics—as subdued yet volatile; Peter 
Fonda portrays balls-of-steel-but-one-taco-short-of-a-combo-plate 
stock car racer Larry, in his own inimitable Fonda-esque way; and Susan 

George keeps forgetting which accent 
she's supposed to use as Mary. Larry 
and Deke pull off a heist from store 
owner Roddy McDowell in order to 
buy a car that can compete in the big 
races. Mary refuses to be left behind 
as Larry's one-night stand, and soon 
the three are being chased all over 
California by cops who begin to take it 
personal, both on the ground (Eugene 
Daniels), and in the air (Vic Morrow). 
The film is shot and edited well, and 
Fonda reportedly operated the camera 
for some scenes. One interesting 
choice made by the filmmakers: no 
music is heard except during the 
credits. DMCL was long unavailable 
on tape, but now you, too, can see 
from the comfort of your couch what 
Fonda himself calls “a great American 
white trash film.” • DAVE YOUNT 
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EAT MY DUST 1976, dir/Charles B. Griffith. 
wr/Paul Bartel. Ron Howard, Ranee Howard, Clint 
Howard. Corbin Bernsen, 89m/color, out-of-print • 

Before he lost his hair, Ron (Opie Cunningham) 
Howard starred in this saga of a sheriff’s son 
who steals the best stock cars off of a race track 
and takes his girlfriend for a joyride. Mayhem 
ensues. Paul Bartel handled the screenplay and 
shows up a time or two in the movie. In a way, 
it’s an archetypal car-chase flick, with next to no 
plot and a LOT of cars flying through the air— 
engines roaring, tires roasting, sheetmetal 
bending. The only problem is the movie seems as 
if it could be set in Tennessee or Alabama rather 
than California. Viewing suggestion: Gather your 
friends with a bottle of Maker’s Mark and 
suggest a drinking game—everyone do a shot 
every time you spot a boom mike. Just be ready 
to call a cab for your bourbon-sodden friends at 
the end of the night, ‘cause you’ll knock the hell 
outta that bottle. • -JERRY HENSHAW 


VANISHING POINT 1971, dir/Richard Sarafian wr/Guillermo 
Cain. Barry Newman, Dean Jagger, Cleavon Little, Robert Donner, 

98m/color, CBS/Fox Video • Starring a Lemon Twist Yellow 
1971 Dodge 426 Hemi Challenger. Oh yeah, and Barry 
Newman as an ex-cop, ex-race car driver, alienated loner, 

Vietnam vet behind the wheel. Make no mistake, though, 
the Dodge is the real star in this one. Kowalski (Newman) 
makes a bet that he can deliver the Challenger from 
Denver to San Francisco in 15 hours, then gobbles fistfuls 
of amphetamines, has speed-induced hallucinations, and 
encounters a few weirdos while ducking the cops on the 
way. Dean Jagger plays a traditional grizzled-old- 
prospector; Cleavon Little is “Supersoul,” the blind DJ 
spinning tunes on Newman's radio; a nekkid chick on a 
motorcycle comes into play and leaves again, and John 
Amos shows up briefly. Kind of like an Easy Rider for the 
non-motorcycle set, with metaphysical/existential/speed- 
freakout overtones. Mopar fans will cringe at all the supplied-by- 
Chrysler-corporation sheetmetal that gets mangled along the way. It's a 
little dated, but you don't really rent a movie like this for the plot 
anyway...you rent it for SPECTACULAR CAR CRASHES! • J.R 

THE GLORY STOMPERS 1967, dir/Anthony Lanza. Dennis Hopper, Jody 
McCrea, Jock Mahoney, Casey Kasem, Lindsay Crosby, 85m/color, out-of-print • 

Terrific drive-in biker movie trash! Dennis Hopper plays the deranged 
leader of a Harley-gang (The Black Souls) who have a run-in with the 
Glory Stampers. The Souls whup the livin' daylights out of the Stampers’ 
leader (McCrea), leave him for dead, and then kidnap his girlfriend with 
the idea of taking her to Mexico to sell her on the white-slave market. 
The dude, of course, doesn't die, and hooks up with a retired Stamper to 
search for the missing girl. They find her, and there’s a showdown at the 
end. Simple, really. What you gotta love is the screenwriters’ all-too- 
common inability to distinguish between hippies and bikers (check out 
the bizarre love-in segment in the woods) and the lack of tattoos, grimy 
clothes, and messed-up hair on the bikers. Have you ever called anyone 
a “mother-lover?" These clowns do all the time! Also contains a great 
Bronson Canyon bad acid trip sequence with a blonde biker rolling 
around on the ground and hollering about bugs, a bearded Casey Kasem 
(!) as comic relief, and Hopper going inarticulate and 
doing a Frank Booth-style freakout. The 
astonishing mosquito-like fuzz guitar >, 

soundtrack is not credited to Davie Allan 
and the Arrows, but if it's not them. I'll 


kiss Casey Kasem’s hairy pseudo-biker butt—I’d know the sound of a 
Mosrite Fuzzrite a mile away. You may not run across this one in the 
video stores very often, but if you do, grab it. • j.r. 

TRUCK STDP WOMEN 1974, dir/Mark L. Lester with Claudia Jennings, 
Dolores Dorn, Paul Carr, 88m/color, Vestron • A bevy of gear-jammin' 
bombshells run their own little ol’ smuggling and prostitution ring out of 
a truckstop and kick the stuffing out of any man who dares to interfere. 
The Mob decides it wants a piece of the action and won’t take no for an 
answer, so it’s all-out war between the gals and the goons. A guy gets 
trampled in a trailer full of cattle, an 18 -wheeler goes off of a cliff, 
women shoot Thompson guns, and a lot of guys get their dicks twisted 
in knots. It’s actually kind of an interesting paradox, because here’s a 
movie aimed squarely at the southern Pabst-Blue-Ribbon-and-pickup- 
trucks d.i. market that also carries a not-so-subtle feminist subtext. Hey, 
any movie with music by Big Mack and the Truckstoppers as well as the 
jaw-dropping physique of Russ Meyer reg Uschi Digart can’t be all bad. 
(Political junkies may remember that Texas senatorial embarrassment 
and presidential hopeful Phil Gramm got into some trouble in the ‘96 
campaign when it was revealed that he helped line up financing for 
Truck Stop Women.) • J.R. 
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A KIDS’ FANTASY MOM & DAD 
WILL LIKE, TOO plus BIG MEAN 
WORM MONSTERS! 

THE FLIGHT OF THE NAVIGATOR 1986. 
dir/Randal Kleiser. Joey Cramer, Paul Reubens, Veronica 
Cartwirght, Cliff De Young, Sarah Jessica Parker, Howard 
Hesseman, 90m/color„ Disney • David Freeman 
(Joey Cramer), chasing after his obnoxious 
little brother, falls into a ravine and gets 
knocked unconscious when he is 
distracted by a strange noise. When he 
comes to and heads home, he finds 
another family lives there and that he has 
apparently been “away” for seven years 
(despite still being the same age). NASA 
soon suspects David has spent these years 
in the company of a previously unknown 
life form—witness, for example, the 
gigabytes of data the scientists are able to 
extract from his brain when they hook him 
up to a computer. The NASA scientists, 
who’ve also discovered a spaceship which 
they think may be related to David’s 
disappearance, are willing to do countless 
experiments on him but don’t seem at all 
interested in responding to David's big 
problem: his family’s not his family any 
more (Gripes, his punk baby brother’s 
OLDER than hint now, and mom won’t stop 
wringing her hands). So David and the 
ship’s robot navigator, Max, (voice and 
attitude by Paul “Pee Wee Herman” 
Reubens) retake the ship—with NASA 
flunkies hot on their heels—and travel 
back through time to the evening David 
left. Perfect for the 7-11 year old set and 
not half-bad for their parents. • DEB AZRAEL 

* also * 

TREMORS 1989, dir/Ron Underwood. Kevin Bacon, 
Fred Ward, Michael Gross, Finn Carter, Reba McEntire, 
Victor Wong, 96m/color, MCAAJniversal • One of the 
last gasps of true drive-in spirit before the 
wasteland years of the Nineties. The 
flyspeck desert town of Perfection, NV 
suddenly finds itself under siege by a 
quartet of giant carnivorous underground 
worms (aptly named “graboids” by the 
townsfolk). Its only line of defense is a pair 
of less-than-handy handymen (Kevin Bacon 
and Fred Ward), who naturally hightail it 
out of town at the first sign of danger. But 
the worms head them off at the pass, and 
suddenly this town of misfits and outcasts 
are forced to rely on each other to avoid 
winding up as worm chow. A box-office 
failure upon its theatrical release, Tremors 
has enjoyed a considerable second life on 
video and cable. Considering the previous 
and later efforts of director Ron 
Underwood and writer/producers S.S. 
Wilson and Brent Maddox (including such 
pure-D shit as Short Circuit, Heart and 
Souls and Ghost Dad), it’s amazing that 
this film is even watchable, but the 
direction and script perfectly balance dry 


humor and tongue-in-cheek reverence for 
the “Big Bug" pictures of the Fifties with 
some genuine scares (parents’ note: aside 
from a few choice cusses and some worm- 
related gore, it’s perfectly fine for kids over 
12). Bacon and Ward give typically fine 
performances and are ably supported by 
Finn Carter, Victor Wong and especially 
Michael Gross and Reba Mclntire, breaking 
type as a pair of hot-wired survivalists. The 
MCA/Universal laserdisc includes a 
“Making Of” documentary as well as 
several outtakes and trailers. • PAUL GAITA 

80s TRASH DOUBLE BILL: 

A LINDA BLAIR JD FLICK PLUS 
SANTA GOES BERSERK! 

SAVAGE STREETS 1984, dir/Danny Steinmann. 
Linda Blair, Sal Landi, John Vernon, Robert Dryer, Unnea 
Quigley, 93m/color, Live • OK, OK, I admit it, I’m 
a big fan of Linda Blair. Never mind that 
her cherubic baby face destroys her 
credibility in bad-girl roles; she still kicks 
ass. Savage Streets has a plot that dates 
back to about 1958 or so, I believe; the only 
difference is the clothes, hair, language and 
nudity. Blair is the leader of The Satins, a 
gang of attractive girls who dress like 
streetwalkers. They’re insulted by a rival 
gang of guys, so they decide to steal the 
guys’ 57 Chevy convertible and trash it. In a 
very unpleasant scene, the bad guys 
brutally rape Blair’s deaf-mute sister 
(Linnea Quigley) in the gym to get back at 
her. After a couple more run-ins, they grab 
the prettiest girl of the Satins and toss her 
off a bridge to her death. Since she was the 
only one who had any kind of future 
dreams (marriage, settling down, etc., plus 
she was pregnant), you know she was 
bound to get killed by the goons. Blair 
takes the only route available in movies 
like this by donning a revealing skintight 
suit and killing the hoods one by one with a 


crossbow (interesting touch, that). So 
that’s about the gist of it, except that 
there’s the obligatory catfight in the girls’ 
shower (Blair and her opponent totally 
clothed, two anonymous females grappling 
buck-nekkid with each other in the 
background). Linda shows off her 
considerably stacked assets during a 
soaking-in-the-tub scene while she does a 
slow burn and contemplates how to 
slaughter the guys. But boy, when she gets 
mad, she opens a 55-gallon drum of 
whupass. John Vernon (“Mr. Big” from I’m 
Gonna Get You Sucka) plays the school 
principal and has the single best line when 
he tells the leader of the guys, “Go fuck an 
iceberg.” That’s a new one. Nothing you’ve 
never seen before, but worth checking out 
for the dreadful lame-wad Reagan-era new 
wave bands and slutty clothes on the gals. 
Pure exploitation, in other words. • JERRY 
RENSHAW 

* now showing with * 

CHRISTMAS EVIL aka Terror in Toyland. You 
Better Watch Out 1985, dir/Lewis Jackson Brandon 
Maggart, Jeffrey DeMunn, Raymond J. Barry, 90m/color, 
Academy Entertainment / Saturn Productions • Ho-ho- 
holy shit! While the Christmas-killer 
subgenre (Silent Night, Deadly Night, 
84, Don’t Open ‘Til Christmas, 83) 
contained probably the most depressing 
and pathetic entries in the Eighties slasher 
wave, this little-seen picture rises above 
the muck, not by being a better or scarier 
film, but a completely and utterly insane 
one. Harry Stadling (Brandon Maggart) is 
obsessed with all things Santa, ever since 
he saw Mommy hitting skins with the jolly 
old elf as a kid. Now a gutless middle-aged 
schlub working at a toy factory, Harry’s 
Kringlephilia drives him to stalk his 
neighborhood in full Santawear, checking 
on kids to see if they’re naughty or nice 
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(mostly the former). Crushed by their lack 


differences between redneck and city 
slicker families, but the many similarities. 
Jake Pruitt—a backwoods mechanic, 
medical dabbler and religious zealot—runs 
a "salvage shop” with his boys, the mean as 
a snake Hiram (Christian Hesler) and 
gently stupid Roy (Ralph Pruitt Vaughn). 
Jake’s “shop” is a barn full of unwilling 
human organ donors, each of them a 
motorist that Hiram has run off the road 
with a specially outfitted Ford Torino. Jake 
sells the organs to a black market 
merchant (Ray Walston), and uses the 
specimens to work on his “miracle cure.” 
After becoming infatuated with April Evans 
(Lori Birdsong), a handicapped teen beauty 
contestant, Jake and sons waylay the 
Evans family RV and chloroform her mom, 
dad (John Saxon), and little brother. April, 
who’s “a mean little thing,” is harder to 
capture, but she’s finally brought into the 
bedroom of Jake’s dead wife, with the 
intent of healing her and making her the 
new Mrs. Pruitt. April scrappily makes an 
escape, leading up to a satisfying ending 
(that holds some surprises). The flint not 
only looks great, with plenty of attention to 
detail, but the acting is very good all 
around, Nelson being a standout. And there 
are lots of funny lines and moments to 
balance the explicit creepiness of the 
family business. One scene finds Roy in 
dutch with “deddy” and hiding in a bus. He 


[19SOs 


long out. of circulation, has been restored 
to the video fold, and this time around in a 
very crisp-looking, remastered “director’s 
cut” print. A longtime favorite with both 
college and 42nd Street audiences, BC is a 
rank little Tale straight outta the Crypt 
about a disturbed young man (Van 
Hententryck, a wigged-out Greg Brady) 
seeking revenge on the doctors w'ho 
separated him from his deformed (but very 
lethal) twin brother, w’hont he carries 
around in the title basket. But as is often 
the case in deformed telepathic (did we 
mention this?) parasitic t win murder 
sprees, a woman (Terri Susan Smith) 
comes between our heroes, initiating their 
untimely downfall. • Unlike most 
exploitation of the Eighties, BC aspires to 
nothing more than the slope-browed, karo 
syrup-soaked depths of Herschell Gordon 
Lewis’ oeuvre (and, quite rightly, the pic is 
dedicated to the Godfather), which it 
achieves thanks to its gleeful gallows 
humor and abject bad taste. The two 
sequels, also directed by Henenlotter, are 
fitfully amusing but don’t scrape the 
bottom with the same panache; his other 
films, Brain Damage (88), and 
Frankenhooker (90), are more in BC’s, 
ahem, jugular vein. The tape wraps up with 
the original trailer (“What’s in the basket?”) 
and a few minutes of silent, behind-the- 
scenes outtakes. • PAUL GAITA 


of Christmas spirit, Harry takes that long 
w : alk off the sanity pier and decides to 
merit out a little Yuletide justice: presents 
for the needy and stabbings for the greedy! 
The townsfolk rally against Harry’s killing 
spree, but just when all looks bleak for our 
psycho St. Nick, along comes a final scene 
so jaw-droppingly surreal that it’ll have you 
believing hi Santa and speaking in tongues 
at the same time. Satire has never found a 
strong foothold in the exploitation genre; 
it’s hard to make a joke when the whole 
film is one. Christmas Evil, however, 
manages to land some solid punches 
against the commercial nature of the 
holiday season while displaying a full¬ 
blown cinematic dementia. No less of an 
authority than John Waters has sung the 
film’s praises (“I wish 1 had kids. I’d make 
them watch it every year, and if they didn't 
like it they’d be punished”). With Patricia 
Richardson (Ulee’s Gold, 97). • PAUL GAITA 

AN OVERLOOKED 

WAYLAID FAMILY GOREFEST plus 

BELIAL GETS A FACE-LIFT! 

BLOOD SALVAGE 1989, dir/Tucker Johnston. 
John Saxon, Danny Nelson, Lori Birdsong, Ray Walston, 
98m/color, Magnum • If you’re a psycho-billy 
film fan (Motel Hell, 80, the original Saw, 
74, The Hills Have Eyes, 78), you should 
seek out Blood Salvage, which plays with 
the subgenre and pokes fun at family 
dynamics by showing not only the 


emerges clutching his 
favorite toy, a headless 
talking doll, who says 
“I love you” as Roy 
pulls its string. 
"Ssshh,” Roy whispers, 
“I love you too,” giving 
it a hug as we hear a 
cracking sound. This 
shot is juxtaposed 
with one of Jake 
opening the kitchen 
fridge, which has a 
liquid-filled mason jar 
marked "Boy” (April's 
brother's spinal fluid) 
right next to the 
leftovers. Blood Sal¬ 
vage is a smart take 
on what's considered 
to be a stupid sub¬ 
genre. • DAVE YOUNT 

BASKET CASE i982 
dir/Frank Henenlotter. Kevin 
Van Hententryck, Terri Susan 
Smith, Bonnie Bradley, 
?m/color, Something Weird 
Video • Yet another 
drive-in tragedy has 
been averted, thanks 
to the fine folks at 
Something Weird 
Video: Frank Henen- 
lotter’s Basket Case, 
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ARTHOUSE MEETS GRINDHOUSE 
(AT THE DRIVE-IN) plus 
HOG HUMPERS MEET THE BOZ! 

THE SORE LOSERS 1 996, dir/j. Michael 

McCarthy. Jack Oblivion, Kerine Elkins, Mike Maker, 
D'Lana Tunnell, 90m/color, Vista Street Entertainment • 
Writer/director/illustrator J. Michael 
McCarthy’s long-awaited follow-up to his 
extraordinary Teenage Tupelo (95) has 
finally arrived on video following an 
extended festival run, and it’s safe to say 
that outside of the work of such cinematic 
wildmen as Jodorowsky, George Kuchar 
and Jose Mojica Marins, it’s unlikely that 
you'll come across a film as baffling yet 
entrancing as this one. Even though you 
may not comprehend the film, McCarthy's 
vision is so layered and deep-rooted (on a 
subconscious, Jungian archetypes level) 
that you cannot help but watch it, 
fascinated by how McCarthy makes its 


complex machinery work. The plot 
concerns Blackie (Jack Oblivion, from the 
late, great Oblivions), a rockabilly angel of 
sorts who has returned to Earth to finish 
killing 12 beatniks, a task he began in the 
late Fifties. With the help of his mod 
vampire pal Mike (Mike Maker of the 
Makers), he tracks down his final victims 
(his target now changed to hippies), but is 
thwarted by a Meyer-esque hellkitten 
(Kerine Elkins), who may or may not be 
the Devil. Now Jack must find a fourteenth 
candidate in order to avoid cosmic Loser 
status—and permanent exile on Earth. 
What elevates the film from pseudo-cult 
movie status is the way McCarthy uses 
trash culture iconography (like E.C. 
Comics, drive-ins, the old HypnoVista 
Wheel, strippers, hippies, rockabillies and 
oh yeah, the end of the world and girls with 
big tits) to create his own VERY personal 
vision, one that, like the best exploitation 
and art cinema, is as alluring as it is 


alienating. Production-wise, it’s night and 
day from Teenage Tupelo’s 16mm black- 
and-white griminess, with crisp color 
photography by Darin Ipema and even a bit 
of morphing fx. McCarthy creates some 
images you’re not likely to ever see in a big- 
budget film, the most indelible being a 
naked blonde angel (with full wingspan) 
bearing a boa constrictor—and a can of 
Schlitz. Performances are solid, especially 
by Elkins (who spits and fumes in purest 
Divine fashion), the ever-charming D’Lana 
Tunnell as a circus strongwoman-cum- 
elemental spirit, and exploitation pioneer 
David Friedman as, appropriately enough, 
the Lord. There are also hilarious cameos 
by associate producer/assistant director 
(and VE favorite) Emmy Collins and 
Japanese punk trio Guitar Wolf, whose 
intentionally bad dubbing and Ultraman- 
style superpowers are the film’s best gag. 
You might not be ready for it, but The 


Sore Losers is the perfect union of 
arthouse and grindhouse for the coming 
millenium. Do the French know about J. 
Michael McCarthy? • PAUL GAITA 

* no# playing with * 

STONE COLD 1991, dir/Craig R. Baxley, wr/Walter 
Ooniger. Brian Bosworth, Lance Henriksen, William 
Forsythe, Arabella Holzbog, Sam McMurray, 90m/color, 
Columbia Tristar • Stone Cold is the kick-ass 
American action movie of the 1990s. 
Former footballer Brian Bosworth’s debut 
has the best collection of white-trash 
sickos since The Hills Have Eyes (77), 
and a great villain performance by Lance 
Henriksen. You know it’s going to be very 
cool when you realize that William 
Forsythe’s nut job—a guy so sick he has 
his buddies shoot beer cans off his head— 
is only the second-sickest biker in the 
Mississippi gang infiltrated by The Boz’s 
lone-wolf cop. Henriksen’s Chains is the 
head sicko, a scuzball who controls drug 


TESTIMONIAL 


TERRY GILLIAM 



you had any chance at sex at 
all. I remember going once, and 
the film was really good. And 
at a certain point I realized I 
was more interested in the film 
than the girl I was with. That 
was sort of the end of my 
drive-in experience. I knew it 
was the end of that date. But 
there was that definite moment 
that I realized movies were 
important to me, and I don't 
want to sully them in any way. 

I don't want to distract from 
them—sex is sex and movies 
are movies.” 


trafficking in the Southeast and likes to say 
such inspirational things as, “At times like 
this, I think of my father’s last words, 
which were, ‘Don’t, son, that gun is 
loaded.”' 

Bosworth’s no-nonsense performance 
really works, and the movie avoids cliches 
with realistic touches. For instance, 
Bosworth’s Stone goes after the bikers 
because it’s his job, not because “this time 
it’s personal.” He’s often reluctant, and 
sometimes afraid. Similarly, Chains is 
ruthless, but also shrewd. Most critics and, 
consequently, the public, missed the boat 
on this movie, to the undeserved detriment 
of the careers of Bosworth and director 
Craig R. Baxley. • PAUL SHERMAN 
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ANOTHER SHOT TAKEN AT EL MARIACHI plus 
A SPANISH SCI-FI SPAGHETTI WESTERN! 

DESPERADO 1995, wr&dir/Robert Rodriguez. Antonio Banderas, Salma Hayek, 
Joaquim de Almeida, Steve Buscemi, Cheech Marin, 103m/color, Columbia • Like 
Sam Raimi did with Evil Dead 2: Dead by Dawn, Robert 
Rodriguez improves on his low budget El Mariaehi with this 
Hollywood remake. Central to the film’s charm is Antonio 
Banderas, who recalls Kris Kristofferson in Pat Garrett and Billy 
the Kid both in the way he moves and in the w T ay he handles guns. 
Owing a debt to Peckinpah in his stylistic shoot-’em-ups, Rodriguez 
echoes the master’s theme of men who have outlived their time, 
while subtly subverting many of the conventions of the Western 
genre. In Desperado, it is the guitar players, not the gunfighters, 
who have become obsolete. In the standard shootist revenge yam, 
the gunfighter has lost the use of his drawing hand. Here, the 
Mariaehi has been shot through the hand, so that he can no longer 
play the guitar. From the heroine’s mismatched high hecLs to the 
flamenco embrace that precedes a rooftop escape, Latino culture 
permeates the film. In a scene between Banderas and Steve 
Buscemi, Rodriguez effectively contrasts the latter's ironic smart- 
aleckiness with the former’s intense sincerity. A recuning motif in 
Rodriguez’s films, one which is absurdly hyperbolized in From 
Dusk Till Dawn, is the barroom as a place of jeopardy. 
Desperado begins in a bar with Steve Buscemi telling an 
aggressive anecdote to the homicidal bartender (Cheech Marin). 
Later in the film, Quentin Tarantino walks into the same bar and 
tells the bartender a joke that goes even further. This is a common 
technique in the Western film script (setting a hero against his 
opponent), and Rodriguez's joke is giving these scenes, not to his 
hero, but to flunkies. • BILL WHITE 

* and * 

ATOLLADERO 1995, wr&dir/Oscar Aibar. Pere Ponce, Joaquin Hinojosa, Iggy Pop, 
98m/color, Video Search of Miami • This Spanish-made sci-fi Spaghetti 
Western is further proof that Europe (not to mention Asia) has 
been turning out better American movies than us for years. Set in a 
21st century post-apocalyptic America (interestingly, said 
meltdown is brought on here by our withdrawal from the 
technological race), the pic focuses on Lennie (Pere Ponce), a 
naive, epileptic deputy in the border town of the title. Disgusted by 
Atolladero’s slow decline under the rale of the Judge, a 150-some- 
year-old pedophile, Lennie decides to split for L.A. But a fatal 
accident with the Judge’s wife suddenly lands him on the business 
end of the town's pistoles, including those of his old boss the 
sheriff (Joaquin Hinojosa) and the Judge’s henchman Madden (a 
dubbed Iggy Pop). Several million rounds, one Indian hallucination 
and one exploding Judge later, Lennie makes it to the promised 
land (he shoulda stayed put, if you ask me). Exceptionally violent, 
nihilistic fun, with a comic book sweep and just the right amount 
of squinty-eyed shoutouts and computer animation to make this a 
heady snakebite cocktail for retro drive-in fans and speed-freak 

technoheads alike. 
As Madden, the 
World’s Forgotten 
Boy doesn't have 
much to do except 
look menacing in a 
scrape (and sing 
the title song), but 
he does it with 
considerable flair. 
VSoM’s print is 
letterboxed and 
subtitled. • PAUL 
GAITA 



THE DmUE-fN EXPERIENCE: I 

90s STYLE ! 

Austin, Texas—July, 1998 J 

G ot off work at about 3:30 or so, started heading I 
north by about 4:15. Bumper to bumper Houston- I 
style traffic all the way to Georgetown, the wife I 
and I both irritated and thinking our mantra, I 
"Boy, I’m glad we don’t live in Williamson I 

County.” Made it up to Gatesville by 6:30 or so, got a room at I 
the Regency Inn, a mom-n-pop place at least as nice as a Motel I 
6 or the like. Lots of TV channels, clean room, little old pool, I 
little old jacuzzi. Time for some serious relaxin’, eat a sammich, I 
drink a beer, melt our spines in the jacuzzi, head for the drive-in. 1 
Tonight's feature: BLACK DOG, with Patrick Swayze, Randy * 
Travis, Meat Loaf. Park in front of a scooter-trash family resting 1 
their Bud Lights on their beer guts, and next to a minivan with 1 
four adults and their kids Cody, Jason, Jeremy, Justin, Brandon, ' 
Stacy, Amber, Heather, Jarrett, Garrett, Jimmy, Timmy, Billy, Billy ■ 
Joe, Billy Jack, Billy Lee, Dakota, Jennifer, Jessica, Tiffany, Josh, [ 
Zack, Levi, Crystal, Brittany, Ashley and LittleBit. Kids riding ■ 
their BMX bikes over the hillocks for cars nearest the screen. " 
Movie starts and Patrick Swayze does his best gear-jammin' . 
double-clutchin' diesel-pumpin' stoic-truck-driver-been-to- . 
prison-but-trying-to-go-straight-and-narrow routine. Swayze’s . 
been paid to haul a load of AK47s from Atlanta to New Jersey . 
while the bank forecloses on his house. Charles Dutton plays . 
the FBI agent on his tail, while a Paul Bartel wannabe does his . 
ATF counterpart and rattles off pop-psych catchphrases . 
(creates tension, y’know). Randy Travis looks and sounds a bit . 
like a low rent Kris Kristofferson, and the Loaf-man spouts ■ 
scripture quotes and throws monkey wrenches in Swayze's . 
plans. Lots of spectacular 18 wheeler wrecks in the North . 
Carolina mountains (that's gotta be where all the money went; . 
they gotta fish those trucks out of the ravines again when they . 
wreck 'em). They all struggle manfully with the screenplay while . 
Swayze tries to channel Jack Palance and Charles Bronson . 
both. In other words, a perfectly brainless stinker to go to the . 
drive-in and see in 1998. At the end, Swayze hands the crooks . 
over to the Feds and the Feds make life all better for him ■ 
(undoubtedly the most implausible part...you know in real life ■ 
they'd give him the Richard Jewell treatment), and Swayze's . 
family adopts the pit bull in the trailer of his truck (yay, a sweet- ■ 
natured pit bull! Equal rights for pit bulls!). , 

Back to the motel, good night’s sleep, breakfast at the | 
restaurant across the street where we got to hear our waitress' | 
life story. Hit the farmers' market, head back to Austin again to | 
pick up our pit bull out of the kennel. All in all, a nice overnight | 
trip to a thoroughly unremarkable small town well out of the | 
Austin sphere of hipper-than-thou influence. No Starbucks, no | 
frou-frou restaurants, no vintage clothing stores, no dingy bars i 
fulla snooty punkers, no traffic, no nothin' except a combination i 
drive-in/walk-in theater/video store (keeping all bases covered | 
year-round). Oh yeah, BLACK DOG refers to the heretofore- | 
unheard-of phenomenon of sleep-deprived truckers | 
hallucinating a black Doberman running towards them on the | 
highway. • JERRYRENSHAW > 
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Hayley Mills ami Dean .Tones in That Darn Cat—the best 


representative of Disney's family comedy model? 


THE EVOLUTION OF THE DRIVE-IN MOVIE 
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by Michael Eowen 


D rive-in mythologizers may eulogize its unrivalled ability to rip 
you off or get you off, but I recall a different drive-in—one 
experienced on dimly-remembered summer nights during the 
1960s. The drive-in I went to was attended in pajamas, and 
those precious dusky moments before it was dark enough to 
project were spent on swing sets and wooden seesaws set 
beneath the Babylonian grandeur of the screen. The 
films we watched were viewed from the 
crowded front seat of a station wagon, the 
back filled with Kool Aid and paper cups and 
new bags of potato chips. Late at night— 
maybe even as late as ten o'clock—there 
was a second feature that the grown-ups 
stayed up to see; but by the time the first movie 
was over, we kids were already fast asleep, curled up 
on beach blankets in the back of the car. And the films they showed? Now 



and then a stray independent might have come 
along, but there really was only one source for 
kid's movies—Disney. While old Walt was 
naturally most enamored of his animated movies, 
Disney’s drive-in staples were its live-action 
films. Over the years, these films tended to fall 
into a few broad categories. During the Fifties, 
adventure films and stories adapted from classic 
children's literature dominated. Treasure Island 


(50) was Disney's first live-action feature, 
followed by the likes of 20,000 Leagues 
Beneath the Sea (54), Davy Crockett (55), and 
Johnny Tremain (57). There were other tried 
and true genres as well. The Vanishing Prairie 
(54) was the first in a long series of nature films, 
while Old Yeller (57), an award winning 
children's novel, inadvertently became the 
prototype for another Disney archetype—the 


animal melodrama. 

During the period of my indoctrination, 
however, Disney began to produce a unique kind 
of formula film that would soon account for the 
lion's share of its live-action activities. Known as 
“family comedies,” these films were as much a 
staple of the drive-in trade of the 1960s as biker 
flicks and Elvis movies. Innocent, goofy, 
boisterous, fun and sometimes even clever, the 
best family comedies negotiated a unique 
balance between the attention span of children 
and the interests of their parents. Unlike the 
kiddie matinees of the Forties and Fifties—a 
bedlam of bad serials and blazing cap guns that 
few sane adults would have ventured into 
willingly—the family comedy of the 1960s was 
designed to address the specific realities of the 
drive-in—an entire family, crammed into a car, 
forced to watch the same movie together. The 
problem, of course, was keeping everyone 
interested enough to come back again, and 
Disney managed to find a formula that worked 
for well over a decade. 

The best family comedies contain four crucial 
elements: a symbolic central figure—often a 
domesticated animal, but a lovable car will do as 
well; a magical or scientific transformational 
force; a classic chase scene in which the “good 
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guy" ultimately prevails; and a well-integrated 
Oedipal sub-structure—a subconscious, if you 
will—concerned with sorting out the hero's 
identity from the forces of family and society. 

The following, then, is a quick but fairly 
comprehensive look at Disney family comedies 
made between 1959 and 1971. The final date is 
somewhat arbitrary, but roughly marks the time 
when the family comedy format began to deviate 
far enough from its original design to lose its 
classical structure, as well as the time—for 
better or worse—that I began to become 
interested in grown-up movies. 

THE SHAGGY DOG 

The Shaggy Dog (1959, dir/Charles Barton, b&w 
and colorized/104m) is Disney’s first live-action 
comedy and is a great place to begin. Mailman 
Wilson (Fred MacMurray) seems to lead a perfect 
two-kids-and-a-wife suburban existence. 
Unfortunately, he has a phobic grudge against 
dogs, and over the course of the film his eldest 
son, whiz-kid Wilby (Tommy Kirk), comes under 
the influence of a spell that turns him into the 
neighbor’s sheep dog! Add to the plot 
complications the discovery of the dog owner’s 
plan to steal atomic secrets and Wilby's own shy 
longing for the spy’s porcelain-perfect daughter, 
Francesca, and you’ve got the makings of a well¬ 
paced family comedy that's more calculated 
farce than childish romp. 

MacMurray’s performance as the peevish 
Wilson is delightfully fey, while mothering wife 
Jean Hagen lays waste to "Leave it to Beaver" 
domesticity with her subtle take on the middle- 
American housewife. Tommy Kirk is light and 
amiable as Wilby—a perfect blend of innocence 
and tenacity—and side-kicks Kevin Corcoran 
and Tim Considine offer attractive performances 
as kid brother and girl-crazy chum. 

Co-authored by Bill Walsh, who would go on to 
co-script and produce many of Disney’s brightest 
spoofs, The Shaggy Dog contains all the 
hallmarks of the classic family comedy—a subtle 
alchemy of cuteness, magical tom-foolery, and 
Oedipal mischief. The cuteness naturally 
originates from the film's eponymous star—an 
adorable sheep dog who cheerfully runs through 
a drill of endearing stunts—while its occult 
premise and spy-chasing misadventures fill out 
the tom-foolery order. 

The whole is glued together, however, by the 
complexity of the sexual issues at stake. One 
needn’t dig too far beneath the surface to find a 
complex farce about the onset of male 
adolescence. Wilson's fear of biting dogs makes 
him something of a castrated role model for 
Wilby, whose emerging puberty urges him to 
announce himself by building spontaneously 
erupting model rockets. When the appearance of 
the worldly Francesca sets off a chain of events 
that causes Wilby to begin growing tufts of hair 
all over his body (!), the only cure is for him to 
save the damsel from her controlling, vaguely 
incestuous father and, in the process, help 


restore his own father’s patriarchal confidence. 

This subtext of sexual reckoning is no doubt 
the engine which keeps the most successful of 
the Disney comedies interesting for adult 
viewers. Not that these films are at all sexy—at 
the heart of their method is a purposeful 
avoidance of dealing with sexual issues directly. 
Rather, the films are designed to invoke the 
mysterious signifiers of the ‘secrets’ of adult life 
as we all must have experienced them as 
children. In the form of strange imperatives and 
startling transformations, adulthood is rendered 
into a mythical language, one which, at least for 
my money, carries a greater dose of humanizing 
reassurance than the scientific indoctrination 
which has come to be so popular today. 

THE ABSENT-MINDED PROFESSOR 

As well-known as it is, The Absent-Minded 
Professor (1961, dir/Robert Stevenson, b&w 
and colorized/97m) is a bit of a disappointment 
for me. The second of Disney's live-action 
comedies, it is, essentially, a special effects film, 
a kind of non-animated cartoon which relies 
more on the temporary autism that madly 
bouncing objects induce in the average seven 
year old than on a cleverly 
parodic or screw-ball 
scenario. 

The core of my 
discontent lies in the 
film's refusal to delve into 
the character of the 
absent-minded Professor, 

Ned Brainard. Fred 
MacMurray is unavoidably 
associated with the role, 
and few could have 
performed it better—he’s 
as earnest and amiable as 
a happy baby. But his 
character’s motivation 
and development are 
ultimately sacrificed so as 
not to upstage the film’s 
real star—the 
hyperkinetic goo called 
flubber. Brainard’s 
devotion to the stuff 
makes him seem more regressive than forgetful, 
preferring, as he does, to muck about in his own 
synthetic poop than to show up at his own long- 
forestalled wedding. With its central character 
operating on the level of scatology, the film has 
little chance to develop the transformational 
insights which attract an audience beyond the 
psychic diaper stage. In spite of fine 
performances, I feel a little sorry for everyone in 
this film, set-up as they are to play second fiddle 
to a bit of flying fudge. 

Nevertheless, the film’s famous basketball 
scene is justifiably lauded as a rapid-fire mix of 
gleeful sight-gags and adrenaline-inducing 
cheer-track (anyone who has been to a high 
school basketball game ought to swell with 


(the FAMILY DRIVE-IN: DiSNEY IN THE ‘60s) 

Pavlovian pride). Keenan Wynn is also a perfect 
Disney villain—scary and silly at the same time. 
And there is something haunting about that flying 
Model T—such a hopeful turn-of-the-century 
kind of image, not so much break-through 
technology as dream-world conveyance. The 
Absent-Minded Professor was originally shot in 
black and white, and in some scenes to very 
good effect. Disney, however, has recently 
issued a colorized version. I am not too fanatical 
about these things since nobody seems to be as 
gung-ho about colorizing as some aesthetes first 
feared, but if you've got a choice, take the purist 
route. Veteran d.p. Edward Colman shot many of 
the films discussed below, and his beautiful 
opening shot of Brainard’s smoke-filled 
classroom ought to be enjoyed as was. 

Call me contrary, but I actually prefer Son of 
Flubber (1962, dir/Robert Stevenson, 
b&w/IOOm) to its more successful source. In 
fact, given my druthers, I’d cut the two together 
and make one hell of a film. Son of Flubber’s 
strength lies in its ability to till the rich soil left 
unturned in Professor Brainard’s original outing. 


The inventor’s simple-minded decision to turn 
his priceless creation over to an unresponsive 
government bureaucracy means that Medfield 
College cannot get out of the financial hole it has 
fallen into (one of the bumps left unresolved in 
the first film). Add to this Brainard’s own dire 
financial straits, and a very funny comedy of 
economic errors is the result—at least, for a 
while. 

Eventually, of course, Brainard is sent back to 
his workshop to come up with a new invention to 
help generate quick cash (a rather transparent 
admission of the sequel’s raison d'etre). This 
time he invents a rain machine which beams 
"fiubbergas” into storm clouds, mysteriously 
shattering every window in town in the process. 
Meanwhile Tommy Kirk—playing Biff Hawk, a 
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prototype of the Merlin Jones character he will 
soon adopt—employs Brainard’s buoyant gas to 
turn Medfield’s running back into a human 
football—an obvious reprise of the basketball 
gag from the earlier film, but funny in its own 
right. In the end, Brainard’s bumbling turns out to 
have the unexpected benefit of producing 
rampant agricultural bounty, and all is deemed 
well. 

In some sense, Son of Flubber delivers on the 
promise of its predecessor by actually 
addressing Brainard’s infantile ignorance of 
sexuality. Hastily married at the end of part one, 
the Professor’s union is threatened in the sequel 
until he finally learns to turn his activities toward 
more procreative ends. It is no coincidence that 
Brainard and his wife get back together just as it 
becomes apparent that his rain machine has 
brought new fertility to Medfield. At last 
competent to comprehend reproductive 
adulthood, the dark spot in the Professor’s 
sexual consciousness Is finally enlightened. 

• • • 

FAVES, FLOPS, AND ORPHANS 
hanks to their extraordinary durability, I 
pass over two classics of the period— The 

Parent Trap (61) and Mary Poppins (64). 


circulation or have yet to be released to video. 
Those Calloways (1964, dir/Norman Tokar, 
color/131m) is noted for its strong cast (Brian 
Keith, Walter Brennan, Vera Miles), beautiful 
scenery (shot on-location in Vermont) and classic 
Disney story structure: a strong father, who 
invests all in a bird sanctuary and won’t back 
down to unscrupulous businessmen, loses the 
house, gets shot, gets help from his son, and is 
redeemed in the end. Bon Voyage (1962, 
dir/James Neilson, color/130m), a cagey spin-off 
of The Shaggy Dog. finds Fred MacMurray and 
clan winging off for a European vacation 
(National Lampoon, eat your heart out!), while 
The Moon-Pilot (1962, dir/James Neilson, 
color/98m) is built around astronauts, 
chimpanzees, and beautiful women from outer 
space (it could be a washout, but any movie with 
those elements has plenty to recommend it in my 
book). Finally, while its sequel, The Monkey’s 
Uncle, appears fairly frequently in the family 
section, The Misadventures of Merlin Jones 
(1964, dir/Robert Stevenson, color/88m) is 
conspicuously absent. In this dose of Absent- 
Minded-Professor-lite, Tommy Kirk plays a 
college whiz-kid whose scientific investigations 
involve mind-reading and hypnosis. Sounds 
good, but the formula must have been wearing at 
least a little thin after two previous flubbers. Still, 
like its lost cousins, I hope Disney re-releases it 
soon so we can judge for ourselves. 




Brian Keith and Brandon de Wilde in Those Calloways—one of the Disney 
family comedy “video orphans.” 


Mary Poppins lovers, however, should not get 
suckered into checking out Disney’s musical 
comedy follow-up, The Happiest Millionaire 
(67). Set in turn-of-the-century Philadelphia, 
even Fred MacMurray’s eccentric goofiness 
cannot salvage what is very likely the worst 
movie I have ever seen (granted, I give this 
award out at least once a week). 

In light of the longevity of this moldering 
succubus, it is sad indeed that four other Disney 
comedies of the same period—none of which 
I’ve seen—have either disappeared from 


A true testament to the 
ultimate enervation of 
Disney’s fetish for 
collegiate eggheads, The 
Monkey's Uncle (1965, 
dir/Robert Stevenson, 
color/90m) is an 
unmitigated disaster. The 
film is really two separate 
adventures bundled into a 
single feature and was 
probably meant to do 
double-duty on “The 
Wonderful World of 
Disney.” In the first 
episode, Tommy Kirk's 
Merlin Jones uses a 
learning-while-you-sleep 
technique to help a couple 
of bonehead jocks pass 
their final exams and save the football program. 
The film's gags may not be especially clever, but 
the mere appearance of a trained chimpanzee— 
as here— is usually enough to drive this viewer 
into infantile hysterics (children who do not 
share my enthusiasm obviously watch too much 
computer-generated junk). In the second 
episode, Merlin is once again called upon to save 
the gridiron goon squad, this time by inventing a 
man-powered flying machine at the request of a 
major donor. 

What bothers me most about this film (besides 


THE MONKEY’S 
UNCLE 


the fact that it stinks) is the reactionary image of 
the intellectual it projects. Merlin Jones is a 
hollow adjunct to the military-industrial complex, 
a pawn whose only destiny is to labor under the 
mandate of the school’s knuckle-scraping 
vanguard. In this light, Jones—whose desire for 
social integration ultimately causes him to 
perform complex feats of obeisance, both to 
institutions (a college obsessed with its athletics 
program) and to his own hen-pecking girlfriend 
(portrayed with an eerie confidence by Annette 
Funicello)—is a far more frightening figure than 
Professor Brainard, who, as a mock-up of the 
mad scientist (and a pervert), seems only 
vaguely aware of the enticements of conformity. 

THAT DARN CAT 

For my money, the Disney family comedy model 
is completely redeemed by That Darn Cat (1965, 
dir/Robert Stevenson, color/116m). Under the 
guidance of producer Bill Walsh and director 
Robert Stevenson (who—with the notable 
exception of Monkey’s Uncle —helmed many of 
Disney’s best family comedies), the film and its 
still-amusing remake are almost too well-known 
for me to comment on. I must, however, make a 
few observations, 

That Darn Cat contains all the canonical 
elements of the family farce first contrived in The 
Shaggy Dog. Its central figure is a mischievous, 
frustratingly charming Siamese cat whose 
nightly wanderings lead FBI agent Zeke Kelso 
(Dean Jones’ first outing as a Disney star) on a 
wild goose chase after a kidnapped bank teller. 
While Jones stalks the missing woman, the cat’s 
owners—two man-crazy sisters presented in 
perfect caricature by Hayley Mills and Dorothy 
Provine—pursue the agent as a worthy catch 
himself. This predatory romance is beautifully 
balanced against a free-for-all of clever sight- 
gags, and the sexual symbolism of the narrative 
is so in-your-face that you hardly even notice it. 
Bachelor Kelso searches for a woman but is 
constantly misled by his inability to comprehend 
feline wiles? Now what could that be about? 

This is the film that established Dean Jones 
not just as a Disney regular but as a character 
type in his own right—the hard-working young 
man who has sublimated his erotic interests in 
pursuit of professional success, only to find 
himself caught up in a net of female desire. In 
contrast to fastidious mama's boy Roddy 
McDowell—whose pigeon-keeping makes him 
something of a feline fall-guy—Jones has all the 
attributes of an excellent mate. Great support 
from Elsa Lanchester and William Demerest as a 
suburban busy-body and her ornery old spouse 
and creepy performances by Frank Gorshin and 
Neville Brand as the bank robbers—good bad- 
guys are hard to come by. 

THE UGLY DACHSHUND 

To my mind, unfairly overlooked, The Ugly 
Dachshund (1966, dir/Norman Tokar, 
color/93m) picks up the romantic narrative of 
That Dam Cat where the previous film left off. 
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Paired with the effortlessly talented Suzanne 
Pleshette (a truly under-valued comedienne), 

Dean Jones portrays Mark Garrison, a young 
commercial artist learning to adjust to the rigors 
of marital existence. His new wife's obsession 
with her brood of female dachshunds is a bit 
overwhelming, so Mark secretly sneaks a male 
Great Dane pup into the litter just for balance. 
Egged on by his diminutive foster-sisters, the 
ebullient Brutus soon finds himself in all kinds of 
trouble, throwing a few serious curves into the 
domestic bliss of his owners. 

A very satisfying domestic farce whose 
charms emanate largely from wonderful 
performances by Jones and Pleshette, The Ugly 
Dachshund works well as a mild battle of the 
sexes and subtly pokes fun at the young couple’s 
unspoken anxieties about impending parenthood. 
Brutus’ misrecognition of himself as a 
dachshund leads to plenty of comic (and psychic) 
misunderstandings, and the film—unlike some 
of Disney’s comedy outings—is closely-clipped 
at an hour and a half. A little movie with few 
pretenses, The Ugly Dachshund’s ability to keep 
track of the characters' personal stake in all of 
its rambunctious, slobbery dog-play makes this 
one a keeper. 

MORE SLEEPERS & ANOTHER SNOOZER 

wo more tough-to-find videos from 
Disney's late-Sixties line-up are Lt. 
Robinson Crusoe (1966, dir/Byron Paul, 
color/115m) and Monkeys, Go Home (1967, 
dir/Andrew V. McLaglen, color/101m). I was 
unable to find either of these titles in my well- 
stocked local video stores, and having already 
mentioned my predilection for astronaut and 
chimpanzee themes, you can imagine my 
disappointment. In Crusoe, marooned 
spaceman Dick Van Dyke nixes the chim- 
chimery routine and lords it over a gaggle of 
native women on a remote desert island (and 
you thought Disney made kid’s movies!), while 
in Monkeys, Go Home, stalwart Dean Jones 
inherits an olive farm in the South of France 
and decides (but why?!) to use chimpanzees to 
harvest his crop. The local leek-eaters 
begrudge Jones the lost wages, and zaniness 
ensues. I wish I had been at the pitch meeting 
for this one! 

Perhaps the loss of Disney’s guiding hand in 
1967 helps explain Never a Dull Moment (1968, 
dir/Jerry Paris, color/99m). Rarely has a film 
been so ironically mistitled. Tediously plodding 
from the first minute (to be fair, maybe the 
second minute), I watched virtually the entire 
thing in fast forward just to pick up the pace. The 
story of a struggling actor (Dick Van Dyke) who 
gets caught up in a museum heist (lead by a 
sleep-walking Edward G. Robinson), Jerry Paris' 
(Rob Petrie’s neighbor on "The Dick Van Dyke 
Show") directorial debut proves that skill is not 
optional behind the camera. 

BLACKBEARD’S GHOST 

Blackbeard is the King Lear of comic roles. Any 


great ham actor near the pinnacle of his career 
and worth his salt should aspire to play the 
pirate, bringing every ounce of hard-earned 
showmanship, cunning, and mischievousness to 
his portrayal. Neither a fool nor a cynic, Captain 
Teach is the true spirit of child-like desire. Free 
from the moorings of social convention and 
unaware of any obligation to others, he is 250 
lbs. of greedy id wrapped up in a package that is 
half boogie man, half Santa Claus. It was the 
great Robert Newton who first brought Teach to 
life in Raoul Walsh’s 1952 Blackbeard the 
Pirate (he is best remembered as Long John. 


Silver in Disney's Treasure Island). Since then, 
all Blackbeards must compare themselves to the 
cut of Newton’s jib. 

Disney’s Blackbeard’s Ghost (1968, 
dir/Robert Stevenson, color/107m) plays an 
interesting riff on the Blackbeard theme, 
transplanting the 17th Century bounder into a 
20 th Century setting. Dean Jones, as good guy 
Steve Walker, arrives in the town of Godolphin to 
take over new duties as coach to the state’s 
worst track team, and immediately finds himself 
caught up in two vexing predicaments: First, he 
crosses the boss of a local gambling racket—a 
smooth hood named Silky Seymour (Joby Baker) 
who hopes to turn the ramshackle inn operated 
by Blackbeard’s descendants into a casino; and 
second, he accidentally conjures up the ghost of 
Captain Teach himself, played for belly laughs by 
a sporting Peter Ustinov. Steve naturally catches 
the flack for the invisible-to-everyone-but- 
himself shenanigans of his spectral companion, 
but Blackbeard finally comes in handy when the 
coach needs him to help unravel Silky Seymour's 
plans. Jones and Ustinov’s odd-couple routine 
clicks famously, with most of the picture’s 


(t he FAMILY DRIVE-IN: DISNEY IN THE '60s) 

biggest laughs coming from their lively co¬ 
dependent bickering rather than from Disney’s 
off-the-rack special effects and a somewhat 
bumpy story structure. 

The film lags, however, in its handling of the 
romance plot, nearly squandering the 
considerable skills of Suzanne Pleshette as the 
canny, quick-witted Professor Baker. Pleshette is 
certainly up to the task of holding her own 
against the troublesome Blackbeard and the later 
reaches of the film might have profited 

considerably if she had been let in on the 
ruse. Instead, her character gradually 
devolves into a know-nothing love 
interest, leaving Pleshette the unenviable 
task of stooging for the gags rather than 
joining in on the fun. 

In many ways Blackbeard is Disney's 
most self-conscious exploration of Dean 
Jones’ stock role—the nice guy who is 
ready to take on a wife. In this respect, 
Jones’ best films are all concerned with 
his characters’ gradual realization of the 
need to understand and take an interest 
in women—see That Darn Cat, The 
Ugly Dachshund, and (imperfectly) The 
Love Bug. In Blackbeard’s Ghost, 
however, Jones’ character is forced to 
wrestle with the specter of his schizoid 
other—a chronic ne’er-do-well who has 
been married 11 times and admits to 
having keel-hauled a few of his wives 
just for fun. Jones’ seeming unmanliness 
in relation to this undomesticatable 
double results in a lively self-parody that 
might make this the outstanding 
achievement of his Disney career. 

THE LOVE BUG 

If a Love Bug (1969, dir/Robert Stevenson, 
color/107m) remake hasn’t been pitched to 
Disney already by the folks at Volkswagen’s 
new-fangled Beetle division, I’m putting in my 
bid now. Perhaps it would give them a chance to 
work out some of the “bugs” in the original. 

Dean Jones plays Jim Douglas—an aging race 
car driver whose run of luck has just about run 
out. After a dispute at a posh car dealership, 
Douglas is followed home by a driverless white 
Volkswagen bug. Dubbed “Herbie” by Douglas' 
roommate—a drop-out sculptor named 
Tennessee Steinmetz (Buddy Hacket) who 
babbles zen gibberish—Douglas soon restores 
both his driving record and his self-image by 
racing the spunky, self-operating contraption 
against his rival, the snooty Thorndyke. Ups and 
downs naturally ensue, but in the end, man, car, 
and a new love chug off into the sunset. 

Unfortunately, although I love VWs as much as 
the next guy, The Love Bug is too long, Dean 
Jones is miscast, Michelle Lee is not sympathetic 
as the love-interest (not entirely her fault), and in 
the end, I am never exactly sure what Herbie’s 
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efforts are supposed to symbolize. If them’s 
fightin' words, I reckon we’ll just have to battle it 
out on the Autobahn, but there’s no getting 
around the fact that the film is just not as 
convincing as it ought to be. 

Perhaps the problem is essentially historical. 

By the summer of 1968, notions that seemed like 
verities in 1959 no longer served to cover the 
growing complexities of everyday life—even in 
the movies. Could a malcontent like Jim Douglas 
actually overcome his amorphous 
disenchantment and learn to find happiness in 
the kind of ‘normal” existence the film 
prescribes? The odds on a washed-up race car 
driver winning that last big race and living 
happily ever after were not as good by the late- 
1960s as they had once appeared. 

The Love Bug, therefore, highlights a rupture 
in the genre itself, a loss of innocence that had 
begun to complicate both the notion of the family 
and of comedy as well. With the dubious 
domestication of a figure like Jim Douglas, 
resolution of the family order begins to feel more 
like forced integration than fulfillment, and the 
sense of destiny which drives both comedy and 
tragedy washes out into an awkward 
ambivalence that leaves you neither laughing nor 
crying. 

THE COMPUTER WORE TENNIS SHOES 
Like Dean Jones before him, Kurt Russell has 
come to be virtually synonymous with the Disney 
live-action comedy. Unlike Jones’ duty-bound 
marrying-type, however, Russell was meant to 
bridge the generation gap—to be a cleaned up 
version of a new movie staple—the young 
outsider. Russell’s blue-eyed good looks 
qualified him as Disney’s first teen-rebel sex- 
symbol, a figure whose simultaneous distrust of 
and yearning for adult power set him apart from 
the gangly, moldable Tommy Kirk and other 
overgrown mama’s-boys of the Merlin Jones 
universe. 

In The Computer Wore Tennis Shoes (1970, 
dir/Robert Butler, color/90m)—his first starring 
role for Disney—Russell plays Dexter Reilly, an 
under-achieving undergrad who accidentally 
acquires the memory and calculating powers of a 
misbehaving computer (donated to his college by 
Cesar Romero’s underworld kingpin, A. J. Arno). 
Dexter’s extraordinary abilities make him an 
international phenomenon, but his bottomless 
memory also houses the secrets to Arno’s 
criminal empire. 

Although the film is not particu-larly 
memorable in its own right, it was prophetic in 
its understanding of the significance of the 
computer for post-Seventies culture. Dexter and 
his peers recognize that the mainframe 
monstrosity is a great leveler, shortening the gap 
between those who have knowledge and those 
who do not by reducing the advantages of effort 
and longevity. For Everyman Dexter Reilly—no 


doubt a first generation collegiate—this 
development represents a strategic short-cut 
around Merlin Jones’ tedious method for 
attaining cultural clout. The computer makes it 
possible to be both casually unschooled and 
aggressively equipped with information at the 
same time—a dubious “virtue” that has become 
all too ubiquitous in the present. 

THE BOATNIKS 

A definitive sign of the demise of the family 
comedy, The Boatniks (1970, dir/Norman Tokar, 
color/1 OOm) mis-ses its mark entirely, confusing 
the story of a bumbling Coast Guard ensign’s 
search for self-assurance with a silly, slightly 
naughty free-for-all about jewel thieves in the 
sun ‘n’ fun environment of an over-crowded 
California marina. The film's lack of thematic 
focus is apparent through-out, exacerbated by 
the hand-held style of much of its camera work, 
which blunders around the edges of low-budget, 
quick-shot exploitation fare with an utter lack of 
elan. The victim no doubt of a self-conscious fear 
that the Disney formula was looking a little 
square, the film suffers most from its abortive 
efforts to appear (slightly) hip. 

THE BAREFOOT EXECUTIVE 
Just to prove that the family comedy is more an 
enduring code than an entirely historical 
phenomenon, 
however, you 
cannot abandon 
hope before 
checking out The 
Barefoot Executive 
(1971, dir/Robert 
Butler, color/96m). 

Kurt Russell plays 
an upward-striving 
network page in this 
bare-knuckled 
parody of television 
corporate culture. 

Add to the mix a 
bumbling plot to 
kidnap a Nielson- 
aping chimpanzee 
and you’ve got just 
about everything 
you need to revive 
the family comedy 
format in spades. 

The secret to the 
film’s success in 
light of the apparent 
decay of the genre 
is the earnestness 
of Russell’s 
character, Steven 
Post, whose slow 
realization that 
success is more 


closely aligned with happiness than with money 
provides the film’s driving tension. Not so much 
a failed outsider as a new breed of ambitious, 
ethically-independent young man, Post redeems 
the defeated figure of The Love Bug’s Jim 
Douglas, giving testimony that there are roads to 
happiness other than social conformity and the 
repression of one’s youthful aspirations. 

The film's supporting cast is also first rate, 
headed by the great Joe Flynn’s frazzled network 
vice president, Wally Cox as his sympa-thetic, 
bungling chauffeur, and supported by John Ritter 
as his nepotistically-advanced company-man 
nephew. It goes without saying that Raffles the 
chimp is Oscar material in my book, disarmingly 
rambunctious and entertaining. 

BEYOND THE SHAGGY DOG 

T he status of Disney’s live-action films as 
“children’s cinema” in no way detracts 
from their possible importance as films of 
the greatest value and significance for adults. 
Yes, they are nostalgic—particularly for those of 
us who remember first seeing them through a 
windshield—but they also describe something of 
the architecture of the dreams that baby 
boomers employ every day in their efforts to 
negotiate present-day realities. Watching these 
movies is like looking at part of the inside our 
common subconscious. I only hope its external 
manifestations can live up to the gentle, clever 
fun that was Disney at its best. * 
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by Nell Stoddard 


DIRECTOR Fred M. Wilcox 
SCREENPLAY Robert Ardrey, based on the book 
by Frances Hodgson Burnett 
CAST Margaret O’Brien, Herbert Marshall, Dean 
Stockwell, Gladys Cooper, Elsa Lanchester, Brian 
Roper, Reginald Owen, Aubrey Mather, George 
Zucco, Lowell Gilmore, Billy Bevan, Dennis Hoey, 
Matthew Boulton, Isobel Elsom, Norma Varden 
1949, 92m/b&w, MGM/UA Home Video, VHS, L 


[ overview 


ary Lenox's 
(Margaret 
O'Brien's) parents 
die in an Indian cholera epidemic, leaving 
her an orphan. She's shipped off to 
England, destined for Misselthwaite 
Manor, the immense, but near 
abandoned, estate of her uncle, Archibald 
Craven (Herbert Marshall). 

Having been neglected by her decadent 
parents and treated as royalty by her 
Indian servants, Mary's ill-prepared for 
familiar serving girls and dressing 
herself, but more than angry and willful 
enough to handle her brooding uncle, 
who doesn't care to see her, and the 
obsequious yet still forbidding Mrs. 
Medlock (Gladys Cooper). 

Misselthwaite Manor holds many 
secrets, the existence of which Mary— 
who initially pursues them mostly out of 
spite—quickly discovers: a “crippled," 
and supremely spoiled, cousin, Colin 
(Dean Stockwell at 12) and the secret 
garden of the title, which has been 
abandoned since Colin's mother's death. 


what to expect! 


US 


■he Secret 

Garden's story is 
such a simple one 
—life withers without love, flourishes 
extraordinarily with it—and so sure of the merit of 
the tale, that it wastes little time on anything but 
presenting it. 

Aided by great performances from Margaret 
O'Brien, Dean Stockwell and Gladys Cooper (and 
not ruined by a woeful Brian Roper as Dickon, 
who suffers not so much from his limitations as 
an actor but because he's made up as a sort of 
febrile Peter Pan in face paint), the film works 
successfully as a mystery (Who is wailing? Why 
was the garden abandoned? What will Lord 
Craven do if he discovers the children's secret?) 
while developing its worthy moral message. Most 
impressive are the unin¬ 
gratiating O'Brien and 
Stockwell. They con¬ 
vincingly depict two 
wounded children 
who, raised on the 
profound self- 
centeredness of 
the adults 
around 


them, manage to both draw on and move beyond 
their own afflicted selfishness to create something 
beautiful. A rare film which does its written 
inspiration (Frances Hodgson Burnett's book of 
the same name) proud. 

SCENE FOCUS: In the plot's (though thankfully 
not the film's) pivotal moment, The Secret 
Garden takes a page from The Wizard of Oz, 
using a shift between black and white and color to 
depict the garden's transformation at the hands of 
the children (and their transformation within its 
walls). Unlike Wizard of Oz, though, where the 
device is magical and sustained—crucial to the 
fantasy—here it's a bit ham-handed; the changes 
at Misselthwaite Manor seem far too real and 
pervasive to deserve the scene's oft-praised but 
over-wrought technicolor symbolism. 

ronislau 
Andre 


Mary Lenox 
(Margaret O’Brien) 
and friends 


Befriended by a mysterious crow and 
by Dickon (Brian Roper), a local boy with 
a healer's natural instinct for wounded 
creatures, Mary slowly unravels the 
Manor's secrets. She discovers, in the 
process, an inner core of goodness and 
vitality which not only revives the garden 
but mends her family's broken lives. 


[notebook 1 


iA~ 


gnieszka Holland's The Secret Garden (1993, 102m/color) manages to pay 
^ respectful homage to its fine predecessor while still making a mark of its own. 
Graced with a cast every bit as good as the original's (Kate Maberly as Mary, 
Heydon Prowse as Colin, Andrew Knott as Dickon, Maggie Smith as Mrs. Medlock and John Lynch as 
Archibald Craven), the film's a treat (and can easily be watched back-to-back with the original). 

Mary's transition from sullen contrarian to happy child is less subtly rendered in Holland's version, 
but the film substitutes a powerful collective magic for the spookier mystery of the earlier film and has, 
for the most part, far more realistic (or at least modern) children. An extra bonus: Maggie Smith shines 
as the prudish control-freak head-domestic, whose emotional armor remains intact until (of course) the 


very end. 
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by Dave Yount 


camera angles—with the camera in so many 
different perspective points that the viewer 
doesn’t know what to expect or where it will 
come from. 

But the atmosphere is also pulpy, thanks to a 
combination of the settings, musical score, and B- 
quality of most of the acting. Character actor Paul 
Stewart (King Creole, 58), with his unchanging 
yet threatening half-smile, is a stand-out as the 
mob leader who seems to be running the show 
but is working for a “Mr. Big” (Albert Dekker). 
SCENE FOCUS: In the first few minutes of the 
film, imminent danger is conveyed by Aldrich’s 
use of multiple perspective shots (at one point the 
camera even seems to be riding right on the back 
bumper of Hammer’s car) and quick edits. The 
scene of brutality these shots lead to—Hammer is 
shown coming-to from a blow to the head as 
Christina is being tortured—is extremely 
effective. It is a horrific scene, yet we never see 
what is being done to the victim. Rather, the 
scene is shot so that the viewer only sees 
Christina’s dangling bare legs and feet, and only 
the legs and feet of her attackers. We then see 
that the instrument of torture has been a pair of 
pliers, and it’s the connection that the viewer 
makes between the pliers and what’s gone before 
that creates the horror. 

11 SOUNDTRACK: Frank DeVol's orchestral score 
is appropriately menacing and, at times, 
entertainingly hammy. 


eyehanpiCKl 
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Ralph Meeker 

Kiss Me Deadly 

DIRECTOR Robert Aldrich 

SCREENPLAY A.I. Bezzerides, based on the novel | 

by Mickey Spillane 

CAST Ralph Meeker, Albert Dekker, Paul Stewart, 
Maxine Cooper, Cloris Leachman, Gaby Rodgers, 
Wesley Addy, Juano Hernandez, Nick Dennis, 
Marian Carr, Jack Lambert, Jack Elam, Jerry 
Zinneman, Percy Helton, Fortunio Bonanova, 

Silvio Minciott, Leigh Snowden, James Seay, 
Robert Comthwaite, Art Loggins, Strother Martin 

1955,106m/b&w, MGM/UA. VHS 


overview 


T wo-fisted, two-bit 
detective 
Hammer (Ralph 
Meeker) finds himself in a world of 
trouble after picking up a frantic woman 
(Cloris Leachman) on a dark highway. 
The woman, Christina, tells Hammer, “Get 
me to the bus and forget me. If I don’t 
make it, remember me.” The two are then 
intercepted by unknown men who 
brutally torture Christina. Hammer wakes 
up days later in the hospital, with faithful 
secretary Velda (Maxine Cooper) at his 
bedside. Upon his release, the FBI 
questions him, then tells him to keep his 
nose out of the case. Hammer doesn’t, of 
course, and he can’t help thinking that 
Christina’s last words are a clue to who 
is responsible for killing her and why. 

Hammer's search for clues leads him 
through Los Angeles' dark alleys, 
boarding houses, garages, and boxing 
gyms. Finding Christina’s frightened 
roommate, Lily (Gaby Rodgers), he stows 
her away, hoping she can help. Hammer 
then receives a “gift”—a sports car 
rigged with a bomb—from an anonymous 


ike Hammer is 
two-bit" not 
because he's 
cheap—in fact he seems well off, with sharp 
clothes and a very Fifties-chic apartment (check 
out that answering machine)—but because he 
doesn’t appear to be guided by a discernable 
moral code. As an FBI agent points out early on, 
he’s a “bedroom dick,” who, along with Velda 
works both ends of blackmail scams. Mickey 
Spillane was reportedly unhappy with his 
detective-hero’s treatment in Kiss Me Deadly, 
and it’s pretty easy to see why: where Spillane’s 


Hammer Is a street-fighter with a code of ethics, 


director Robert Aldrich and writer A.I. Bezzerides 


present their Hammer as an unethical thug who 


punches his way to answers without giving a 


thought to the consequences and thoughtlessly 


subjects his closest friends to grave danger 


even death. They have appropriated Hammer, it 


would seem, to demonstrate the danger of amoral 


violence in the new atomic age. 


The film's first half shows Hammer tying 
together a daisy chain of clues—while ignoring 
warnings to stop—which results in a series of 
violent episodes in the second half. There are, for 


instance, several scenes in the second half which 


close with Hammer blacking out and open with 


him coming to and rubbing his head. Not only can 


we not, as viewers, align ourselves with the 
protagonist here, but we can’t find any 
sympathetic characters. The film’s world is a 
world gone mad, a 
world in which those 
who are only out for 
themselves put 
everyone else in 
danger—and it seems 
that everyone is only 
out for number one. 

Much was made of 
the film's violence 
when the film was 
first released, and 
though the atmos¬ 
phere is filled with 
brutality and danger, 

Aldrich is clever In 
what he does and 
doesn’t show during 
acts of violence (see 
Scene Focus). He also 
conveys this atmos¬ 
phere of danger 
through his use of 


source who tells him to back off. 
Dispatching mechanic friend Nick (Nick 
Dennis) to find out who packed the 
explosive, Hammer is led to a mob run by 
Carl Evello (Paul Stewart). Now Hammer’s 
digging have brought him to a dangerous 
place where there’s no turning back, 
where no one is exactly who they appear 
to be, and where the answer to his 
questions lie in a small box. 


[notebook 1 


D irector Robert Aldrich is probably best known for the box office smash The 
Dirty Dozen (Big Lee Marvin, 67) and male audience favorite The Longest 
Yard (Burt Reynolds, 74). His filmography as a director is filled with other 
macho-themed films starring macho actors, including The Big Leaguer (Edward G. Robinson, 53), 
Apache and Vera Cruz (both Burt Lancaster, 54), The Big Knife (Jack Palance, 55), Attack! (Jack 
Palance and Lee Marvin, 56), The Last Sunset (Kirk Douglas,61), The Flight of the Phoenix (Jimmy 
Stewart, 66). Emperor of the North (Lee Marvin, 73), Hustle (Burt Reynolds, 751 and The Choirboys 
(Charles Durning, 77). But he’s also the man behind the lens of the Bette Davis/Joan Crawford classic 
What Ever Happened to Baby Jane (62), the follow-up Bette Davis/Olivia de Havilland spooker 
Hush-Hush Sweet Charlotte (65), as well as The Legend of Lylah Clare (Kim Novak, 68), and The 
Killing of Sister George (Susanna York, 68). Aldrich is also the producer of What Ever Happened to 


Aunt Alice? (69). 
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[ what to expect ] 


t 18, suburban 
malcontent Max 
iFlatow (Christopher 


Jones) flips the bird to his overbearing houses), but the documentary techniques he (in reality, The Mom’s Boys) are mostly stiffs, but 


mom (Shelley Winters), blows up Dad's 
Caddy and splits for L.A., where he 
redubs himself Max Frost and fronts the 
most popular band in the land, The 
Troopers. 

Max’s on-stage rants against the 
voting and draft ages attract the attention 


uses—rapid-fire editing (which was nominated 
for an Oscar), the “March of Time”-style narration 
(by the great Paul Frees), frequent cutaways to 
newscasts (featuring Army Archerd, Walter 
Winchell and Dick Clark) and excellent 
interpolation of actual footage from the ‘66 Sunset 
Strip riots—lend an immediacy and realism not 
usually seen in exploitation films. Unlike most 


“Shape of Things to Come” is a great pop-protest 
song, a la “Eve of Destruction.” Davie Allan, who 
with his band the Arrows appeared on most of the 
best biker film soundtracks of the decade 
(including The Wild Angels, 66), plays rhythm on 
all of the Mann-Weill tracks except “Shapes.” The 
Arrows later released a boss instrumental version 
of “Shapes” which unfortunately tanked, while 


of Kennedy-esque Senator Jimmy Fergus non-Corman AIP films, Streets is fast-paced, the vocal version went to #22 on the charts. 


(Hal Holbrook), who hopes to use Max’s 
enormous fan base to gain the youth 
vote. 

With Max’s help, Fergus manages to 
quell a nation-wide teenage riot and 
lower the voting age to 16, but his brush 
with power leaves Max hungry for more. 
In a surprise move, he rallies his “troops” 
to vote him into the White House. Once 
elected, he begins a brutal ageist 
campaign, interring everyone over 30 in 
concentration camps where they’re kept 
pacified by force-fed doses of LSD! 

But as the U.S. of A. slides into one big 



psychedelic-colored eye 
candy—never static. 

Another exploitation 
rarity is the uniform high 
quality of the perfor¬ 
mances. This was probably 
the best cast of any AIP 
film, with name stage and 
film actors like Holbrook, 
Winters and Begley sharing 
screen time with relative 
newcomers such as 
Jordan Christopher and 
Diane Varsi. Unfortu¬ 
nately, most of the cast 


paisley-patchouli-oil-and-love-bead- /■> creenwriter Robert Thom, who based the script on his 1966 Esquire article “The 

wearing state of total anarchy, Max Day It All Happened. Baby" also wrote the camp/queer laugh-riot The Legend of 

learns the cold hard facts about the WLylah Clare (68) as well as Bloody Mama (70) and Death Race 2000 (75) for 

Shape of Things to Come: no matter what AIP. One of the most cynical and pessimistic writers ever to work in Hollywood, Thom’s scripts are the 

your aqe is there’s always gonna be on| y low P° int in tliese exuberantly crazy films; he obviously saw nothing but anarchy and deceit in the 

someone vounaer who thinks vou’re ,ilm industry and youth culture and sought to decry them wherever possible. Unfortunately for viewers, 

.. and nhcniotp wn n iw thf ctrcctc a little sourness goes a long way and you eventually start to choke on Thom's bad vibes. Ultimately, he 

oia...ano oosoieie. vvilu iiv me amccia CO mes across as a big square railing against the hip crowd who won’t let him in. His most bitter work is 

is a campy, creepy classic from American An g e!| Angeli Down We G() (73 aka Cu|t Qf the Damned) which he a | S0 directed. Basically a rip-off of 

International Pictures, THE home of the W j| d jn the streets, it features another evil rock singer (Jordan Christopher) dragging a wealthy woman 

Drive-In. and her daughter (Jennifer Jones and Holly Near) through the Hollywood muck. It's unavailable on 


video, which is probably for the best. 


VIDEO EYEBALL 69 










[ what to expect ] 


boards for the taciturn Junior. The cast also 
includes Peckinpah's son, Matthew, as one of 
Curly's children. 

SCENE FOCUS: It appears that Peckinpah found 
little room in this character-driven piece for his 
legendary use of slow-motion action sequencing 
and hyperactive editing, even though Bonner is a 
thorough portrait of the action-filled rodeo circuit. 
His familiar style is employed, though, in the 
opening credit montage. Peckinpah uses freeze- 
frames, slo-mo, flashbacks and split screens 
effectively and economically here as a narrative 
device to set up the story. This is no time to be 
making popcorn. 

II SOUNDTRACK: Longtime Peckinpah 
collaborator, Jerry Fielding, provides a giddy, 
country score, is a radical departure from the 
audible darkness he crafted for Peckinpah's 

Straw Dogs (71) and The Wild Bunch. 


D irector Sam Peck¬ 
inpah has always 
made films about 
dislocated men struggling valiantly against 
hypocrisy and changing times, most poignantly In 
his masterful The Wild Bunch (69). But this motif 
appears in his other works, as well. In Junior 
Bonner, Junior returns home to Prescott to 
discover that his hometown has succumbed to the 
allure of modernization. Gone are the ranches, 
tumbleweeds, and way of life which Junior—and 
Peckinpah—romanticize and lament. In their 
place are mobile homes, prefabs and all that 
comes with “electric living.” The rodeo circuit 
appears antiquated against this changing 
landscape, and Junior’s own battered body has 
begun to tell him it’s time to find a new game. 

On Peckinpah's directorial resume, one that’s 
filled with violent, edgy dramas, Junior Bonner 
stands out as the director's most subtle and 
restrained film (although a case could also be 
made for The Ballad of Cable Hogue). The film 
marks the second collaboration between 
Peckinpah and Steve McQueen, after The 
Getaway, which was released earlier in the same 
year (it would have been the third, had Peckinpah 
not been fired from The Cincinnati Kid). The 
simple, sincere format of Bonner afforded 
McQueen the opportunity to give one of the two 
fullest performances of his career—the other 
being his depiction of Henri Cherriere in 
Papillion— before his untimely death in 1980. 
The star’s quiet magnetism and unparalleled 
charisma made him a natural choice to play 
Peckinpah’s strong, silent protagonist. 

Peckinpah does a proficient job of off-setting 
McQueen’s somber persona with the all-star 
ensemble cast. Most noteworthy is Robert 
Preston (The Music Man, 62) as Junior’s over- 
the-top father. His performance is so bawdy 
and utterly convincing, it's a shame that 
Preston and the film were not more 
appropriately recognized at the 
time—though this was the same 
year The Godfather was released. 

Ida Lupino (see VE\lo\. 3, #2) I 
offers a fiery portrait of hardened 
womanhood, though she’s scantily '"T 

used (Peckinpah was never J®- 

strong on developing women's jBv ■ 
characters). Joe Don Baker, as ' 

Junior’s brother, Curly, along _ " ; 

with Peckinpah regular Ben ;; 

Johnson as rodeo Mp- 

coordinator Buck Roan. 
serve as effective— H-."' ' 

though polar—sounding 


J unior Bonner (Steve 
McQueen) is an 
aging rodeo star 
who has come home to Prescott, Arizona 
to ride in the circuit’s traveling show and 
to reconcile with his dysfunctional family. 
His father, Ace (Robert Preston), a rodeo 
legend in his own time, has separated 
from his wife (Ida Lupino) and is laid up 
after crashing his truck in a drunken 
stupor. Ace has had it with encroaching 
civilization, and plans to head off to 
Australia in search of a new frontier. To 
finance his trip, Ace has sold the family 
ranch to Junior’s brother, Curly (Joe Don 
Baker), who has profited handsomely by 
subdividing it into trailer park lots. 

Junior, incensed by his brother's 
capitalistic agenda and lack of respect 
for family cohesion, sets about the 
business of winning the rodeo with the 
goal of using the prize money to help 
keep the family together. The wily Ace— 
who has an appetite for just three things: 
women, whiskey and rodeo—shakes free 
from the infirmary and joins his son in the 
rodeo competition, basking in the glow of 
his past glory. 

After some infighting and cathartic 
moments, the tears in the Bonner’s 
domestic quilt get sewn up and Junior 
faces an old foe in the rodeo competition. 


But refreshingly, the results are neither 
predictable or overly sentimental. The 
most predictable—though welcome- 
scenes find Junior getting the girl (the 
scrumptious Barbara Leigh), a 
delightfully vaudevillian bar brawl, and of 
course, some macho cow roping. 


C inematographer Lucien Ballard, an old friend of Peckinpah’s who also worked 
on Ride the High Country (62), The Wild Bunch (69), and The Getaway (72), 
delivers the crystal rich visuals, utilizing Todd AO-35, a rare 65mm film stock 
used primarily in the 60s and 70s. According to most biographical accounts. Junior Bonner was 
Peckinpah’s favorite and most personal work, which is ironic considering that the film is the near 
antithesis of everything that Peckinpah has come to be associated with as a filmmaker: violence, edit 
cuts, and production snags due to Peckinpah’s notorious bouts with either the bottle or his producers, 
inrhnr Raw’s “rtniiertnr’s Friitinn.” released in earlv 1998, is the one to seek out. It's a digitally 


mastered letterboxed print (2.35:1 WS). 
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DRIVE-IN BLUES 1986, dir/Jan Krawitz. 28m/color, 
Direct Cinema Ltd. • Many aficionados of the 
drive-in may be unaware of Krawitz’s 
folksy documentary that appeared on PBS 
in the late-80s and has since been seldom 
seen. Beautifully photographed in 16mm, 
Krawitz and crew must have worn down a 
few sets of tires in capturing the unique 
charm of this fading American institution. 
Along with extensive footage of drive-ins 
both closed and operational, Krawitz hits 
dug up great archival material on outdoor 
cinema’s early days. There’s a pre-war 
message-from-th e-management 
encouraging patrons to bring along an 
“invalid or shut-in friend” on their next 
visit, 50s-vintage admonishments for young 
lovers to cool their heels, and heaping 
helpings of washed-out refreshment stand 
trailers (included are those notorious 
plates of food that look like severe head 
injuries and "manly” popcorn featuring 
“specially prepared salt.” Bon apetit!). The 
interviews here are not glib comments 
from celebrity fans, but homespun, no- 
nonsense insights of people trying to stay 
afloat in a business they love. There’s the 
proprietor of the S&S Theater who has 
constructed a three-bedroom house behind 
the screen, and another owner who built a 
picture-window motel behind the 
projectionist’s booth. Despite ingenuity like 
this—and the fact that some drive-ins 
survive and even thrive—Krawitz 


Shoestring Cinema 


recognizes the downward indicators and 
ends her piece with a melancholic montage 
of theaters laying in mins. The film’s most 
enduring image is a closed drive-in 
converted to an automobile junkyard, 
hinting at the disposable nature of 
American car culture as a whole. • RICK 
OUELLETTE 

PLEASURE MACHINES: THE HISTORY OF 
PINBALL 1997. dir/Mark Helms. 60m/ color, New 
Video images ( 888-746-8433) • From 1965 to 
1975, the sum of all the quarters dropped 
into pinball games exceeded the total 
earnings of the American motion picture 
industry. This according to Mark Helms in 
his extremely informative and entertaining 
documentary. Pinball has long since 
conceded supremacy to the video and 
computer game juggernaut, but it holds its 
market niche with ever more sophisticated 
and fast-playing models. Helms thoroughly 
documents an industry that came to be 
dominated by three Chicago-based firms— 
Williams, Bally and Gottlieb—noting that 
Gottlieb led the way to today’s exciting 
game of skill through its invention of the 
Flipper in 1947. Put on display is an 
impressive line-up of games past and 
present, and Helms argues that the tables’ 
multi-colored artwork has been a 
“consistent barometer of modem day pop 
culture.” Although it’s spiced up with a few 
celeb interviews (White Sox slugger Frank 


) 

Thomas and guitar giants Joe Perry and 
Slash), Pleasure Machines doesn’t 
succumb to MTV-itis. Instead, Helms 
presents a relaxed and richly-illustrated 
story using some nifty devices to keep 
interest level high—such as a moving 
camera to give a ball's-eye view' of game 
tables—and he maintains an infectious 
sense of fun throughout. • RICK OUELLETTE 

ERIC BRUMMER’S COLLECTION OF 
FREAKY SHORT FILMS 1998, dir/Eric Brummer. 
30m/b&w,color, Sub-Vision • A pair of aptly- 
named shorts from Mr. Brummer, who 
knows how to make a $250 movie 
interesting—with lots of gore and T&A. 
Joanna Died And Went To Hell has the 
eponymous heroine (the lovely and mostly 
naked Windy O’Reilly) escaping from her 
bondage in Hell (somebody's apartment 
with “HELL” written on the door) and 
ventilating anyone who gets in her way 
before a tragic ending befalls her. Electric 
Flesh is a good old-fashioned freak-out 
filnt, a string of increasingly ugly and brutal 
images rendered in stop-motion clay 
animation (of which the Play-dolt company 
surely would not approve). Richard Kern is 
an obvious influence on Brummer, as arc 
George Romero and Sam Raimi; with some 
real folding money, Eric might be able to 
WTeak serious havoc. (Sl-VEric Brummer, Box 
120, 40001) W. Magnolia Blvd., Burbank, CA, 
91505) • PAUL GAITA 



A must-see for low-budget 
film aficionados! 


COVEN 

A writer’s terrifying journey 
into the dark world of 


a demonic self-help group 


Written, Produced and Directed by 
MARK BORCHARDT 


Send check or m.o. for 

$14.95 + $3.00 s&h 

per unit to: 


CAUTION: CONTAINS STRONG ADULT LANGUAGE 


Northwest Productions 


Running time appx. 40 min., b&w 

Visit our website at 

www.northwestproductions.com 

COVEN © 1997, Mark Borchardt/Northwest Productions. 


P.O. Box 635 
Menomonee Falls, WI 53052 

Please allow 2-3 weeks for delivery. 
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Easy Riders, Raging Bulls; 

How the Sex, Drugs 
And Rock 'n’ Roll Generation 
Saved Hollywood 

by Peter Biskind. 

Simon & Schuster, 506 pages, $25. 

Rat Pack Confidential: Frank, Dean, 
Sammy, Peter, Joey, & the Last Great 
Showbiz Party 

by Shawn Levy. 

Doubleday, 344 pages, $23.95. 

T he 1960s didn't just rupture 
America socially. The decade also 
provided an unavoidable turning 
point in 
American enter¬ 
tainment. The 
newly-divided 
camps of “old 
showbiz” and 
“new showbiz” 
wrought by the 
1960s intersect at 
critical junctures 
in both Peter 
Biskind’s Easy 
Riders, Raging Bulls 
and Shawn Levy’s Rat 
Pack Confidential. 

Both are rise-and-fall 
stories, which, in their 
different-ends-of-the- 
spectrum perspec¬ 
tives, come off like 
before-and-aftcr 
bookend histories. 

“The last great 
showbiz party” of 
Levy’s subtitle 
perfectly captures the 
World War II 
generation’s final 
blaze of glory atop the 
entertainment world. In Confidential, 
Levy fascinatingly details how Frank 
Sinatra's influence in both Hollywood and 
American society peaked in the late 1950s 
and early 1960s. After falling out of 
fashion in the early 1950s, and then 
rebounding with From Here to Eternity 
and a new-found maturity on record, 
Sinatra's second stint as a hitmaker on 
both film and vinyl brought a new 
swagger to the mama’s-boy crooner of 
the 1940s. 

One of the ways in which Sinatra 
flaunted his pull was to package himself 
and his pals in movies (like Ocean’s 
Eleven, 60) and on nightclub stages. This 
Schtickapalooza for the highball 
generation consisted of emcee Joey 
Bishop, party animal Peter Lawford, 
versatile Sammy Davis, Jr., Dean Martin 
(the cool, tough guy Sinatra always 
wanted to be) and Frank. Lawford, of 


course, was John F. Kennedy’s brother-in- 
law—and procurer of all kinds of goodies 
for both Frank and JFK—and 
Confidential ably shows how Sinatra 
seized the opportunity to extend his 
entertainment clout into politics. 

For a fleeting moment, Sinatra had it 
all: the muscle both to control his 
showbiz career and to rally Hollywood 
behind the Kennedy cause in the 1960 
election. But it didn’t last long, partially 
through his own fault (hanging out with 
all those gangsters pissed off the 
Kennedy's and the public) and partially 
through forces beyond his control, like 
JFK’s murder and 
the persistence of 
rock 'n' roll, 
which would, in 
time, have Frank 
halfheartedly 
covering the likes 
of “Something” 
and "Bad Bad 
Leroy Brown.” 

As in his 
earlier Jerry 
Lewis bio, King 
of Comedy, Levy’s 
primary talent is his 
ability to blend 
affection for his 
subjects’ work with 
an unflinching eye for 
their flaws (like the 
wholesale woman¬ 
izing by the usually- 
married Pack). 
Although Rat Pack 
Confidential has 
interesting biograph¬ 
ical passages on the 
storied lives of 
Sinatra’s comrades, 
like the Pack, it’s 
fueled by Sinatra, and Levy chronicles 
plenty of ugly details about the tantrum- 
prone singer without doing a hatchet job. 
With everyone on a “Frank was a 
humanitarian” kick after his death, the 
book's levelheaded balance is especially 
welcome. 

P eter Biskind also details phenomenal 
work and despicable behavior in 
Easy Riders, Raging Bulls. His book 
covers another fleeting moment in time, 
this one a decade after the Rat Pack’s 
demise. When the surprise success of the 
unconventional Bonnie and Clyde and 
Easy Rider caused the Hollywood 
studios' old guard finally to start hiring 
young moviemakers to cater to the 
significant young audience that didn’t 
want to see John Wayne movies, it 
seemed as if "New Hollywood” might 
have the chance to come in and rewrite 


DRIVE-IN BOOK SPOTLIGHT 


Schlock-0-Rama: The Films of Al Adamson 

by David Konow 

160 pages, Lone Eagle Press, $19.95. 


B y all accounts, the late Al Adamson was 
an exceedingly normal guy, a devoted 
husband and staunch patriot who 
happened to make his living directing movies 
about sadistic bikers, vampires, Nazis and girl 
gangs (with a little help from Col. Sanders and 
the Manson Family). David Konow (who 
conducted one of the last interviews with 
Adamson before his death in 1995) has taken 
on the task of making sense of Al Adamson's 
life, and succeeded not only in getting it all 
down on paper but in making it a funny, 
informative and thoughtful read about the 
(shallow) heights and (rock-bottom) depths of 
low-budget filmmaking. 

Konow traces Adamson's life from his early 
days as the son of serial cowboy Denver Dixon 
through his first and most coherent efforts 
(the brutal Satan's Sadists. 691, his later 
successes (Dracula us. Frankenstein, 71) and 
patchwork films like Psycho A-Go-Go (65), 
which due to edits and reshoots mutated into 
both Blood of Ghastly Horror and Man With 
The Synthetic Brain (71), through his final 
years spent in wealthy semi-retirement, and 
up to the bizarre circumstances surrounding 
his murder (by a contractor who buried him in 
a cement-filled Jacuzzi). 

Along the way readers encounter the 
bizarre crew which orbited around Al's sphere 
of influence, including his voluptuous-but- 
chaste wife Regina Carroll, tight-fisted 
producer and pal Sam Sherman, slumming 
thesps John Carradine, Broderick Crawford, 
Lon Chaney Jr, Russ Tamblyn and J. Carrol 
Naish, porn queen Georgina Spelvin, talk show 
host Joe Franklin (a big fan), the 
aforementioned Sanders (who backed his 
pictures by providing free KFC for the cast 
and crew) and the Manson Family (who helped 
with and briefly appeared in The Female Bunch, 
70). Konow makes a plausible argument for 
Adamson's films as reflections of their times, 
albeit through a extremely warped lens; 
however, your enjoyment of the book isn’t 
contingent on agreeing with Konow's 
assessment. An abundance of rare stills, ad 
slicks and pressbook excerpts help to make 
this Bizarro-World take on the Horatio Alger 
story the drive-in biography of the year 

Note: EPI, in coniuction with Sam Sherman's 
Independent-International Pictures, has just 
released two Al Adamson favontes on their new 
Very Strange Video label. The titles are Dncula us. 
Frankenstein (721. starring Lon Chaney Jr., J. 
Carrol Naish, Russ Tamblyn, and Zandor Vorkov as 
the lamest Count in film history, and the ungodly 
Vampire Men Of The Lost Planet (70), with a very 
cranky John Carradine. endless tinted footage from 
a Filipino caveman/monster movie and a fun cameo 
by Al himself. 



above: The Rat Pack from Rat Pack 
Confidential. 

below: DePalma, Spielberg and Scorsese 
from Easy Riders, 

Raging Bulls. 



continued on page 74 
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PSYCHOTRONIC VIDEO 

#28 

3309 Rt. 97 

Narrowsburg, NY 12764 
$5.00; 6 issues for $25 (US) 

H ard to believe this venerable video review 
mag is nearing 30 issues, but it's true. 
Editor/publisher Michael J. Weldon’s 
distinctly eclectic tastes haven’t declined over the 
years, as evidenced by the titles covered in this 
issue (everything from Missile To The Moon. 59, 
and My Bare Lady 63, to the recent Jerry Lewis 
pic Funny Bones, 94)—he's still hunting the 
obscure, the unusual, the brilliant and the just 
plain stupid on video, vinyl/CD and in print like he 
was back in the early Eighties when Psychotronic 
was a free weekly for lucky New Yorkers. 

PV #28 also sports a quintet of excellent 
interviews with the likes of Mickey Spillane, 
character actors Bo Hopkins and R.G. Armstrong, 
mob moll/John Waters starlet Liz Renay and 
former Beach Boys guitarist Oavid Marks—five 
celebs you're not likely to hear from in the 


average cult movie rag. A fine book and zine 
review section is included as usual, as is Dale 
Ashmun’s swell “Spare Parts” column, which is 
essential reading for hipsters looking to add more 
ephemera to their overstuffed apartments. If you 
haven’t picked up a PV yet, turn over that rock 
you've been living under and make the scene. • 
PAUL GAITA 


PSYCHOHOLICS 
UNANIMOUS #48 

c/o Joni Lee, 

4203 Genesee Ave. #103-156 
San Diego, CA 92117-4950 
$2.00 plus 55c stamp for 
current and future issues; $ 1.00 
plus 55c stamp for back issues 

E ditor/publisher Joni Lee’s love affair with the 
drive-in is chronicled in each issue of 
Psychoholics Unanimous, a hand-hewn cut- 
and-paste zine that extolls the benefits of seeing 
movies under the stars, or the next best thing— 
watching drive-in movies in your living room. 

The Fall ’98 issue of PU has the usual 
collection of capsule reviews by Lee and those 
submitted by readers (Phantom of the Mall: 
Eric’s Revenge Black Sunday. Something Evil, 


\ 

_ / 

Fallen Angel. Liane, Jungle Goddess. Tarzana 
the Wild Girl. Heavenly Creatures), plus there’s 
news of drive-in closings and survivals, and 
memories of drive-in visits. Writing quality is all 
over the place, but that’s what happens when you 
reprint unedited reviews submitted by your 
readership. This zine is about spirit, though—not 
polish. It's to her credit that Lee fosters a “c’mon 
in and join us" attitude, and there’s none of the 
crankiness (unless someone tears down a drive- 
in theater) found in so many movie rant zines. 

Lee apparently puts in a lot of time hunting 
down and reprinting old drive-in newspaper 
ads—a highlight of PU— and this issue has even 
more than usual. She goes a step further by 
writing a “Drive-in Theatre History” that uses ads 
to show the evolution of theaters in the Lansing, 
Michigan area (where Lee misspent her youth). 
It's a lot of fun seeing ads for double and triple 
bills like Angels Hard As They Come with Bury 
Me an Angel and Run Angel, Run; The Deadly 
Bees with The Vulture and Psycho; and Please 
Turn Over with The Magnificent Seven. 

What drive-in lover can resist a zine with this 
much devotion to keeping outdoor theaters—and 
the spirit of the drive-in movie—alive and 
thriving? • DAVE YOUNT 




Book Reviews continued from page 73 

t he rules of American moviemaking. 

Biskind follows the early careers of, 
among others, Martin Scorsese, George 
Lucas, Hal Ashby, Peter Bogdanovich, Bob 
Rafelson and Steven Spielberg, chronicling 
their big breaks and creative dilemmas, the 
making of their most famous movies, etc. 
Besides covering one of the few periods in 
American moviemaking when Hollywood 
tried to do more than just entertain people, 
Easy Riders is most significant for its 
frank quotes from most of the primaries 
involved (with the notable exception of 
Jack Nicholson, who declined to be 
interviewed). 

Peter Bogdanovich, Robert Towne, 
Francis Ford Coppola and many others talk 
about, not only the good times in Easy 
Riders, but also about the failures, the 
feuds and, for so many of them, what went 
wrong as the boardrooms wrested back 
control of moviemaking from the director. 

Part of the answer lies in the changing 
times, which saw the marketing of movies 
via TV commercials and wider initial 
releases affect the type of movies being 
made. But Easy Riders also offers up as 
much boorish behavior and rampant 
egos—from substance abuse and on-set 
arrogance to childish rivalries and the 
dumping of loyal women—as Rat Rack 
Confidential. 


Although Easy Riders is a worthy read, 
it sometimes suffers from being a product 
of 1990s what-were-the-grosses movie 
journalism. Biskind is a former editor at 
Premiere, and like that publication he 
often marginalizes movies that didn't draw 
crowds (even Raging Bull and The King 
of Comedy) or good movies that don’t fit 
into his theories about what course "New 
Hollywood" took (like Coming Home). It’s 
a shame he never offers one opinion about 
a movie that goes beyond conventional 
wisdom, especially when underappreciated 
movies such as Heaven’s Gate and One 
from the Heart are often on his docket. 
• PAUL SHERMAN 

Mondo Macabro 

by Pete-Tombs 
192 pages, 

St. Martin’s Press, $18.95. 

A nother indispensible publication by 
Pete Tombs, whose previous work 
was 1994's Immoral Tales, a survey of 
Europe’s wealth of horror and sex films. 
Tombs’ focus this time is more global, as 
he examines in depth the exploitation film 
industries of nine different countries: Hong 
Kong, the Philippines, Indonesia, Turkey, 
India, Brazil, Argentina, Mexico and Japan. 
Savvy American readers will probably be 


familiar with the 
films covered in 
the chapters 
devoted to Hong 
Kong, Mexico 
and the 

Philippines (and 
even perhaps 
the section on 
Jose Mojica 

Marins—’’Coffin 
Joe"—in the 

Brazil chapter), 
but it’s unlikely that many have stumbled 
across tapes of Mystics Of Bali (81), an 
Indonesian supernatural movie in which a 
woman’s head and internal organs separate 
from her body and attack people; or Turist 
Omer Uzay Yolunda (73), a Turkish 
comedy featuring none-too-thinly disguised 
copies of Kirk and Spock from “Star Trek”; 
or even India's Bandh Darwanza (90), a 
Dracula picture with the traditional 
Hollywood song-and-dance numbers. 

Exhaustively researched and written 
with a clearly fascinated (and bemused) 
eye on unusual world cinema, this book 
will have you prowling the ethnic markets 
and video stores in your city in search of 
superheroes from Istanbul and Japanese 
exorcist schoolgirls. It is a very small—and 
very' strange world after all. • PAUL GAITA 
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THE BOB NEWHART SHOW 

Let’s settle this argument right now: forget People 
magazine's choice for best TV show ever ("The Mary Tyler 
Moore Show"), forget Paul Sherman’s vote for "Sgt. Bilko” 
(although it is one of the best), and enough already with all 
the praise of “I Love Lucy" (do you know anyone that still 
watches it?). The best sitcom ever (edging out "The Andy 
Griffith Show” and “The Dick Van Dyke Show”) is "The Bob 
Newhart Show" (yet another MTM production). Why? In 
addition to the super-sharp writing that retains its zing more 
than 20 years later, and the remarkable comedic talents of 
the cast (and great guest stars), no other long-running 
show has been able to maintain this show's consistent high 
quality of episodes from beginning to end (over 142 
episodes in all). 

That said, the next logical question is, “What are the 
best episodes?” New Video released a six-tape box set last 
year as an answer, and the choices were generally good, 
but not the best. This year they released a two-tape set 
called "Hi Bob!," subtitled ‘The Ultimate Collection of 
Classic Bob Episodes." The six episodes were chosen by 
Professor Robert J. Thompson of Syracuse University, who 
I’m sure is a nice guy, but if these are supposed to be the 
six best, he only got one right (#83, the drunken Moo Goo 
Gai Pan episode, “Over the River and Through the Woods"). 
If these are supposed to be the six episodes where “Hi 
Bob!" is uttered the most, then I'll take his word for it 
(seven times in #50. "Big Brother is Watching”). The other 
four episodes in this set are #115, “Death Be My Destiny," 
#131, "Grand Delusion," #67, “The Ceiling Hits Bob," and 
#81, "Who is Mr. X" (which is a really good one). 

Here in addition to #83, are my choices: #15 Let's Get 
Away from it Almost (Bob and Emily go to an inn run by a 
hilarious Allen Garfield, have to eat creamed-chicken-in-a- 
basket while listening to onm-pah-pah music, and are 
pestered by Chuck "Hi Guy" McCann); #58 Life is a 
Hamburger (Carol announces her engagement to Don, a bad 
writer with bad feet-played to perfection by Dick Schaal- 
and Jerry puts a move on her); #64 Tobin’s Back in Town 
(Bob’s sister Ellen gets a visit from her leather-clad ex, 

John Tobin, played by the always good Fred Willard); and 
#99 Peeper-Two (Bob's college buddy/practical joker Tom 
Poston moves in with him after being dumped by his wife), 

Nevertheless, “Hi Bob!" is a recommended video library 
addition for those of us 
who take television 
way too senously • 


WKRP IN CINCINNATI 

"WKRP in Cincinnati" 

may be the smartest 
sitcom to be overlooked by 
television audiences— 
possibly because they 
couldn’t find it. Over its 
four year run from 1978 to 
1982, CBS scheduled the 
show in 12 different time 
slots. 

New Video has made it 
easy to find eight 
episodes, releasing a 
three-tape box set in 1998. 
The two-part pilot included 
in the set establishes the 
show's seven main 
characters. We see the 
arrival of new program 
director Andy Travis (Gary 
Sandy) at WKRP, the 16th 
rated station (of 18) in 
Cincinnati, whose plan is 
to change the station’s 
format from easy-listening 
to rock. Howard 
Hesseman’s scene-stealing 
DJ, Johnny Caravella (formerly Johnny Sunshine, Johnny 
Midnight, Johnny Duke, Johnny Style and Johnny Cool), is 
reincarnated again, this time as Dr. Johnny Fever, while 
Venus Flytrap (Tim Reid) is wooed away from a New 
Orleans station. But all does not go as planned, mainly due 
to Andy's inability to fire morals-free sales manager Herb 
Tariek (Frank Bonner) and paranoid, oddball newsman Les 
Nessman (Richard Sanders), not to mention Big Guy-the 
nominally in-charge Arthur Carlson (Gordon Jump), 
who always would rather be fishing. Andy 
can’t fire Mr. Carison because he’s 
3 , the boss, but he can’t fire Herb 
and Les because he let’s 
\ himself get close to them. 

: \ “WKRP" is not unlike 
i 1 MTM sister show "The 

| j Mary Tyler Moore Show’’ 

v ~" " j F / workers who love their jobs 

Km because they love each 

other, warts and all ("The May 
Tyler Moore Show” also got a box 
set release from New Video this year called 
"Party Girl,” with four episodes revolving around Mary’s 
notorious dinner parties). 

In addition to the pilot episodes, the set contains the 
following: #7 “Hold Up" (Johnny does a remote broadcast 
from an advertiser's store when a desperate, unemployed 
DJ holds them up); #13 “Fish Story” (which features a 
great scene with Johnny and Venus drinking bourbon every 
15 minutes on the air as part of a drunk driving 
demonstration); #22 “How is Gordon Sims" (Venus reveate 
a shocking secret about his past); #41 “The Doctor's 
Daughter” (Johnny is reunited with his estranged 19- 
year-old daughter); and #44 and #45 "Filthy Pictures, 

Parts I and II” (a photographer secretly takes nude 
photos of Jennifer and the men attempt to retrieve m 
them).-DAVE YOUNT 'y. 


S ome very good television programs were released to video 
in 1998. Here are some of our favorites, ranging from 
sitcoms to kids' shows. Although it’s true that some of 
these shows are currently broadcast on TV and you could tape 
them yourself, it’s a treat to see commercial-free versions with 
crisp images and enhanced sound. 


SITCOMS 


SERGEANT BILKO 

Platoon, hayup! 

"Sergeant Bilko" (a/k/a "You'll Never Get Rich" and "The 
Phil Silvers Show"), the best damn sitcom ever made [see 
“The Bob Newhart Show" -ed.], is finally available in video 
stores from CBS/Fox Video. A master exploiter of human 
nature, the amusingly opportunistic, ever-scheming 
Sgt. Ernie Bilko (Silvers), is as fresh an ___ 

anti-hero today as he was in the ^ 

that cast Steve Martin as the 

episodes in the show's entire run, so ■ 

of course these two tapes, which contain four 
episodes, are great. Along with the debut episode, the first 
tape has Bilko up against a favorite mark, mess Sergeant 
Rupert Ritzik (Joe E. Ross of Hiken's post-"Bilko" "Car 54, 
Where Are You?"). The second features two classic Bilko 
schemes, one to get Bing Crosby to perform at the post and 
another to land a man from his platoon on the army's 
recruiting poster. 

A tape of four "Bilko" episodes had been previously 
available via mail-order from Columbia House's Re-TV 
series, but, aside from the debut episode, there’s no overlap. 
Best of all, the tapes offer the chance to see the complete 
episodes; when they're shown in reruns today, these 26- 
minute episodes are whittled down to make room for 
commercials, which are more numerous than they were 40 
years ago.* PAUL SHERMAN 
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CULT FAVORITES 


THE AVENGERS 

A&E Television acquired exclusive rights to 
the high-toned 1 960s British television 
crime/adventure series The Avengers- 

starring D ana Rigg as Enma Peel and -vtaAc jpE 

t's the first: me episodes have flKSH& 

egjliy deer a»a .ad e - re vjMl 

home video. f® 

Three videotapes 
oonpnse each doi set /■ > 
with | y } 

cortammg two dig ta ly- ’ ' _;y 

beginning in 1967, the 
year the series aired 
the U.S. and 

season of color episodes. ; 

Interestingly the show 

featured four different IH 

formats over its eight year 
run. In the first (1961-62), | 

a man enlists the . : TS 

mysterious Steed to 
avenge his wife's murder 

by a drug ring, and they team up to battle crime. After an actor's strike is settled in 
1962, the series resumed with a brand new format: the adventures of two British 
Government Ministry Agents, John Steed and Mrs. Catherine Gale (Honor Blackman, 
known to Bond fans as Pussy Galore in Goldfinger). In 1965, the third format has Mrs. 
Gale resigning and Steed teaming up with Emma Peel, the recently widowed-and now- 
wealthy—wife of a test pilot who's out for high-kicking adventure. The final format (1968- 
69) has Mrs. Peel exiting the show, replaced by Ministry Agent Tara King (Linda 
Thorson). 

A&E's The Avengers box sets have an SRP of $29.95 each, $12.95 each for single 
cassettes. • DY 


TALK SHOWS 


THE MIKE DOUGLAS SHOW 

The hippies summitted with the squares in February 1972, when John Lennon and Yoko 
One co-hosted a week's worth of “The Mike Douglas Show" with Mike. The shows, 
portions of which aired on VHTs “Archive" series, can be seen in their entirety on Rhino 
Video's “The Mike Douglas Show with John Lennon & Yoko Ono" five-tape set. 

Douglas' eclectic show was even more eclectic that week, thanks to the fact that 
Lennon and Ono got to select most of the guests themselves (part of their agreement to 
appear). So while Mike’s bookers came up with guests like comic Louis Nye and U.S. 
Surgeon General Dr. Jesse Steinfield, John and Yoko brought the likes of Black Panther 
Bobby Seale, Yippie leader Jerry Rubin and macrobiotic cook Hillary Redleaf to the show. 
It was Lennon and Ono's attempt to show the more human side of the day's 
counterculture to Mike's “straight" audience. 

Of course, the shows are also filled with music from John and Yoko. Among the 
highlights, John and idol Chuck Berry team up for two Berry classics. Also featured are 
several of the music videos Lennon and Ono were making at the time, for songs from 
John's “Imagine” album. 

Rhino's five-tape set sells for $99,95, and includes a 48-page book including 
background information, articles and a recent interview with Douglas. And Rhino has 
recently made the tapes available individually for $19.95 each. • PS 


... asking, “What's that smell?” Soon his black nose has 

THE BEAR IN THE BIG BLUE HOUSE darkened the screen and he realizes, “It’s you!” This 

The days when “Barney” ruled the world of kids television direct-to-the-camera approach continues throughout the 
and video are now behind us, a relief to many new show, as Bear listens to the young characters talk about 
parents. Barney's stranglehold has been abated by a their likes, dislikes fears, and problems, in various rooms 
combination of the passage of time (whatever novelty it of the house (a wonderful set from the kitchen to the 

had has worn off) and the introduction over the past few attic). The gentle and funny Bear (Pip, Pop and Tutter are 

years of several high quality shows aimed at even funnier) and the warm, comfortable-looking set 

preschoolers. These include “Rugrats,” “Blues Clues,” create an atmosphere of home and family, which is 

“Little Bear” (Nickelodeon), 'The Bear in the Big Blue reinforced by the subjects discussed. At each show’s end, 
House,” “The Wubbulous World of Dr. Seuss“Rollie Bear walks into the attic and onto a balcony to talk to 
Pollie Ollie,” and “P, B & J Otter’ (Disney Channel). Luna, the Moon. He recaps what happened that day, and 
“Sesame Street” (PBS) continues to stay fresh, fun and together they sing a goodbye song. The show’s 

educational, and it’s nice to see new shows following its remarkably good songs round out the long list of 

lead. strengths that this show boasts. 

The best new show for pre-schoolers is ‘The Bear in “The Bear in the Big Blue House” was created by 
the Big Blue House,” which was recently released to Mitchell Kriegman (the man who created “Clarissa Tells 

video on Columbia Tristar. Parents will immediately be AH" on Nickelodeon) and is produced by Henson 
impressed with the craftsmanship that went into creating Productions, the same team responsible fcr “The 
both the set and the characters. Bear is a seven foot tall Wubbulous World of Dr. Seuss” (also on Columbia 
puppet (a puppeteer in an amazing bear suit), who we Tristar). Whereas “Bear” is about the comfort and 
first see in a rollicking opening that introduces us to the security of home and family, “Wubbulous” has the 
house and its inhabitants: Bear, Ojo (a young girl cub), audacity to tackle the realm of imagination and dreams, 

and Tutter (a young mouse) live in the house, while Pip Hosted by The Cat in the Hat (and Little Cats A, B, C, 

and Pop (two mischievous otters perpetually in motion), etc.), the show features imaginative puppetry and art 

and Treelo (a non-speaking lemur) visit it daily. Bear design in taking its characters to the Wubbulous World to 

greets us at the door and then begins sniffing the air, discover the rewards of make-believe. • DY 


76 VIDEO EYEBALL 






PIPELINE 

Records and Discs 


Now Carries . 

Psychotromc Videos 


50 < OFF A $2.50 RENTAL 
FEE WITH THIS COUPON 


Choose from films by 
HERSCHELL GORDON LEWIS, 

RAY DENNIS STECKLER, ED WOOD, 
JOSE MOJICA MARINS, ROGER CORMAN, 

... and many more 

HARD TO FIND MUSIC 
VIDEOS AS WELL 


1110 MASS AVE 
HARVARD SQUARE 
CAMBRIDGE 


' 661 - 6369 ' 


PIPELINE'S 

SOUNDTRACK FLASHBACK 


RAUMPATROUILLE 


1966. Bungalow Records 
distributed by Rough Trade 
Music by tne Peter Thomas 
Sound-Orchester 

r^aumpatrouille” (aka 
W "Space Patrol Orion”) was 
I la short-lived science- 
fiction TV series produced in Bavaria. 
Set in 1966 s year 3000 (a future 
where mod cuts and black vinyl 
jumpsuits are de rigeur, 
"Raumpatrouille" featured space 
exploration and far-out music a la 
"Lost in Space" and “Star Trek,” but 
with a decidedly European flair. 

The Peter Thomas Sound- 
Orchester is one freaky Big Band, 
deftly tossing out bits of Johnny 
Williams-style big beat jazz as easily 
as soaring through some 
melodramatic Morrlcone-esque 
madness—often in the same song, 
as on the “Space Patrol Theme." 

Larger than life, reverbed-out 
horn sections banter back and forth 
with electronic combo organs while 
tympani drums beat out Venusian 
rock’n'roll rhythms. RSB heat gives 
way to icily brave-new-worid kraut- 
drones and psychedelic string 


section swirls. And, oh—the 
electronics! 

From the speech-synth 
countdown at the beginning of this 
disc (sounding eerily Kraftwerkian) to 
the echo-distorted klangs und 
ploinks while weird feedback loops 
bounce around, one feels as though 
one has stumbled into Peter Thomas' 
world: a world where jazz, beat, and 
baroque music have merged with 
high production values to form an 
atmospheric cloud-cover, obscuring 
a city which may be Utopia, but could 
just as easily be an Orwellian 
nightmare. The richness of sound 
here and the swagger of the beat are 
a Trip-hop sampler s dream, the 
irony being that this strange, cold, 
and beguiling world was created by 
humans using comparatively 
“primitive” technology at a time 
when the only sequencer around was 
the fella who decided the order of the 
tracks. All crustiness aside though, 
friend, consider this LP strongly 
recommended. It stands with the 
best genre soundtracks of it's time— 
and it's great to clean house to! • SIR 
RICHARD WENTWORTH 


submitted for 
your approval... 

Over 130 great sci-fi themes on 4 CD’s 



FINAL FRONTIERS 

restoring: 

Star Wars 

2001: A Space Odyssey 
Star Trek 
Blade Runner 
Alien 




Volume 2 
THE DARK SIDE 

featuring: 

Outer Limits 
Twilight Zone 
Halloween 
X-Files 
The Omen 


Volume 3 
THE UNINVITED 

featuring: 

E.T. 

Jaws 

Close Encounters 
Jurassic Park 
Independence Day 



Volume 4 
DEFENDERS OF 
JUSTICE 

featuring: 

Batman 
Terminator 
Mortal Kombat 
Robocop . 
X-Men 


1-FI'S GREATEST HITS 



23 E. 4th St. New York, NY 10003 





























Ennio Morricone 

A Fistful Of Dollars 

Original Motion Picture Soundtrack 

Razor & Tie 

C ontrary to popular belief, A Fistful of 
Dollars is not the first Spaghetti Western, 
nor does it mark il maestro Morricone's 
first Western score. The Italian film industry 
had been turning out Westerns for at least 
three years before the release of the Sergio 
Leone film in 1964; Morricone had been 
composing for about the same amount of time, and among his early efforts were 
the scores for Gunfight at Red Sands (63) and Bullets Don't Argue (64). Just as 
the Leone film became the template for future Italian (and later, American) 
Westerns, so did Morricone's score, an unearthly combination of haunting 
orchestral melodies, surf guitars, dissonant percussion, sound effects and the 
human voice at its most primal. 

The title track alone is a crash course in Morricone: a gentle acoustic guitar 
line percolates under a dissonant bed of bells and whipcracks, while Alessandro 
Alessandroni’s unearthly whistle and Ventures/Shadows-style guitar float above 
the din, eventually building to a crescendo of tribal percussion and chanting 
male vocals. The remainder of the tracks are equally striking: the funereal 
square dance fiddle sawing through the whistle-and-guitar melody on "Almost 
Dead," the tense, methodical strings in "Without Pity,” which burst into a 
classic, brassy Morricone chase theme, and the stately, flamenco trumpet of 
"Theme from Fistful of Dollars,” which presaged the epic musical denouments of 
For a Few Dollars More (65) and “The Ecstasy Of Gold” sequence in The Good, 
The Bad and the Ugly (67). All remain just as riveting and revolutionary as they 
were upon their original release. Razor & Tie wraps the entire disc up in an eye¬ 
catching package, with the original American poster art reproduced on the 
booklet front and the 1967 liner notes reprinted inside. My only complaint is 
about the final track, in which the entire score is stitched together somewhat 
haphazardly as a suite. Otherwise, this is classic music for every armchair 
compahero. • paul gaita 


Various Artists 

Fear and Loathing in Las Vegas 
Original Motion Picture Soundtrack 

Geften Records 

he soundtrack to Fear and Loathing in 
Las Vegas is an aural companion to Terry 
Gilliam’s movie version of the Hunter S. 

Thompson classic. In this day of "packaging 
the hits” to rake in the cash, this disc goes 
one step further and tries to do with sound 
what the film has done on the big screen— 
take you on that infamous "trip” to Las Vegas with Thompson, a.k.a. Raoul 
Duke, and his portly, unpredictable lawyer and partner in crime Dr. Gonzo. 

The soundtrack, co-produced by Gilliam and keyboard player to the stars Ray 
Cooper (Dylan, Rolling Stones), is generous on movie dialogue, highlighting 
Johnny Depp's impressive performance as Thompson. Depp’s readings capture 
both the decisiveness and wonder of Thompson—a constantly, inebriated voyeur 
and participant in excesses—and oddly enough make a coherent narration to an 
otherwise incoherent adventure. 

Although the release does include some hits that have made a buck or two in 
their time, it’s the type of music you’d expect to hear if you were, well... tripping 
in Las Vegas in the early 70s. Psychedelic jams of Big Bother and the Holding 
Company, the seminal acid tune “White Rabbit" by Jefferson Airplane and the 
hardest workin’ man in Vegas, Tom Jones, belting out “She’s A Lady" give you 
that wind-in-your-hair feeling. The disc also transports you to the dark spaces of 
time lost, with ambient compositions by Cooper and Japanese recording artist 
Tomoyasu Hotei and a couple of tracks from Booker T. and the MGs. Then 
everything comes down in one sobering jolt, as Debbie Reynolds' saccharin hit 
“Tammy” pierces through the nether world. • JOAN Hathaway 





Various Artists 

The Best of Godzilla 1954-1975 
The Best of Godzilla 1984-1995 

GNP/Crescendo 



A lthough most viewers are probably not 
familiar with the name Akira Ifukube, 
chances are that they've heard one of his 
numerous compositions. As the chief 
composer for Toho’s Godzilla series, Ifukube's 

thrilling scores have been broadcast from_ 

drive-in speakers and television sets around 

the world, but have rarely garnered any acclaim outside of soundtrack circles. 
Now this pair of long-overdue discs attempts to right that wrong by preserving 
the underrated music of Ifukube and other composers who worked on the films 
during their 45-year history, as well as chronicling the evolution of the series 
itself. 

Ifukube's elegiac music for the original 1954 film reflects its sober origins as 
a cautionary tale about nuclear power; however, by the mid-Sixties, Godzilla had 
become a heroic figure, so Ifukube appropriately created more march-like 
themes, most notably the ascending four-note brass fanfare first heard in 
Ghidrah, the Three-Headed Monster (64) that always precedes the monster's 
city-wrecking appearance. Since Godzilla held tremendous appeal with children, 
pop music was also introduced into the scores. Masaru Satoh, who replaced 
Ifukube on Son of Godzilla (67), proved best at this task (his score is a blast of 
hip-shaking R&B flavor); lesser, campier contributions by Kunio Miyauchi 
(Godzilla's Revenge, 71) and Riichiroh Manabe (Godzilla vs. the Smog Monster, 
72) are also included on Disc One, as is the series’ pop highlight, Yuki Koseki’s 
“Mothra’s Song” (“Mosuraaah-ya!"), sung by the Peanuts (translated lyrics are 
included). 

As the series sputtered out in the mid-Seventies, Ifukube's scores were often 
their lone mark of quality; it's said that he often felt personally responsible for 
injecting some integrity into the films. When the franchise was revived in 1984, 
Reijiroh Koroku was behind the baton, but neither his score nor Koichi 
Sugiyama’s for Godzilla vs. Biollante (89), which begin Disc Two, satisfied the 
producers, so Ifukube was invited to score four of the next five entries, including 
the final film (to date), Godzilla vs. Destoroyah (95). Ifukube revives many of his 
old cues to great effect here and manages to come, like the series, full circle 
back to its serious origins with some stately, funereal cues for the death of the 
monster he helped bring to life. GNP/Crescendo has succeeded in honoring 
Ifukube and the series with this comprehensive and commendable package. My 
only (slight) beefs are with the disc covers which, in an attempt to reproduce the 
busy poster art of the Godzilla films, look more slapdash than the project 
deserves, while Neil Norman's Cosmic Orchestra’s interpretation of two Ifukube 
themes are unnecessary. The liner notes, which are loaded with original poster 
reproductions, are written by Joe Sena, who runs the fine Dungeon of Darkness 
web site. • PAUL gaita 


Peter Thomas 

100% Cotton 

The Complete Jerry Cotton Edition 

Crippled Dick Hot Wax 


A staggering two-disc compilation of uber- 
brassy German soundtrack music for a 
string of popular Sixties crime pictures 
starring George Nader (Robot Monster. 53) as 

tough G-man Jerry Cotton. What Thomas' . _ M J ._ J - r - rTT . 
music lacks in the between-the-sheets slide of 
Italian soundtracks, he more than makes up in 

sheer volume, relentless drive and pure inventiveness; your hi-fi risks serious 
damage from the wrecking-ball sound of "Cotton Beat" and “Caught at 
Midnight," which features an unnamed soul shouter bellowing out “JERRY 
COTTON!" over a raging sea of horns. Similarly, few short of Esquivel would use 
a hiccup to keep the beat ("Hickup,” CD 1). Thomas does slow down enough to 
show his considerable jazz chops as well as a firm grasp of pop music (he later 
collaborated with Amon Duul II bassist Lothar Meid as well as Combustible 
Edison). 

Clocking in at 64 tracks (with at least half previously unreleased), this is 
almost too much German spy movie music for even the most patriotic agent, but 
a hot Walter PPK in one hand and a couple of cold steins in the other should 
help to complete the mission. • PAUL gaita 
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Various Artists 

Beat at Cinecitta Volume 2 

Crippled Dick Hot Wax 

H ot on the red-spiked heels ot the 
sensational first volume (see lOol. 3, 
No. 2) comes this second helping of sexy 
sounds from Italian exploitation flicks. Volume 
Two is definitely the more swinging of the pair, 
with every tune’s beat odometer nailed down 
firmly on go-go-go; lounge/kitsch vampires will 
simply NEED this disc for their next bacchanal. 
What's interesting about this record is how much influence American soul has 
on its composers, you'll hear it in the bottomless groove of “Per la Strade di 
Roma 1 ' by Piero Piccone (the undisputed star of this disc), the Stax/V/olt sound of 
Fred Bongusto’s “Shake per un Divorzio” and in Camen Villani belting out 
Armando Trovajoli’s “Bade, Caterina” like she had sprung whole from the 
Atlantic studios. Nico Ederno's “London Streets" pays the ultimate respect by 
borrowing whole the rhythm and b-ass lines from James Brown's ‘Papa's Got A 
Brand New Bag’’—and then gives it a typical Italian tweak by adding a pedal 
steel guitar (!). Not every track is a stone gas; Luis Bacalov's “Sensi" and 
Piccone’s “Party al Piper” are harmless, bouncy fun. but it’s still eminently 
superior pop (Bruno Nicolai's “Kiss Kiss Bang Bang" beats the cheese out of 
anything playing over end titles of late). If forced to pick a single standout tune, 
Nora Orlandi s title track for Riccardo Freda's A Doppia Facia (69, starring Klaus 
Kinski), with its mournful brass and harpsichord organ, perfectly sums up the 
sound and style of Italian soundtracks: stately but sexy, morbid but romantic— 
it's like watching a beautiful woman in a black cocktail dress do the Swim at a 
wake. Shake it like a bowl full of mostaccioli, signores e signorinis! • PAUL GAIT A 


want to leave the counterculture and fit into "straight" society, even though it 
means “we’ll get our records through the mail and get a set of lousy speakers." 
“Miami," in addition to its clever wordplay, is an example of the fine music Mull 
and his band are capable of creating, as is the jazz-tinged “Marion." On “Ukelele 
Blues," Mull steps out solo, knocking off delta blues-style bottleneck licks on 
that unlikely instrument. “Santafly" is a Curtis Mayfield-esque take on Christmas 
(“he knows if you've been bad or good/so be superbad for goodness sake") and 
a second holiday number has, arguably, the disc's best song title, “Santa 
Doesn’t Cop Out on Dope." Notably, the weakest song on the CD, “Dueling 
Tubas,” was Mull's only hit, reaching #92 on Billboard in 1973. A collection 
made for that rare breed of hipster who has a sense of humor. • DAVE YOUNT 




M s RTiN 

Mull 


Martin Mull 

Mulling it Over 

A Musical Oeuvre-View 

Razor & Tie 

ayonnaise: this condimental metaphor, 
thickly spread throughout Martin Mull’s 
hilarious satire, The History of White 
People in America (85), represents how Mull 
recognizes his inescapable roots. He’s a 
middle-class white guy, no matter how much 
he wishes he could sing the blues like Sonny 
Boy Williamson or funk out like Sly or JB. And it’s from that perspective that Mull 
parodies musical styles—jazz, blues, swing, gospel, funk, and country—with 
polished flair and whacked-out, pun-laden lyrics. 

It may come as a surprise to many that the Cleveland-raised actor, known for 
his television roles as Garth Gimble (“Mary Hartman. Mary Hartman”), Barth 
Gimble (host of “Fernwood Tonight”) and Leon Carp (“Roseanne”). released tour 
albums on Capricorn Records between 1972 and 1975 —Martin Mull , Martin 
Mull and His Fabulous Furniture in Your Living Room , Normal, and Days of Wine 
and Neuroses —and this CD is a collection of 20 tracks from the albums. There 
was even a PBS broadcast from his national tour, "Martin Mull and His Fabubus 
Furniture," where he claimed that the stage s funky living room set was all that 
the former Mrs. Mull had left him in the wake of their divorce. True or not, no 
other performer of the time was doing concerts from their easy chair. 

Besides being an iconoclast, Mull is a talented guitarist, and he has some 
tremendous musicians backing him up on these tunes, including Levon Helm 
(The Band), Sneaky Pete Kleinow (Flying Burrito Brothers), Chandler Travis 
(Incredible Casuals), and Dave Grissman. But it's Mull’s clever, silly lyrics (Randy 
Newman is certainly an influence, though even he’s never this silly), sarcastic 
song intros, and the asides (“I really shouldn’t talk this way or Carly will write 
another one about me") of his self-absorbed stage persona—reminiscent of 
Barth Gimble—that keep you listening. In “Hors D’Oeuvre,” he sings: “The 
chance well meet again sends a tingle through each nerve/lt's so hard to say au 
revoir/So let’s just say hors d’oeuvre”; and in “Jesus Is Easy," a gospel sendup 
of failed attempts at self-fulfillment, the chorus is “Jesus is easy, just get down 
on your knees-he’s gonna listen to your every prayer/Jesus is easy, just get 
down on your knees-he's everywhere, Jesus Christ, he's everywhere.” 

Razor and Tie has done a nice job of compiling a collection of songs that 
reflect Mull’s wide variety of topics and musical styles. “Ventriloquist Love” 
concerns a love affair spoiled by a woman's foray into ventriloquy (whenever I 
kiss you darlin'/your lips never move) while “Normal” features a couple who 


Attilio Mineo 

Attilio Mineo Conducts 
Man in Space with Sounds 

Subliminal Sounds 

T he sounds of the future are here! 

Originally used as the background music 
for an exhibit at the 1962 Seattle World's 
Fair (in which patrons traveled in a round glass 
elevator called a “Bubbleator” through a maze 
depicting the World of Tomorrow), this record 
should cause a frenzy among lounge and 
esoterica collectors with its wonderfully naive mixture of B-movie orchestration, 
primitive electronica and funpark prophetics. The first 13 tracks are Mineo's 
music under the original exhibit narration, which is delivered with an appropriate 
degree of hamminess (“We look to a future where science will scale the heights 
of imagination!" and the like). Mr. Mineo’s lush-on-a-budget pieces live up to 
their pulpy titles such as “Soaring Science” and “Man Seeks The Future" but 
also show a real grasp of how to incorporate electronic effects (a lot of theremin 
and “machine-that-goes-ping” echoes) into orchestral work, which makes Mineo 
a peer (almost) of such celebrated pioneers as Esquivel, and Perrey and 
Kingsley. 

The remaining tracks are the first 13 without the narration, which will 
undoubtedly turn the next mundane drive to the market or dull checkbook 
balancing session into a trip beyond the time barrier. Creature feature 
enthusiasts will also get warm feelings from the disc; this author is willing to 
wager his misspent youth that some of Mr. Mineo’s music turned up 
(unauthorized, to be sure) in more than one cheapjack sci-fi flick. The manic 
liner notes are by California DJ Jack Diamond, who should be commended by all 
citizens of the future for unearthing the soundtrack to all our tomorrows. • PAUL 
GAITA 
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Burt Bacharach 

What’s New Pussycat? 

Original Motion Picture Soundtrack 

Rykodisc 

B urt Bacharach’s music works like a time 
machine set for the 1960s. His songs 
filled the airwaves and movie theaters of 
that decade, in films such as Casino Royale, 

Butch Cassidy and the Sundance Kid, Alfie, 

Bob & Carol 8 Ted & Alice, After the Fox (also 
on Ryko), and the wacky Peter Sellers/Peter 

O’Toole sex romp, What's New Pussycat?, his first major score (and Woody 
Allen's film debut). Ryko’s release of the Pussycat soundtrack—like all of it's 
MGM Collection releases—sets the standard for CD soundtrack packaging, 
complete with extensive liner notes, great stills and theatrical art, alternate 
tracks, and a multimedia track for viewing the theatrical trailer on computer. 

Bacharach’s After the Fox soundtrack is terrific (the main title is a personal 
favorite), but Pussycat is even better. None other than Tom Jones croons the title 
tune, a pick-up artist’s waltz; Dionne Warwick sings the soft romantic ballad, 
“Here I Am”; and Manfred Mann sings the standout “My Little Red Book" (the 
only song of the three that didn't hit the charts immediately—it hit a year later 
when Arthur Lee and Love recorded it). The 10 instrumental pieces that make up 
the score mostly play with theme variations, the cool jazz of “High Temperature, 
Low Resistance" being a stand-alone star. 

Like Ennio Morricone, Bacharach experiments with unlikely instrumental 
partners and musical sounds within a song, and like il maestro, his unique 
personal style always somehow manages to come through. • DAVE YOUNT 
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* New 



CLOCKWATCHERS 


Paul 

Sherman 


Amistad Universal 

Steven Spielberg's slavery movie is everything you might have 
feared Schindler’s List was going to be: it's not about the slaves, 
but about the white men around them; it’s not about people, it's 
about issues; and it's misguided, offering two hours of people 
arguing about whether slavery is bad. Duh, Aside from the 20- 
minute flashback about the slaves, it’s awful. Letterboxed. 

Big LebOWSki PolyGram 

Joel and Ethan Coen come up with another deliriously 
entertaining comedy. This time, the makers of the underrated 
Hudsucker Proxy and the hit Fargo offer up a stolen rug, some 
middle-aged slackers into bowling, and lots of Creedence 
Clearwater Revival. Who could ask for anything more? Jeff 
Bridges (in his first good movie in too many years), John 
Goodman, Steve Buscemi, John Turturro and Sam Elliott are all at 
their best. The Dude abides... 

The Big One Miramax 

As in his previous Roger & Me and his TV series, “TV Nation,” 
Michael Moore blends comedy and social commentary in another 
fun non-fiction jaunt. This time, he’s on a book tour and harassing 
companies who take corporate welfare with one hand while 
downsizing with the other. 

Black Angel Universal 

One of the lesser-known of the many movie adaptations of Cornell 
Woolrich’s stories (like Rear Window and The Bride Wore 
Black), this B-noir is among the better ones. With a familiar 
Woolrich premise—a proper woman (June Nelson) heading into 
the night to investigate a murder—it cleverly conveys the battle 
between light and dark that’s at the heart of noir. Also with Dan 
Duryea and Peter Lorre. 

Blackjack Dimension 

\ Yes, it’s directed by John Woo, but, yes, it’s a Dolph Lundgren 
; vehicle—and quality-wise, the latter wins out. Woo directed this 
after Face/Off, reportedly to fulfill a contractual obligation, and 
though it goes for his typical mix of character-based emotion and 
action, that mix never gels here. For Woo completists only. 


Alfred Hitchcock: Master of Suspense Winstar 

The definitive documentary on Hitchcock—the Hitchcock 
segment of Richard Schickel’s brilliant 1973 public 
television series, “The Men Who Made the Movies”—has 
finally resurfaced on video. 

This hour-long interview and well-chosen selection of 
clips has long remained unseen, and was made when 
few books had been written about the director of 
Psycho, Vertigo and The Birds. Though hardly 
comprehensive—what hour-long look at a 50-year 
career could be?—it was, and still is, a meaty look at the 
director s preoccupations and working methods. 

Speaking directly to the camera, Hitchcock covers many 
subjects, including the childhood fears that informed his 
cinematic style, the difference between suspense and 
surprise, and the role of humor in his movies. In between 
are clips of some of the more iconic moments in 
Hitchcock movies, including Cary Grant dodging the crop 
duster in North by Northwest, Norman Lloyd clinging to 
the Statue of Liberty in Saboteur and, of course, the 
Psycho shower scene. 


Classified X winstar 

Melvin Van Peebles wrote and is on-screen narrator for this well- 
assembled, potent look at the racist imagery that’s plagued 
American movies. It’s a bit like a black version of The Celluloid 
Closet, but with much more attitude. 

Clockwatchers bmg 

This story of four temp workers (Toni Colette, Parker Posey, Lisa 
Kudrow and Alanna Ubach) whose friendship gets squashed by 
1990s office politics offers an unbeatable combination of social 
satire and strong characters. Most movies would kill for either the 
comedy or the characters, but this debut from director Jill 
Sprecher and co-writer Karen Sprecher—they're sisters—not 
only makes fun of corporate life, it also effectively shows the 
emotional toll it can have on those trapped in it. 


Conseil de Famine (Family Business) Water Bearer 
Costa-Gavras’ Hollywood movies are heavy and clumsy (Missing, 
Mad City), so this 1986 French caper comedy with Johnny 
Hallyday, Fanny Ardant and Guy Marchand is the pleasant 
surprise of his career. Little seen in the U.S., it’s being released 
under its French title to avoid confusion with the lesser and later 
Connery-Hoffman flop, Family Business. 
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RENTERS 


1 Great 


| All My Sons • The Apostle • The Borrowers • The Boxer • Deep Rising • Elia Kazan: A Director’s Journey • Fear and Loathing in Las Vegas 1 
Expectations 198) • Hated: G.G. Allin and the Murder Junkies • The House of the Seven Gables • Jackie Brown • James Ellroy: Demon Dog • Jerry Springer: Too 
Hot For TV • The Leading Man • Live Flesh • Lou Reed: Rock V Roll Heart • Ma Vie en Rose • The Major & the Minor • The Man from Mallorca • Midnight in the 
Garden of Good and Evil • Mouse Hunt • Mr. Nice Guy • Starship Troopers • Tomorrow Never Dies • Vtfag the Dog • The Wedding Singer • Welcome to Sarajevo 


Twilight Paramount 

Robert Benton’s undeserved flop is a moody, rueful noir a la The Long 
Goodbye. Paul Newman is super as an over-the-hill Hollywood private eye 
who gets unwittingly mixed up in the secrets of his movie-star-couple 
friends (Gene Hackman, Susan Sarandon). That trio is great, as is James 
Garner, and this movie aches with regret and passions. 


Eddie Izzard: Glorious PoiyGram 
British stand-up comic Izzard (who appears in The Avengers , Velvet 
Goldmine ) pulls off a bold combination. He dresses glam (sometimes 
cross-dressing), yet still offers an Everyman’s perspective in his comedy. It 
might seem incongruous, but it totally works because, as this concert film 
shows, the guy’s hilarious. Better than all but a few HBO stand-up 
specials. Letterboxed. 


Fast, Cheap & Out Of Control Columbia Tristar 
Errol Morris’s non-fiction film has more visual style and ambition than 
most features, though his profile of four men with animal-related 
obsessions has conceptual problems. The main problem is that its two old- 
timers (a lion tamer, a topiary gardener) are much more interesting than 
its younger subjects (two scientists, one a zoologist and the other a 
designer of robots that move like spiders). 


Forgotten Silver First Run 

This New Zealand-made mockumentary, co-directed by Peter Jackson 
(Heavenly Creatures), is incredibly imaginative. Its story of a N.Z. movie 
pioneer—who, it turns out, initiated many film innovations long before 
they were thought to be invented—is not only very funny, but also shows 
great ingenuity in its recreations of a silent-movie aesthetic. 


Four Days in September Miramax 

Bruno Barreto's true story of Brazilian radicals' 1969 kidnapping of the 
American ambassador (Alan Arkin) is an unusually potent docudrama. 
Barreto doesn’t pass judgment on any of his characters, instead making 
each of them involving and sympathetic. 


The Gingerbread Man PoiyGram 

Robert Altman made a movie from a John Grisham script—and fans of 
both should hate it! There’s little reason to care about anything in this 
story of a hotshot lawyer (Kenneth Branagh) who gets tangled up in the 
barbed life of his latest conquest (Embeth Davidtz). 


Henry: Portrait of a Serial Killer 2-Mask of Sanity mpi 

Neither director John McNaughton nor star Michael Rooker was involved 
with this sequel to the 1987 indie breakthrough. But Henry 2 is 
surprisingly good at recreating how a no-hope life at the bottom of the 
economic ladder drives people to lash out at the world. Not original, but 
well-acted and well-conceived. 


IlltOWn Artisan 

Nick Gomez's barely-released third movie turns out to be his best. It’s a 
nightmarish, very unconventional look at a trio of drug dealers (Michael 
Rapaport, Lili Taylor, Kevin Corrigan) that really hits on an emotional, gut 
level. Its dreamy style is definitely more suited to theaters than home 
video, but llltown still deserves to find an audience on tape. 


Legacy of Rage TaiSeng 

Like his father, Brandon Lee had to go to Hong Kong to get a movie 
vehicle. This 1986 film is an above-average H.K. actioner, with the typical 
H.K. mood swings between violence and sentimentality, and Lee is very 
good as a patsy framed for a murder who returns looking for revenge in a 
this-time-it’s-personal story. Nifty bloodbath climax. Letterboxed. 


Love Walked In Columbia Tristar 

A rare neo-noir that doesn't just ape the cliches of film noir’s glory days. 
The story is like a smarter version of Indecent Proposal, with a young 
couple (Denis Leary, Aitana Sanchez-Gijon) pondering having her seduce a 
rich admirer (Terence Stamp) so they can black-mail him. There’s a 
convincing emotional realism here, and it’s one of Leary’s best yet. 


Odile & Yvette at the Edge of the World bwe 

Writer-director Andre Burke’s intoxicating knockout deftly taps into the 
imagination of two girls who ditch their tedious dad during a day trip, and 
enter a forest where the younger girl, Yvette (Heather Roheim) leads Odile 
(Karen Skloss) to a place where, she says, their deepest wishes will come 
to life. Odile & Yvette looks clear and bright, yet has a layered depth 
fitting for its introspective themes, while composer Blake Leyh creatively 
sustains the movie’s alluring, otherwordly mood. 


Six O'clock News First Run Features 

If you've seer previous Ross McElwee movies like Sherman’s March and 
Time Indefinite, this works as the latest chapter in his non-fiction 
chronicle. But on its own, this look at how people keep their faith in life 
after tragedies and catastrophes, as well as how TV news presents 
“reality," is rather muddled. PBS aired an abridged version. 


This World, Then the Fireworks onon 

This 1996 neo-noir is faithful to the Jim Thompson ( The Grifters, The 
Killer Inside Me) novella upon which it’s based. Unfortunately, that story 
of incestuous brother and sister psychos is one of Thompson’s most 
extreme, but least cogent, efforts. Gina Gershon is deliciously tawdry as 
the sister, but Billy Zane fails to add the charm that could have made the 
brother more convincing than Thompson wrote him. 
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liill An Alan Smithee Film: Burn Hollywood Burn • Anastasia • As Good as It Gets • Caught Up • Dark City • Deceiver • Deconstructing Harry • Different for 
Girls • The Education of Little Tree • For Richer or Poorer • Great Expectations C34J • Half-Baked • Hard Rain • Hugo Pool • I Love You, I Love You Not • The 
Jackal • Kiss or Kill • Kiss the Girls • KrippendorPs Tribe • Kundun • The Locusts • The Long Way Home • Melody Time • Men With Guns • Mouth to Mouth • Mr. 
Magoo • Nenette and Boni • Newton Boys • Nil by Mouth • No looking Back • Palmetto • Paperback Romance • Phantoms • Playing God • The Postman • Pretty 
Village Pretty Flame • The Proposition • The Red Cherry • Scream 2 • A Self-Made Hero • Senseless • Sphere • Switchback • Star Kid • Swept from the Sea • The 
Tango Lesson *12 Angry Men • Washington Square • Winners and Sinners • The Winter Guest • Wings of the Dove • Young Billy Young • Zero Effect 



QUALIT 


Your one-stop guide to lostiJISijnd footage on video 


WIDESCREEN MOVIES 

NOT LETTERBOXED 

Man in the Shadow (Universal) 

The Perfect Furlough (Universal) 

Police Story (New Line) 

Replacement Killers (Columbia Tristar) 
Great Expectations (‘98) (Fox) 

Mr. Nice Guy (New Line) 

AVAILABLE LETTERBOXED 
Eddie Izzard: Glorious (PolyGram) 
Breakdown (Paramount) 

Face/Off (Paramount) 

The Saint (Paramount) 

Close Encounters of 
the Third Kind (Columbia Tristar) 

The Satanic Rites of Dracula (Anchor Bay) 
The Legend of the Seven 
Golden Vampires (Anchor Bay) 

Shatter (Anchor Bay) 

Volcano (Fox) 

Speed 2 (Fox) 

Destroy All Monsters (AD Vision) 

Godzilla vs. Mothra [1964] (Simitar) 
Godzilla vs. Monster Zero (Simitar) 
Godzilla’s Revenge (Simitar) 

As Good as it Gets (Columbia Tristar) 

Enter the Dragon (Warner) 

A Rat’s Tale (Warner) 

My First Name is Maceo (Rhapsody) 
Junior Bonner (Anchor Bay) 

Duel in the Sun (Anchor Bay) 

Custer of the West (Anchor Bay) 


Shalako (Anchor Bay) 

Chinatown (Paramount) 

Days of Heaven (Paramount) 

Gallipoli (Paramount) 

The Shootist (Paramount) 

The Untouchables (Paramount) 

Witness (Paramount) 

Grease (Paramount) 

Amistad (Universal) 

Winners and Sinners (Tai Seng) 

Romeo and Juliet [1996] (Fox) 

Courage Under Fire (Fox) 

Predator (Fox) 

The Outlaw Josey Wales (Warner) 

Pale Rider (Warner) 

Contact (Warner) 

Conspiracy Theory (Warner) 

The Man from Mallorca (Indigo) 

Prodigal Son (Tai Seng) 

Righting Wrongs (Tai Seng) 

0: The Winged Serpent (Anchor Bay) 
Straw Dogs (Anchor Bay) 

Capitaine Conan [Kino) 

The Clockmaker (Kino) 

A Sunday in the Country (Kino) 

L.627 (Kino) 

Titanic ( Paramount) 

The Apostle (Universal) 

The Exorcist (Warner) 

TITLE CHANGE 

Summer Fling (Miramax) was released 
theatrically as The Last of the High Kings 


ADDITIONAL I RESTORED FOOTAGE 

• Gentlemen Prefer Blondes / Let's Make 
Love / The Seven Year Itch (Fox). These three 
Marilyn Monroe re-issues include trailers and 
newsreel footage. 

• Rio Grande (Republic). John Ford's 1950 
John Wayne vehicle now comes with a Leonard 
Maltin-hosted making-offeaturette. 

• The Legend of the Seven Golden Vampires 
(Anchor Bay). The tape of the British version of 
this co-production of Hammer Films and The 
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Shaw Brothers also includes The Seven 
Brothers Meet Dracula, the movie’s edited 
and retitled U.S. version. 

• Bold Caballero (Republic). The 1936 Zorro 
action-adventure, previously available on tape 
only in black-and-white, has had its original 
color restored. 

• Close Encounters of the Third Kind 

(Columbia Tristar). The Collector’s Edition of 
Steven Spielberg's we're-not-alone drama 
combines the movie’s original 1977 theatrical 
version with 1980’s “special edition,” for a 



“new,” third cut. Also includes a 15-minute 
making-of featurette with recent interviews of 
many of the principals. 


• The Bad Sleep Well (Home Vision). Restores 
Akira Kurosawa’s 1960 drama to its 151- 
minute, Japanese running time. American 
versions previously ran only 135 minutes. 

• Robert Altman's Jazz ‘34: Remembrances 
of Kansas City Swing (Rhapsody). 
Documentary about Robert Altman's recreation 
of a 1930s jazz jam session for his Kansas City 
runs 15 minutes longer than the version 
broadcast on PBS. 

• Enter the Dragon (Warner). The $19.98 
Special Edition of the 1973 Bruce Lee classic, 
available letterboxed or pan-and-scan, adds 
three minutes of dialogue scenes to the movie, 
a 20-minute profile of Lee and an introduction 
by his widow. The S49.98 Special Edition 
Collector’s Set includes the letterboxed Special 
Edition, plus an otherwise-unavailable CD of 
Lalo Schifrin’s score, a book, eight lobby-card 
reprints and a frame of film. 

• Spice World (Columbia/Tristar). The video of 
the Spice Girls' comedy also includes bonus 
concert footage. 

• Contact (Warner). Priced-to-sell re-issue of 
the Jodie Foster film incudes a making-of short 
about the movie’s special effects. 

• Grease (Paramount). The $19.95 limited 
edition gift set of the musical’s 20th 
anniversary re-release includes a CD single and 
a booklet. 

• Spitfire (Home Vision). British version of 
Leslie Howard’s World War II movie runs 18 
minutes longer than previous US version. Also 

known as The First of the Few. 

• Hated: G.G. Allin and the Murder Junkies 

(Video Music). The video release of the 1993 
profile of the late shock-rocker adds footage of 
Allin’s funeral. 

• Straw Dogs (Anchor Bay). Letterboxed re- 
release of Sam Peckinpah’s 1971 drama 
restores five minutes cut just after its initial 
theatrical release. 

• Lou Reed: Rock ‘n’ Roll Heart (Winstar). The 
musical profile runs 15 minutes longer than the 
version PBS aired. 

• South Park (Rhino). The two-episode tapes of 
the Comedy Central animated sitcom include 
introductions by series creators Matt Stone and 
Trey Parker. 
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NOW QUARTERLY! subscribe to video eyeball 

and SAVE 25% OFF 

THE NEWSSTAND PRICE. JUST $12 FOR 4 ISSUES. 


TYPICAL 

vitreo eyeeALL 
film Reviews* 

UMABLE TO GST 
SAMPRA BULLUCK'S 
voice OUT OF 
HEAP 


SKIM TOMe HAS A 
CHALXy SLOW 
FROM CATHOPE 
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SMELLS LIKE 
COFFEE, FUMTUMS,® 
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WEEK 
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HIS BUTT 


POS-EAREP COPy OF 
VIPEOHOUMP'S 
SOLP6M MOVIE 
RETRIEVER 


we WATCH THe CRAP 
SO you PON'T HAV6 TO. 


E ach issue of VIDEO EYEBALL digs deep 
through reference books and press 
releases to unearth the best overlooked 
and forgotten films on video, DVD, and 
laserdisc. VE not only keeps you up to date on new 
releases, but helps you find movies of all types from 
all periods in film history. So whether it’s for your 
private collection, or for a great movie to take home 
on Friday night, let “The Video Suggestion Rag with 
Optic Nerve” be your personal video review staff— 
and rid yourself of that tired Hollywood jive. 
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1 □ One-year, 4-issue subscription • $12 US 
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I City_State_Zip_ 

I Send Check or Money Order Payable to: VIDEO EYEBALL 
I 122 Montclair Avenue, Boston, MA 02131 -1344 
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Video Eyeball Back Issues 

(all prices postpaid—Canadian orders add $ 1 per issue; Foreign orders add $2 per issue 
Get Issues One and Two for Allow 3 weeks for delivery. 

Most Recent Back Issue: VOLUME 3. NUMBER 2 ($5) • Oscar Antidote Issue 

PICKS; It’s a Gift, Murder, My Sweet, Bad Day at Black Rock, Seance on a Wet Afternoon Sweet Movie, Dead Ringers, 
Brothers Keeper • Eyeball vs. The Awards Monster, our version of an Oscar antidote • Home Video Notebook • Drive-In section • 
Widescreen Theater • Interviews: Kevin Bacon; Viva Variety • Video News • Book and Magazine reviews • Internet Film Sites • 
Film & TV-related CD reviews • Shoestring Filmmaking* New Releases 




ISSUE ONE (S2) • Premiere Issue 
PICKS: Between the Lines. Powwow Highway. Modern 
Romance. Kipperhang, Decline of Western Civilization Part II. 
Cutter's Way • The Worst Films You Should Rent • Interview: Olive 
Jar Animation’s Sean Burns 


JSTTt VOLUME 2, NUMBER 4 ($4) • The 70s: America's Best 
Decade ot Movies 

PICKS: The Conversation, Fingers. Hollywood Boulevard, Play It 
jFfajSB Again Sam, Cross of Iron, Sounder, The Last American Hero 

Film Faves • D.l. Trailer Trash • Warren Oates • Interview: Joe 
Mprai Queenan • Altman's 70s Works • Midnight Movies • Sexploitation 
. . | test • Europe in the 70s; Documentaries • Bob Rafelson • Focus: 

! Jeff Bridges • Film Sites on the Internet • CD reviews • New Releases 


ISSUE TWO ($2) • Summer Film Fest 
PICKS: The Endless Summer, The Personals, A Midsummer 
Night’s Sex Comedy. Summer, The Wild Bunch, Dazed and 
Contused • The Mendon Drive-In • The Films of Eric Rohmer • 
Beach Party movies 


g ISSUE THREE (S3) • American Mavericks 

PICKS: Badlands. Lianna, 2,000 Maniacs, Gas, Food Lodging, 
Vernon, Florida. A Woman Under the Influence, 

The Long Goodbye 

Feature: Two American Mavericks: Robert Altman and John 
Cassavetes • Jerry lewis • Film Fax- “Who's your favorite American 
Maverick?’’: Joe Bob Briggs, Frederick Wiseman, Don Imus and 

ISSUE FOUR ($3) • Monsters & Fantasy 
The Best Horror Movies Since 1913 

PICKS: Martin, Evil Dead 2: Dead By Dawn, Mad Love.l Married a 
Monster From Outer Space, Black Sunday, Suspiria, 0—The 
Winged Serpent, Dead of Night 

Painting the TV Screen Red • David Cronenberg • Coffin Joe • 
Remembering Peter Cushing 

a ISSUE FIVE ($3) • Humor 

Special Feature: Douglas C. Kenney. National Lampoon co-founder, 
screenwriter ot Animal House, Caddyshack 
PICKS: Citizen's Band, Simon of the Desert, Complex World, 
Cabin Boy, The Best of Times, The Loved One, Bedazzled 
Kino's Buster Keaton Collection • Film Fax:"What movie still makes 
you laugh?": Joe Queenan, Crispin Glover, Jimmy Tingle, Frank 
Henenlotter, Berke Breathed 

ISSUE SIX ($3) • Science Fiction 
Special: “The Assassination of Dune,” by Harlan Ellison 
PICKS: Them!. Tetsuo: The Iron Man, Solaris The Hidden, 
Alphaville. The Man in the White Suit, The Quiet Earth, A Boy 
and His Dog 

“The Prisoner" series • Robots • Anime • Film Fax: “What SF film 
would you recommend to someone who doesn’t like science 
fiction?”: John Carpenter, Harlan Ellison, Forrest J Ackerman 




Atef-HS 




VOLUME 2, NUMBER 1 (S3) • First Anniversary: First Films Issue 
PICKS: Targets The Funeral, The Deadly Companions Driller 
Killer, My Brilliant Career, Elevator to the Gallows, That Sinking 
Feeling Blue Collar 

Interview: Author and filmmaker Joe Queenan • Special Pull-out ot 
First Year's Picks • Russ Meyer • Cinema's First 100 Years • The 
French New Wave • Ed Wood * Career Launcher Roger Corman • 
Shoestring Filmmaking • New Releases 



VOLUME 2, NUMBER 2 (S3) • On the Road 

PICKS: Lost In America, Kings of the Road. The Passenger, 

The Wild Angels, Frame-Up, The Last Detail, Up In Smoke. Harry 
andTonto 

Michael Palin: Around the World in 80 Days and Pole To Pole • 
Interview: Screenwriter Michael Herr • The Bossest and Squarest 
Biker Flicks • Hitch-Hikers From Hell! • Wild V/heels • New 
Releases 



Volume 2, Number 3 ($4) • Monster Shock-A-Thon! 

PICKS: Terror at the Opera. Deranged, The Old Dark House. 
Daughters of Darkness The Witches 

Film Fax: Wes Craven • Spookshows • Trailer tapes • William 
Castle • Capsules • Comedy Horror • Serial Killers • Vampires • 
Essay: The Boogieman • Hammer Horror • Fiction • Interview: 
Skimask • Robert Wise • CD reviews *New Releases 


VOLUME 2, NUMBER 5 ($4) • Now on video...at last 
PICKS: Crumb, To Die For, Hard-Boiled The Cheat, Belle de Jour, 
Clean, Shaven, The Embalmer & The She Beast 

Best of Recent Video Releases • Interviews; Jackie Chan: Mystery 
Science Theater 3000; Don Knotts • SPECIAL: List of All Known Drive- 
In Theaters in the U.S. • The Lon Chaney/ Tod Browning Connection • 
Focus—Ben Johnson • Television on Tape • Film Sites on the Internet 
• CD reviews • New Releases 

■ VOLUME 2, NUMBER 6 ($4) • The ABCs of Crime 

PICKS: Let Him Have It, The Killing, High School Confidential, 
Scarface (1932), Kids Pick: Tiger Bay 
Capsules ot crime films by genre: A for Al Capone, B for Bogart, C for 
Cops... • Interviews: Kurt Russell; Joel and Ethan Coen; Robbie 
Coltrane; The Wilson Brothers; Michelle Khan • Video News • Book/ 
Magazine reviews • Internet Film Sites • CD reviews • New Releases 

VOLUME 3, NUMBER 1 ($5) • Favorite Character Actors 
PICKS: Trees Lounge, Pat Garrett & Billy the Kid, Tanner '88, D.I.: 
The Black Sleep, Kids: Never Cry Wolf 

Favorite Character Actors: Capsule reviews of films featuring great 
supporting actors • SPECIAL: Pick Roundup—A pull-out section of the 
last year in Picks • Interviews: Strother Martin; Richard Linklater; 

Gena Rowlands • Book/Magazine reviews • Internet Film Sites • Film 
& TV-related CD reviews • Shoestring Rimmaking* New Releases 
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^ Drive-In Movie Videos From Englewood Entertainment 


\|E> Only $ 19 . 95 * each! Call Toll Free < 888 ) 573-5490 
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SCIENCE FICTION SOLD 


Credit Card Orders, Call (888)573-5490 or FAX (816)836-3400 • Send check, money order or credit card order (Sorry no C.O.D.s) to' 
$19.95 per VHS videotape (plus s8rh*) to: ENGLEWOOD ENTERTAINMENT, LLC • 10917 Winner Road • Independence, MO 64052 
* Shipping & handling: 1 -3 tapes, add $5.00.4 or more tapes, s&h is free. Allow 4-6 weeks for delivery. See our web site at www.englewd.corr 
Missouri residents add 6.1% sales tax. Foreign orders: 6 lope min., with appropriate postage (must include phone number). Send $2.00 for full-cotor catalog ot current releases. 
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1-800-VAULT-66 «1 pm 
For Info! 
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Your Alternative Video Store 
323 S. Washington St. Alexandria, VA 22314 
Fax (703) 836-5720 • WWW: videovault.com 










Honk if you 
love monsters 


] closer, 
stop it! 
orror attacks 




You’ll find some of the greatest drive-in 
movies of all time in these references. In fact, 
find some of the greatest (and worst) 
of all time here. So before you watch, 
recommend a great read. Ask your favorite 
for these references. 


VideoHound's ® 

Cult Flicks and 
Trash Pics 

"Titles alone would have 
been enough to make this 
collection irresistible." 

— St. Louis Dispatch 
Now alternative film fanatics 
can experience the best of 
directors like William Castle 
and David Lynch, performers 
like Divine and Boris Karloff 
and thrilling characteriza¬ 
tions of Godzilla and 
Frankenstein. 

Paperback • 439 pages 
100 photos 1996 

ISBN 0-7876-0616-2 • S16.95 


VideoHound's ® 
Sci-Fi Experience 
Your Quantum Guide 
to the Video Universe 

"The perfect companion 
to your cable box." 

— Sci-Fi Entertainment 

This handy guide directs 
you to 1,200 science fiction 
videos. Read reviews 
and ratings, plus enjoy 
movie quotes and tag lines, 
125 stills, out-of-this-world 
sidebars, indexes, lists of 
Web sites, clubs and more. 

Paperback • 445 pages • 125 photos 
1996 • ISBN 0-7876-061S-4 • S17.95 


VideoHound's ® 
Vampires On Video 

"Exhaustive, compulsively 
thumbable, drips appendixes 
that will be pure nectar 
to fans." 

— Dallas Morning News 

More than 600 of the most 
mesmerizing vampire films 
of all time are reviewed 
and rated, from early silent 
movies like Nosferatu to 
such recent releases as The 
Cemetery Man. Sidebars 
shed light on the stars, 
studios and the stories. 

Paperback • 335 pp.* 68 photos • 1997 

ISBN 1-57859-002-7 • S17.95 



Look for these selections at your favorite 
bookstore, or call 1-800-776-6265 
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